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“Special Contribution” Column

A “special contribution” column was added to this journal in 2013, the year
that celebrated the 10th anniversary of the Center for Gender Studies (CGS). The
column receives contributions on easily overlooked issues, challenging topics,

and other critical issues from leading scholars.

Fairy Tales, Their Legacy and Transformation

For the third installment of this column, we will publish contributed papers
based on presentations given at the English-language symposium “Fairy
Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative
Literature” held at ICU on November 7th, 2015. Fairy tales present a world in
which mysterious existences run rampant. This symposium provided a space to
analyze those peculiar beings in literature and art through the perspective of
gender and sexuality.

Mayako Murai (Kanagawa University) performs an iconographic analysis of

|"

the “wolf girl” motif used in artist Tomoko Konoike's visual works (paintings,
sculptures, animation, etc.), and how it overturns the various dichotomies
(humans and animals, men and women, human civilization and nature, etc.) that
classic fairy tales are based upon.

Christopher E.J. Simons (ICU) demonstrates how scenes of fairies singing and
dancing in two of Shakespeare’s plays, “A Midsummer Night's Dream” and “The
Tempest,” bear the potential to overturn (albeit temporarily, within the confines
of the play) the patriarchal and heteronormative social norms of the time.

Natsumi lkoma (ICU, symposium organizer) shows how Angela Carter’s literary
works, which frequently use the motif of wolves, reveal sexual oppression due to
Christian norms, how people who violate those norms are portrayed as “wolves”
or “werewolves” in the European tradition, and furthermore the potential for

forgiveness, understanding, and coexistence.

7



Each of these papers views fairies and fairy tales—which are typically viewed
as “children’s stories” or “classics (or classical characters)”—from the perspective
of human sexuality and its oppression, and urges a radical rethinking of these
narratives. It is imperative for us to revise and retell fairy tales, not only to
children, but to us adults, as well.

Etsuko KATO (Editor-in-Chief)
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Wolves and Witches: Sexual Outcasts in Angela Carter’s Fairy Tales'
Natsumi IKOMA

Angela Carter, one of the most important British writers in the late twentieth
century, liked to blend the elements of fairy tales into her writing. It is not an
overstatement to say that every single one of her fictional pieces has some
element of fairy tales, since for Carter (1997/1998), fairy tales are useful vehicles
for “the politics of experience” (p. 452). As these words suggest, her fairy tales
are not the product of escapism, detached from real problems in society, but
are rooted firmly in everyday experience and social reality which she attempts
to subvert through her narrative. In that sense, her fairy tales may be called
“ideological” and “political,” qualities Carter (1997/1998) herself acknowledges
and approves of as a creative writer:

To try to say something simple — do | situate myself politically as a writer?
Well, yes; of course. | always hope it’s obvious, although | try, when |
write fiction, to think on my feet - to present a number of propositions
in a variety of different ways, and to leave the reader to construct her
own fiction for herself from the elements of my fictions. (Reading is just
as creative an activity as writing and most intellectual development
depends upon new readings of old texts. | am all for putting new wine
in old bottles, especially if the pressure of the new wine makes the old

bottles explode.) (p. 37)

The most famous collection of Carter that falls into the genre of fairy tales
might be The Bloody Chamber, published in 1979. The stories compiled in this
collection are the explosive new wine, shattering the old bottles into pieces
and sometimes reducing them to unrecognisable pulp. Because many of its
stories have female protagonists who, contrary to the original tales, assume

active roles in the narrative, the “feminist” aspect of this collection has been
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widely acknowledged. According to Sarah Gamble (2001), this collection sets “a
trend among feminists in the late seventies onwards to appropriate and rework
fairy-tale narratives, mostly by employing a process of simple reversal which
foregrounded the role of the heroine in order to make her the active figure in
the text” (p. 124). When viewed from this type of “feminism,” however, Carter’s
work seems quite problematic, since her heroines sometimes seem to accept
their victimhood rather willingly. That is probably the reason why critics have
been divided in opinion as to whether her work is “feminist enough” or not.
But, as Gamble (2001) herself points out, Carter’s manoeuver cannot rightly be
assessed in this “simplistic” (p. 124) interpretational formula, because it is not just
a simple reversal of the gender roles that Carter performs in her retellings. In this
paper, | would like to examine what Carter actually does in her versions of fairy

tales, taking examples from her tales about wolves.

The Wolf as Literary Motif

Though she has many, one of Carter’s favourite motifs is that of the wolf. Carter
obviously loves wolves as a literary device, and uses them frequently in her
stories. As you may know, wolves are popularly featured in various fairy tales and
legends; Aesop’s fables contain as many as twenty-six stories featuring wolves, as
if to demonstrate the human fear of wolves from ancient times. In most of them,
wolves are portrayed as savage carnivores, hungry for cattle as well as human
flesh. They are driven by hunger, sexual desire, and murderous intent, and the
traditional wolf tales tell the reader that wolves must be avoided, controlled,
repressed, and killed. In the end of most stories, human wit and wisdom defeat
the wolves, which are mere savage animals. Human beings, as these tales
demonstrate, possess a more elevated sense of morality, duty, responsibility,
wisdom, and—above all—propriety than mere wild creatures such as wolves.
Wolves are the symbol of what is opposite to, and beneath, what is deemed
human, and what is highly valued in human society. Tales about wolves function

as moral teachings, by showing the wolves and/or the ones having been
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associated with the wolves’ ways either being punished or corrected and then
redeemed.

The most famous wolf tale that comes first into today’s reader’s mind would
be “Little Red Riding Hood.” It is the story of a little girl who is silly enough to
be outwitted and persuaded by a wolf to be involved in a dealing with him, and
thus loses her grandmother’s life and nearly loses her own as well (in Charles
Perrault’s version, she does), were it not for a hunter or a woodcutter coming to
the rescue. The origin of the story, according to Tehrani (2013), goes back to the
first century in the Middle East, and many versions are found throughout the
whole European region. These versions all contain some kind of moral teachings
for young girls, but the moral became especially sexual in nature after Charles
Perrault’s version was published in 1697. The wolf is portrayed as a male sexual
aggressor who violates a girl too curious or not obedient enough to listen to
her guardian’s warning. The final moral delivered is for young girls to watch
out for “dangerous” (Carter, 1977/2008, p. 3) men who conceal their desire to
corrupt them sexually behind their smooth talk and sweet look. This alteration
of the story, which continued in Grimm'’s version and others following it, reflects
the newly emerged middle class population and their desire for upward class
mobility, and the significance of the virginity of daughters as its result. An
unmarried young girl belonging to this class was told to guard her virginity until
a suitable man with appropriate wealth and class, being granted her parents’
approval, took her as a lawful wife. It should be noted that, in Perrault’s and
Grimm's stories, as well as later versions derived from these works, sexuality is
only attributed to men, and never to women. Women are devoid of sexuality and
exist only as sexual objects, waiting to either be taken lawfully or be victimised.

Carter was commissioned to translate Perrault’s book into English, which she
published in 1977, and this project must have drawn her to Perrault’s sexualised
wolf tale. Carter’s wolf tales also deal with the issue of sexuality, but unlike the
Perrault-Grimm line of tales, Carter’s wolves are not the symbol of violent male

sexuality and aggression. Rather, in Carter’s tales, the readers are presented with
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the possibility that we can coexist with wolves in spite of our differences.

In Carter’s wolf tales, wolves are both male and female (more female than
male, in fact), thus retrieving the sexuality that was taken away from women
by Perrault and Grimm, as demonstrated in “The Werewolf.” Additionally, they
celebrate sexual desire by freeing it from oppression, as in “The Company of
Wolves.” By administering these changes, Carter ensures that what is targeted
in her retellings is not male sexuality but the system that oppresses sexuality in
general, especially sexuality in women, and the dichotomy between aggressive
male sexuality and passive female non-sexuality.

Carter also seems to attempt to incorporate the history of oppression
manifested in wolf tales. Drawing from the witch trials and werewolf trials that
took place in Europe in the Middle Ages, Carter addresses in “The Werewolf,” for
instance, how arbitrarily the fear of wolves and magic was stirred to manipulate
public opinion in order to persecute certain people. Witches and werewolves
share similarly sinister fates in medieval and early modern Europe, werewolf trials
being one minor part of witch trials. For instance, Orenstein (2002) suggests the
memory of notorious werewolves, such as Peeter Stubbe in Bedpur, Germany,
who was accused of cannibalising many, is one of the sources of “Little Red
Riding Hood,” earlier versions of which feature a werewolf—not a wolf—as
the aggressor (pp. 92-106). The accusations behind this oppression and the
persecution of these supposed witches and werewolves were often unfounded,
being the result of political and/or religious conflicts (for instance, those
excommunicated by the Catholic Church were said to become werewolves), or
the result of unreasonable reactions to medical conditions (Otten et al., 1986).
Such politics are laid bare in Carter’s wolf tales, which serve as a critique against
a society that casts out certain kinds of people by naming them “monsters” or
“witches.”

In particular, “Wolf-Alice” and “Peter and the Wolf” demonstrate that the
savagery of wolves in traditional wolf tales is a fabricated illusion, a narrative

performance, a mere reflection of human fear and anxiety, constructed out of



FERIERS | 2015 EREBHAF Y 1 VARV 2—YVRI UL
FHME ZOEELER : V1V 2—XE 722771 XIEEXR )
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”
Christian asceticism and politics. The wolves described by Carter in these stories
are gentle, unfeigned, non-performing creatures, removed from the hierarchical
dichotomy between humans and animals. By employing the motif of wolves,
Carter incorporates commentaries and criticisms on a society that attempts
to harness human sexual desire to the point of repression and to cast out
otherness. As we shall see, Carter’s wolf tales serve as a social commentary and
also as an image of an alternative, more liberated society that allows people with
differences to coexist peacefully and that commands no fear of, and no need for

repression of, sexuality.

“The Werewolf”

The first in the trilogy of wolf tales included in Carter’s fairy tale collection, The
Bloody Chamber, is “The Werewolf,” a story in which the connection between
wolves and witches—their shared status as outcasts in the community—is firmly
established. The story first tells us how superstitious people in a village in a non-
specified northern country believe in the myth of witches, and hunt “some old
woman whose cheeses ripen when her neighbours’ do not” and “another old
woman whose black cat, oh, sinister! follows her about all the time” (Carter,
1979/2014, p. 126). Carter here clearly criticizes the way they arbitrarily select as
witches those who get on their nerves or those who they do not like. Among
the supposed witches are old women. The story tells the reader how warts are
considered the mark of a witch, thus making it obvious that any old person could
be accused of being a witch, because who does not have a wart or two in old
age?

The rest of the story is a mixture of “Little Red Riding Hood"” and a story about
werewolves. But in Carter’s retelling, the werewolf is not a man, but a woman,
and none other than the grandmother herself. When attacked by this wolf, the
girl protagonist, who is supposedly innocent and naive in the original tale, chops
off its paw. When she finds that it is in fact her grandmother who is a werewolf,

she has her stoned to death by the other villagers. The girl is tough, cunning, and
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manipulative, and not a weak victim at all. She knows how to survive and how to
kill. What comes to the centre of the story is the blurred distinction between the
wolf (or werewolf) and the human being, as the savagery of both the girl and her
grandmother are paralleled when the grandmother in her wolf-form tries to eat
her granddaughter, and the granddaughter in return brutally cuts her wrist and
has her killed. The girl in this tale is not an innocent baby who needs protection
by male adults, as portrayed in the original tale. In this tale, the sexual innocence
of the girl that is celebrated in the original story is replaced by the disturbing
savagery and violent aggression of the girl.

But is it an empowering story, defying the weak, obedient, innocent, virgin
girl protagonist featured in the traditional tale? The last line of the story, “Now
the child lived in her grandmother’s house; she prospered” (p. 128), is rather
ambiguous, shaking the reader’s narrative assumption that the girl is innocent.
We have only her account to rely on for proof of her grandmother’s werewolf-
ness. Does the girl perhaps manipulate the villagers’ fear of werewolves to
remove her grandmother, thus contriving the werewolf story? The only “proof”
is the wart on the chopped hand of the grandmother, and Carter makes it
amply clear that it is no scientific proof at all. Perhaps, therefore, this story is
an entirely ironic and sinister depiction of a werewolf execution, in which the
malicious granddaughter manipulates the villagers into killing her grandmother
to attain what she wants: the grandmother’s house and her independence.
The story also depicts how the village successfully gets rid of the old woman
and installs her granddaughter as a more favourable successor, and criticises
a society in which sexually attractive young girls are appreciated, whereas old
women are discarded as a nuisance. When the knife the girl uses to chop off the
grandmother’s hand is from her father, its implication is fertile: the girl’s desire
to murder the grandmother, to get rid of the old “crone,” is granted approval
from her father.

Read in this way, the story is not a mere reversal of the traditional “Little Red

Riding Hood" tale, which would empower women in its depiction of a fearless,
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courageous girl who can defend herself from a savage wolf. Instead, it becomes a
tale of political conspiracy in which an old woman is accused of being a werewolf
by her granddaughter and executed with social sanction. Wolves in this reading
are nothing but a fabrication, constructed from the malicious human will to
eliminate certain people. The house, in which the grandmother used to live and
now the granddaughter smugly resides, is a metaphor for a social institution, out

of which the old woman is driven, and the young one is reinstated.

“The Company of Wolves”

The second in the trilogy is “The Company of Wolves,” which specifically
deals with sexuality and its repression in relation to wolf tales. The first half is
a catalogue of many werewolf stories in which something horrible happens on
the wedding day: sometimes the groom transforms into a wolf, sometimes the
ditched girlfriend of the groom turns the wedding guests into a herd of wolves.
They are stories that attest to human fear and anxiety of sexuality. But, again, the
aggressors are not only male, but also female, shattering the simple formula of
the male aggressor / female victim dichotomy. These episodes obviously allude
to sexual intercourse on the marriage bed, and how it can be animalistic, wild,
and violent. Having alluded to the sexual undercurrent in wolf tales, the story
continues with another retelling of “Little Red Riding Hood,” only this time, the
girl is a virgin whose sexual curiosity is highlighted. She is “innocent,” not in the
sense of being asexual and without desire, but in the sense that she has not
learned to fear sexuality nor to repress it.

She is attracted to a young, handsome man she comes across on the way
to her grandmother’s house. The young man makes her promise to give him
a kiss if he arrives first at her grandmother’s, which he does, and he eats the
grandmother up. Unlike the original, the so-called eating of the grandmother
is described in a sexually explicit way. Carter makes it clear the wolf here is a
representation of sexual desire, but the emphasis is not put on its violence and

its maleness, but on the Christian attempt at its repression, when she writes as
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follows:

you can hurl your Bible at him and your apron after, granny, you thought
that was a sure prophylactic against these infernal vermin...now call on
Christ and his mother and all the angels in heaven to protect you but it
won’t do you any good. (Carter, 1979/2014, p. 136)

When the girl arrives, secretly excited at the prospect of a kiss, she finds her
grandmother’s clothes burning in the hearth. However, she is not yet tainted
by Christian fear, and therefore does not repress her sexual desire. And when
the wolf tells the girl the famous line, “All the better to eat you with,” she bursts
out laughing, knowing “she [is] nobody’s meat” (p. 138), and initiates sexual
intercourse herself. The story tells that it “is Christmas Day, the werewolves’
birthday,” and “sweet and sound she sleeps in granny’s bed, between the paws
of the tender wolf” (p. 139) to demonstrate that without unreasonable fear, there
is nothing to be feared. Carter makes the connection between the birth of Jesus
Christ from the Virgin Mary to the tales of werewolves very clear. The celebration
of virginity and the repression of sexual desire are fruits from the same tree, thus
sharing the same birthday.

What separates the fates of the grandmother and the granddaughter is this
repression of sexuality. The grandmother, a devout Christian, falls victim because
of it, whereas the girl survives when she does not try to repress her sexuality,
but embraces it. The tale suggests that repressing sexuality gives birth to sexual
predators: the werewolves. The girl in this tale is not an innocent, asexual girl, but

full of sexual desire, and she is not punished for it.

“Wolf-Alice”
The last in the trilogy is “Wolf-Alice,” a story inspired by a Feral Child
tale, another line of wolf tales in which a girl raised by wolves is caught and

rehabilitated into human society at a convent, only in this tale, the girl does not
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return to human society, preferring the way of the wolf. Here again, the wolves’
wildness is contrasted with Christian repression and, as in the “The Company of
Wolves,” the former wins. The human belief that the human world is superior to

the wolves’ is mocked in the following passage:

the Mother Superior tried to teach her to give thanks for her recovery
from the wolves, she arched her back, pawed the floor, retreated to a far
corner of the chapel, crouched, trembled, urinated, defecated - reverted

entirely, it would seem, to her natural state. (Carter, 1979/2014, p. 141)

The nuns at the convent give up on her, and leave her to the disposal of the
notorious Duke in the village—the dreaded werewolf, an outcast. The Duke
never strolls around during the day, hunting for dead meat in the graveyard
only at night. It is interesting how the behaviour of the Duke and the girl are
paralleled in Carter’s depiction; they do what is not supposed to be “human,”
though their behaviour is not particularly “unnatural.” Their conduct is neither
socialized nor “normal,” and that is the only problem they have. However, they
both are cast out and banished to the “werewolf” world. The Duke casts no
reflection in mirrors, as if to prove his banishment from the real human world.
The girl thus comes to the castle of the Duke, the supposed werewolf, who
does not victimise her. It is most clear in this story, perhaps, that the technique
Carter employs is not the simple role reversal of the victim / victimiser
dichotomy. The Duke and the girl lead separate lives in the same mansion, and
they do not have any communication at all; besides which, the girl cannot talk,
having been raised by wolves. The Duke exists at this point as a mere werewolf,
a mythic entity without reality, whereas the girl exists as a wolf, an animal. Her
only friend is her own reflection in the mirror, though she is disappointed when
she realises it is a version of her own shadow. The Lacanian mirror-phase is
being played at in this self-identification scene, as the girl in this tale stays in

the imaginary state, and does not completely enter into the symbolic order, in
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which everything has meaning. In Lacanian analysis, the symbolic functions as
long as it seems to “spring from the real” (Evans, 1996, p. 202) though it is in fact
autonomous.? The girl in this tale realises there is nothing behind the mirror, and
would not be included in the mechanism of the symbolic.?

The fact that she does not fully enter the human symbolic order is very
important in this story. Because she is free from the repressive signification of
the female body and sexuality typically seen in Christian teachings, when she
starts to menstruate, she does not see her now feminine body with shame or

fear, but only with curiosity:

She examined her new breasts with curiosity; the white growths
reminded her of nothing so much as the night spring puffballs she
had found, sometimes, on evening rambles in the woods, a natural if
disconcerting apparition, but then, to her astonishment, she found a little
diadem of fresh hairs tufting between her thighs. She showed it to her

mirror littermate, who reassured her by showing her she shared it. (p. 146)

The girl here is representative of the pre-symbolic, pre-repressed state. Similarly,

in another part, Carter describes her as a human being in pre-Fall-from-Eden:

She grew up with wild beasts. If you could transport her, in her filth,
rags and feral disorder, to the Eden of our first beginning where Eve and
grunting Adam squat on a daisy bank, picking the lice from one another’s
pelts, then she might prove to be the wise child who leads them all and
her silence and her howling a language as authentic as any language of

nature. (p. 143)

In the final part, the Duke is hunted by the villagers and shot. This incident
functions as a pivotal scene in this story to connect the previously separated

worlds of the Duke and the girl. When the Duke’s pain is real enough, the two
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worlds are connected for the first time. The girl takes pity on him and starts
licking his wound, while the mirror begins to reflect his face as if to release him
from banishment. The girl saves him from the destiny of an outcast, because she
does not live in the human symbolic order, in which the Duke is an evil werewolf
and a devil that must be alienated. She does not see him as such, and therefore,
the Duke ceases to be a monster, suggesting that it is the eyes of the viewer that
define him as a monster, and that a monster is not inherently monstrous after
all. Only this girl, unincorporated into the symbolic system, is able to redeem the
Duke as a human being and save him from his monstrosity. Carter symbolically
portrays this process as the reinstallation of the image in the mirror.

The Duke’s monstrosity is a fabrication, but it is real enough to erase his
existence in real human society. Thus, Carter is referring to the very real
consequences of witch-hunting and werewolf-hunting, because of which many
were executed from unfounded accusations. It is a story that criticises the
human tendency to demarcate black from white, bad from good, abnormal from
normal. By showing that the demarcation itself creates the monsters and the
outcasts, this story imagines an unbiased human relationship where differences

are appreciated and we can coexist with equal gravity and significance.

“Peter and the Wolf”

Another wolf tale, “Peter and the Wolf,” published in 1982 and collected in
Black Venus (1985), also features a girl raised by wolves. Only this time, more
focus is put on sexuality and the contradictory human emotions towards
sexuality; that is, both extreme obsession and fear, which are clearly contrasted
with the wolves’ nonchalance and natural acceptance, and therefore non-fear.
Again, the wolves’ way is portrayed as more favourable and desirable. It also
demonstrates the way in which people learn to fear the wolves and what they
represent: wild, untamed sexuality.

The sexual theme is apparent from the beginning of the story, where a young

woman’s marriage and subsequent pregnancy is narrated. The man she marries

19



20

is not from the same community, but is described as a sort of outcast, who “lived
up in the empty places” (p. 54), suggesting that he is the kind of person who
trespasses the boundaries set by society. Then the young woman is killed, her
husband is devoured, and the baby is taken by wolves, as if in punishment for
their ways, showing how unbridled sexuality destroys the family.

Eight or so years later, Peter, the nephew of the young woman, is now seven
years old and a shepherd. This episode seems to be a mixture of the Russian
story, “Peter and the Wolf,” written by Sergei Prokofiev in 1936, Aesop’s tale of
“The Shepherd’s Boy and the Wolf,” and a Feral Child tale, though with twists
typical to Carter. Like the Russian version, Peter in Carter’s story is not afraid of
the wolves when he first sees them. Though in the Russian version it is merely his
boasting in rebellion to his father, Carter’s Peter is genuinely unafraid, because
he is too young and because it is his first time to see the wolves and he does not
know how to be afraid of them. As the girl in “Wolf-Alice,” Peter at this point is
in the pre-repressed state, free from the symbolic connection between wolves
and the anti-social.

Carter’s tale then moves away from Russian original, and tells how Peter
inspects the wolves closely and finds the third wolf is not a wolf at all, but a
human girl. He is portrayed as the only one who, unmarred by his fear, does
not mistake the footprints left by the girl as those of a wolf, to which “his father
[makes] a slow acknowledgment of Peter’s power of deduction, giving the child a
veiled glance of disquiet” (p. 55). Evidently, Peter here is described as immune to
illogical fear, unlike his father, and is stronger because of that. At the same time,
this part addresses the danger of education. If Peter had learned to be afraid
of the wolves, his powers of observation would have been marred. Education
sometimes teaches people to be afraid of what they should not; fear often dims
our view and creates bias in our minds.

The wolf-girl is captured, and brought to the house of her grandmother to
be turned back into a human. The project goes awry, however, since the girl

bites her grandmother in resistance, who later dies because of the wound. Wild
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sexuality becomes dangerous only when faced with the attempt to tame and
domesticate it. During the struggle, Peter is fascinated by the girl’s sexual organs,
which are in plain view, not concealed like human sexual organs. This experience
is described by Carter as “his first, devastating, vertiginous intimation of infinity”
(p. 57), suggesting the possibility of unimaginable bliss, which also triggers
some kind of awe in Peter as in the encounter with the sublime. When the girl
lies down, she “close[s] up her forbidden book without the least notion she had
ever opened it or that it was banned” (p. 58). This expression highlights that the
repression of sexuality is not justified by female evilness. Rather, it asserts her
innocence in the signifying process. The book just exists, and it is human doing
to put any meaning, negative or positive, in it. Unlike the story of Adam and
Eve, in which Eve entices Adam, thus causing the fall of the entire human race,
this wolf-girl does not actively invite Peter into sinning. She is just a book, full
of possible wisdom, and it is the reader’s doing to find evil meaning in her and
forbid others to read it.

Unfortunately, when the grandmother dies, the awe Peter felt in his first sexual
encounter is transformed into fear that takes hold of him: Peter’s (mis)education
begins from there. Before he was not afraid, but now he has learned to be afraid.
He connects his grandmother’s death to the wolf-girl, and he feels sinful. Carter
also makes sure his education is connected to Christianity when she writes, “after
his grandmother’s death, Peter asked the village priest to teach him to read the
Bible” (p. 59).

Peter grows into a young man and leaves the mountain village to become a
priest himself. In the final sentence of the story, Carter deliberately uses phrases
taken from the Bible: “If | look back again,” he thought with a last gasp of
superstitious terror, ‘I shall turn into a pillar of salt” (p. 61). By the end of the story,
he has turned into a normative human being with an illogical fear of sexuality.
But before reaching this tragic end, Carter inserts a beautiful, and rather sad,
episode of Peter’s final encounter with his wolf-girl cousin. There she is, opposite

to him, beyond a river that reflects her face in the water, though she does not
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recognize it as such:

She did not know she had a face; she had never known she had a face and
so her face itself was the mirror of a different consciousness than ours is,
just as her nakedness, without innocence or display, was that of our first

parents, before the Fall. (p. 60)

The motif of Adam and Eve reappears here to indicate the neutrality of
nakedness before Judeo-Christian signification. This wolf-girl, therefore, is a
symbol of sexuality prior to repression: a book, which promises liberation into

an infinity. Sadly, however, it is already beyond Peter’s reach:

Peter could not help it, he burst out crying. He had not cried since his
grandmother’s funeral. [...] He blundered forward a few steps into the
river with his arms held open, intending to cross over to the other side
to join her in her marvellous and private grace, impelled by the access
of an almost visionary ecstasy. But his cousin took fright at the sudden

movements... and ran off. (p. 60)

The river here represents the line of demarcation that has already been set up
to separate the two worlds: Peter is on this side and the girl is on the other side.
His chance of a return to a pre-repressed state is gone, and when he arrives at
the town, his encounters with the marvellous have already receded into a typical

fairy tale, in which sexuality is something to be afraid of and repressed.

Conclusion

As has been analysed in this paper, Carter uses the motif of the wolf to
embody not male sexuality, but the shaky, arbitrary line of demarcation that
human society creates in order to separate what is inseparable. It reveals

the heavy repression of sexual desire, which is often supported by Christian
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asceticism, and how it is imposed on human beings, especially the ones with

female bodies. As in the case of witches, wolves in Carter’s tales are a metaphor

for those stigmatized by society because of their otherness, in terms of—for

instance—age, gender, sexuality, physical appearance, or behaviour. As Carter’s

sympathy is undoubtedly on the side of the wolves, her tales are strong critiques

on social sanctions against those marked as “abnormal.” By destroying the

hierarchical dichotomies between human beings and animals, between people

and monsters, Carter’s stories imagine a society that embraces otherness,

whether in men or in women, and let us peek into its immense potential to
broaden our horizons.

Carter’s wolf tales envision a society where different beings are respected
because of, rather than in spite of, their difference. When imagining cohabitating
wolves, unlike the wolves in the European narrative tradition, Carter may have in
mind foxes from Japanese culture. Foxes are traditionally thought to transform
into human beings in Japanese culture, and in that sense, they are similar to
wolves in the European context, although they are not targeted for expulsion
or elimination in Japan. The fox is simply admired and worshipped as one of
the deities because of its mythical power. Carter’s interest in foxes in Japanese
culture is testified in Love (1971) when she writes, “The Japanese peasantry
had an awed respect for foxes, who, they believed, could enter a person’s
body through the breast or else the space between a flesh of a finger and any
one fingernail” (p. 15). Perhaps non-Christian Japanese mythology fed Carter’s
imagination to create an image of wolves that counters the traditional European

narrative of wolves.
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Footnotes

' This work was supported by JSPS KAKENHI Grant Number JP24520307.

2 Evans (1996) summarizes Lacan'’s idea as follows: “The symbolic order is completely
autonomous: it is not a superstructure determined by biology or genetics. It is
completely contingent with respect to the real: ‘There is no biological reason, and in
particular no genetic one, to account for exogamy. In the human order we are dealing
with the complete emergence of a new function, encompassing the whole order in
its entirety’ (S2, 29). Thus while the symbolic may seem to ‘spring from the real’ as
pregiven, this is an illusion, and ‘one shouldn’t think that symbols actually have come
from the real’ (52, 238)" (p. 202).

| disagree with Day (1998) in this respect. Day interprets this mirror scene as the girl’s
entry into the symbolic order (pp. 164-165). However, it does not sufficiently explain

how she can remain free from the meaning attached to the Duke.
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Foot-Loose and Fancy-Free: Song and Dance as Representations of
Gender and Sexuality in Shakespeare’s Fairy Plays
Christopher SIMONS

Shakespeare’s two fairy plays, A Midsummer Night’s Dream and The Tempest,
present different representations of how fairies and humans occupy the same
dramatic and topographical spaces, either in competition or cooperation.
The songs and dances of the fairies by themselves, or with humans, can serve
various dramatic ends including deception, seduction, diplomacy, celebration,
and protection. In both plays, fairy or human passions can initiate or disrupt this
dance (with consequences for the natural and political worlds) or defer it. Fairy
song, dance, and spectacle thus bear directly on representations of gender and
sexuality in these plays.

This paper reads the language of fairy song, dance, and spectacle in Shakespeare
in the context of early modern constructions of gender and sexuality. The paper
demonstrates how images and language of fairy song and dance challenge or
subvert Elizabethan and Jacobean gender and sexual norms in both plays by
undermining patriarchal authority and hetero-normative sexual behaviour.
However, the paper concludes that these subversions do not reflect substantial
critiques of patriarchy in the plays: both plays end with the restoration of
patriarchal authority, reflecting their early modern historical and social contexts.
Interpretations of both plays through contemporary performance can unsettle

the return from fairyland to the normative world.

Background: Fairy Lore, Gender, and Sexuality

The historical methodology of this paper reads fairies as sixteenth- and
seventeenth-century literary constructions, adapted from British and Celtic
folkore. These constructions allowed drama to respond to shifts in early modern
gender roles, class structures, and state and church power. As Regina Buccola

writes,
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Fairies were stock characters for a time on the early modern stage....
these ‘airy nothings’ actually provided an outlet for a wide array of social
tensions and pressures along with competing notions of how best to
address them. Fairies were imaginative creations dreamed up in response
to and as a release from the stresses of life in a rapidly changing world.
(Buccola, 2006, p. 21)

Growing up in rural Warwickshire, Shakespeare would have had plenty of
opportunity to become versed in fairy lore. As Buccola points out, the line of
inheritance for such lore was strongly gendered; popular culture was usually
passed on by female family members. Buccola reminds us that ‘Shakespeare’s
mother grew up on a farm in Wilmcote, his wife on a farm in Shottery’ (Buccola,
2006, p. 30). Shakespeare’s fairies and spirits not only share the metamorphic
qualities of the actors who portray them, but also draw their representation
from an oral tradition dominated by female memory and female voices.
This matriarchal or female-dominated tradition was frequently sidelined, or
completely ignored, by fairy tale literary theory until the last two decades of the
twentieth century (Bottigheimer, 2009; Lundell, 1990; Rowe, 1979; Stone, 1986,
2008; Tatar, 2003; Zipes, 2000, pp. 189-91).

The extant written record of early fairy lore in Britain stems from the late
sixteenth to mid-seventeenth century. Ironically, knowledge of fairy lore was
popularised through texts written to condemn fairy belief. Concomitantly, fairy
lore became associated with the superstitions of Catholicism in the written
record, even though Catholicism condemned pagan superstition in popular
culture. A few key sources are worth mentioning. In 1584, Reginald Scot
inadvertently became an authority on fairy lore for modern scholars, with his

detailed descriptions of fairies. His list mentions

giants, imps, calcars, conjurors, nymphes, changelings, Incubus,

Robin good-fellowe, the spoorne, the mare, the man in the oke, the
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hell waine, the fierdrake, the puckle, Tom thombe, hob gobblin,
Tom tumbler, boneles and such other bugs. (Scot, 1584, p. fol. 86)

Shortly before ascending to the English throne, King James | (then James VI
of Scotland) published his Daemonologie, which presents a rather confused
discussion of four types of spirits, including faeries (1597). This work followed
his pamphlet News from Scotland, in which James asserts not only his beliefs in
magic and witchcraft, but also the belief that he was personally being targeted
by a coven of witches, in league with Satan (1591). Fiercely Protestant, James
promulgated witch-hunting and the widespread persecution of magic; his
antipathy towards English mathematician and magician John Dee may have led
to Shakespeare using him as his model for banished Prospero (Dee, 1604). James'
fear of magic and witchcraft doubtless influenced the differences between
Shakespeare’s Elizabethan and Jacobean fairy plays—the former including A
Midsummer Night's Dream and The Merry Wives of Windsor; the latter including
Macbeth, Pericles, and The Tempest.

Other authors make similar accusations connecting fairies and Catholicism.
Samuel Harsenet rails equally against fairy and Catholic superstitions in A
Declaration of egregious Popish Impostures (Harsenet, 1603). Harsenet’s book
was published in the same year as the London edition of James’ Daemonologie
(King James | of England, 1603). Harsenet lists (cribbing from Scot) ‘bull-
beggers, spirits, witches, urchins, Elves, hags, fairies, and several dozen other
such monsters; he goes on to lament the ‘dosen of auemaries [ave marias]’
and ‘halfe a dosen Pater nosters,’ required to dispel fear of such creatures,
piling superstition on superstition (Harsenet, 1603, pp. 134-5). Robert Burton’s
Anatomy of Melancholy (1621) follows the Protestant tradition of classifying
fairies as evil spirits, among the ‘sublunary Devils’ (Burton, 1621). Finally, towards
the end of the century, Robert Kirk, an itinerant minister from Scotland, became
an authority on fairy lore with the publication of his Secret Commonwealth (Kirk,
1691).
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Kirk's book demonstrates an interesting relationship between fairies and

gender, in terms of gender performativity and social custom. Kirk’s fairies have

Children, Nurses, Mariages, Deaths, and Burialls, in appearance,
even as we, (unles they so do for a Mock-show, or to prognosticate

some such things among us.). (Kirk, 1691, p. 3)

As Buccola points out, in this description, fairies become ‘one imaginative means
humans use to explore alternative lifestyle choices, domestic arrangements, and
modes of conduct’ (Buccola, 2006, p. 32). Similarly, representations of fairies in
literature and popular culture could be used to explore and question hierarchies
of social class and gender. Kirk notes that fairies ‘are said to have aristocraticall
Rulers and Laws’; Buccola adds that ‘in virtually every sixteenth and seventeenth-
century account of mortal visits to fairyland, the aristocratic ruler is a queen’
(Buccola, 2006, p. 32).

These fairy disruptions in normative gender roles suggest the important
relationships between fairy lore, gender, and social development in early modern
Britain. Fairies were represented as liminal creatures, existing in the permeable
borderlands between the human world and fairyland. This topological liminality
also connected them to temporal and social liminalities." Diane Purkiss notes
how early modern fairies were often encountered at temporal boundaries, such
as ‘at midday, at midnight, at the change of the year, on the eve of a feast, on
Hallowe’en or May Eve, in a festive space marked out from normal life, like Yule’
(Purkiss, 2000, p. 86). Humans were particularly vulnerable to fairy influence
during key transitions including birth, death, marriage, and childbirth (Buccola,
2006, p. 43). Jenkins describes how Irish fairies were held responsible for
disruptions in family life by kidnapping people and returning them years later,
after they were given up for dead; he documents ‘regular references to wives
returning only to find their husbands remarried’ (Jenkins, 1991, p. 317). Fairy

lore thus had strong associations with the liminal boundary of the marriage
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ceremony, both as a blessing and a curse.

Fairy liminality could be used to interrogate all sorts of social roles and
hierarchical relationships in early modern drama. But given the connections
between social status and gender, fairy lore and literature served as key
mechanisms to challenge and subvert gender and sexual norms. Susan Amussen
concludes that gender power relations became unstable in early modern
England as women in wealthier gentry households withdrew from work, while
women in labouring households became increasingly dependent on wages as
agricultural reforms took hold (Amussen, 1988, pp. 187-8). Theodora Jankowski
argues that despite a patriarchal social structure and strict gender norms, the
rapid economic and social development of the early modern period meant that
‘attitudes towards women were... flexible,” especially in literary and dramatic
contexts (Jankowski, 1992). Mendelson and Crawford observe that women in
medieval and early modern England were themselves liminal beings, in terms of
their habitation of, and possession of, domestic spaces including the threshold
of the home. Therefore women, and the fairies that they described in their tales,
often focused on their mutual roles as guardians of the home, and potential
troublemakers within it (Buccola, 2006, p. 43; Mendelson & Crawford, 1998,
p. 208). Ann Skjelbred notes how gender liminality reflected social imbalances
in early modern England, and how Christian and folklore rituals served as sites of
representation for these imbalances (Skjelbred, 1991).

If fairy texts represent instabilities and shifts in early modern attitudes towards
gender and sexuality, then how do these texts represent fairy gender and
sexuality? Alaric Hall documents the shift in representations of the gender of
elves (the ancestors of the British fairies) in Anglo-Saxon literature. He observes
that the Old Norse tradition describes only male elves (alfar) and concludes that
the later presence of beautiful female elves reflects changes ‘during the Anglo-
Saxon period’ (Hall, 2007, p. 76). Hall postulates that the shift in elf-gender may
have occurred due to the reputation of elves as beautiful, seductive creatures.?

One interesting effect of this shift may have impacted representations of
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gender and sexual ambiguities of the early modern British fairies. Hall describes
how elves (aelfe) were ‘paradigms of seductive, female beauty’ by ‘at least the
ninth century’, and that these elves were characterised more as ‘otherworldly’
rather than ‘monstrous’, despite ‘demonising representations’ in Beowulf and
the Royal Prayerbook. Linguistically, however, the female denotation of the word
aelf did not appear until the eleventh century. This might demonstrate a radical
shift in elf/fairy gender between pagan and Christian Anglo-Saxon culture. Yet
Hall concludes that a more likely explanation is that male Anglo-Saxon aelfe
‘were in some significant respects effeminate’, and that the male denotation
could be used to gloss examples of beauty and seductiveness in either gender,
such as female nymphs (Hall, 2007, pp. 94-5). This linguistic conundrum offers a
fascinating basis for the gender roles and sexuality of early modern fairies.

Defining the word ‘fairy’ proves a complex problem in itself; it is, as Noel
Williams writes, a ‘name that refers to nothing’. The ephemerality of the name
embodies the ephemerality of fairies as a diverse set of phenomena (Williams,
1991, pp. 457, 458, 472). However, despite this ephemerality, Williams notes that
medieval belief was not a confusion of elves and fairies, but a progression from
the former to the latter. The cause for this was, as in Hall’s evaluation, more a
matter of literature and linguistics rather than religion and overt social change;
‘fairy’ was a fashionable word, and the French term fée provided more potential
for rhyme and alliteration than the word elf. Fairies in medieval and early modern
literature could thus be synonymous with elves, pixies, pucks, and goblins
(Williams, 1991, pp. 469, 471).

The semantic volatility of the word ‘fairy’ mirrored the volatile behaviour of
fairies in lore and literature, perhaps as symbolic of the inherent volatility in
nature and human life. David Young assesses the behaviour of Shakespeare’s
fairies in A Midsummer Night’s Dream as paradoxically, ‘a vision of inconstancy,
but a coherent one, something, as Hippolyta reminds us, of great constancy’
(Young, 1966, pp. 159-60). This tension in fairy behaviour between consistency

and inconsistency particularly applied to gender and sexual roles; the
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permanence in human life of concepts such as work, home, and love is bound
up with the transience of beliefs as to who is responsible for, or dominant in,
the various interpretations of these concepts, and in what ways. As Buccola

summarises:

The gender ambiguity of the fairies is manifested in part by the fact that
their conduct does not serve as a clear index to their gender.... Even
when gendered (by virtue of names [i.e., Titania] or personal pronouns),
fairies indiscriminately engage in activities socially ascribed to men
or women specifically. Fairies are most often associated with domestic
and agricultural work, but ‘male’ sprites are as likely to be found in
the pantry with the butter as in the barn with the plow. Fairy gender
identities were... highly ambiguous, but fairies were most often imagined
engaging in tasks ascribed specifically to women in the early modern
era... (Buccola, 2006, pp. 40-1)

Shakespeare’s texts bear out this description. The anonymous fairy who first
appears onstage with Puck in A Midsummer Night’s Dream describes Puck’s
behaviour as a list of household pranks that frustrate, rather than aid, domestic
labour. However, Puck serves as Oberon’s faithful servant, and at the end of the
play appears with a broom, suggesting that the restoration of order includes
a restoration of Puck’s traditional role as a domestic helper.® As Buccola puts
it succinctly, ‘Clearly the inhabitants of fairyland had no difficulty with a male
maid’ (Buccola, 2006, p. 42). Nor, apparently, did late-sixteenth-century theatre
audiences—provided the role was wrapped in the fantasy of fairyland.

Finally, as this paper focuses on fairy song and dance—play rather than
work—Ilet us look at fairy gender and sexuality in these contexts. Fairy lore as
represented on the early modern stage shared the social liminality of the theatre.
The London theatres could only exist by operating in the ‘liberties’ outside of

the legal and moral jurisdiction of the City and London: first in Shoreditch, and
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later in ‘the Clink’ (the north-eastern part of Southwark) (Kermode, 2004; Ordish,
1971; Rowse, 1988, pp. 44, 148-50; Shapiro, 2005). Furthermore, just as the plays
of Marlowe, Shakespeare, Jonson and their contemporaries had to appeal to a
broad range of social classes, so the fairy lore that they represented also crossed

class boundaries. As Wendy Wall writes,

Fairy belief was not the province of one specific social group.... As an
institution catering to multiple social groups, the London stage presents
a particularly interesting site for looking at how fairy discourse was taken
up by different constituencies in early modern England. (Wall, 2002,
pp. 105-6)

Shakespeare’s audience for A Midsummer Night’s Dream would have included
people from all social classes, including agricultural labourers, traders and
merchants, and aristocrats. It would also have included liminal but populous
social groups including prostitutes and thieves. All of these individuals would
bring to a fairy play their own experiences of gender and sexual roles; they
would also bring their experiences of the forms of social play specific to their
social classes, including song and dance. The audiences for performances of The
Tempest at the Blackfriars Theatre would have been more limited in range of
social class, but still with some variation in their knowledge of popular culture
and their forms of song and dance.

Fairies on the stage resembled the actors that represented them, in their
ability to change their appearance, their gender roles, and their personalities.
Both of the fairy plays examined in this paper exhibit the motif of theatricality
and performance; A Midsummer Night’s Dream contains a play-within-a-play,
while The Tempest (like Pericles, another late romance with fairy elements)
contains a masque. Both of these performances relate to the liminal state of the
marriage ceremony, an attraction for early modern fairies as described above.

The rude mechanicals perform their play in act 5 of A Midsummer Night's
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Dream as an entertainment at the wedding feast of Theseus and Hippolyta; the
fairy masque ordered by Prospero in act 4 of The Tempest serves as a pagan
solemnization of the future marriage of Miranda and Ferdinand.

As A. L. Rowse argues, the language devoted to discussing acting and
playwriting in Shakespeare’s plays shows their author’s concern for realism
(Rowse, 1988, pp. 34-8). This concern may seem to run contrary to the idea
of fairies in drama; however, the fairy plays draw a clear connection between
a sensibility for fairy magic and dramatic sensitivity. As Theseus says, in kind
criticism of the mechanicals’ performances: ‘The best in this kind [meaning
actors] are but shadows’; Puck’s epilogue similarly begins, ‘If we shadows have
offended...’ conflating the fairies and the actors who represent them (5.1.209-10,
417). The mercurial, metamorphic theatricality of early modern fairies served as a
flexible mechanism through which to explore not only human life in drama, but
how this life was represented on the stage.

And of all the variety of human life represented on the early modern stage,
few themes were as sure to hold audiences’ attention as love and sexuality. This
paper examines fairy song and dance as representations of gender and sexuality
in Shakespeare; as such, the fairy social interactions in his play are both sexually
expressive in themselves, and also symbolic of human sexual interactions.
Kevin Pask examines the shifts from the ‘startling frankness’ of eroticism in A
Midsummer Night’s Dream to the more ‘grotesque and fantastic’ eroticism of
The Tempest, noting the ‘increasingly internalised, and sometimes demonized,
mystery’ of sex in the latter, centred in the character of Caliban (Pask, 2013,
pp. 10, 9).

We can add one important point, in light of the gender ambiguities of elves
and fairies as described above. Ambiguities in fairy gender, and flexibility in fairy
gender roles in the context of domestic and agricultural labour, do not always
equate with effeminacy or sexual ambiguity in early modern fairies. Quite the
contrary: whether overtly female or male, medieval and early modern fairies

share a preoccupation with sex and seduction, particularly the seduction of
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humans. Ronald Hutton describes one feature in the classification of medieval

and early modern fairy lore as:

a belief in beautiful supernatural women, who dance in secluded areas
at night, and who can be wooed or abducted by mortal men, but who
almost always eventually forsake the resulting marriage for their own
realm. Sometimes this fairy-lover motif takes the form of a man having sex
with an apparent woman, only to find her turn into a monster. (Hutton,
2014, pp. 1138-9)

This aspect of fairy behaviour appears strongly in A Midsummer Night’s Dream,
in which the jealousy of Oberon and Titania stems from each accusing the
other of loving their mortal counterpart in the play (Queen Hippolyta and King
Theseus) as well as past dalliances with other mortals.

Hutton'’s classification focuses on female fairy lovers; overtly male fairies
express similarly strong sexual attractions and jealousies in Shakespeare’s
plays. Robin Goodfellow does not have his own romance story in the play, but is
frequently associated with sexuality and sexual behaviour. Depictions of Puck in
the popular culture of Shakespeare’s time demonstrate that male sexuality was
a central component of his character. While Puck’s good works included helping
with domestic and agricultural chores (hence his broom or flail, and a candlestick
to work by), his traditional appearance did not have the effeminacy of a male
maid. The frontispiece of the chapbook Robin Good-Fellow, His Mad Pranks and
Merry Jests depicts the sprite as a goat-legged creature resembling a classical
satyr, ‘wearing animal skins and headgear (antlers, animal ears, etc.) that invoke
festive rituals’ (Karim-Cooper, n.d.; Robin Good-Fellow, 1639). In further parallel
to the satyr’s classical role, this Robin Goodfellow also sports an erect phallus.
Similarly, a broadside ballad of the same period represents Robin Goodfellow as
the ‘Green Man’ or wild man of the woods, a monster from rural English folklore

who could be benevolent or hostile. In this image, the playful spirit also sports a
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large, if less prominent, phallus. These early modern texts show the rural origins
of fairy lore; poetry and drama working in a courtly tradition appropriated
this lore into a new hierarchy and new images that reflected the Elizabethan
aristocracy. Yet as C. L. Barber and other critics have demonstrated, rural custom,
ritual, and folklore retained a significant presence in Shakespeare, despite their
incorporation into a courtly literary tradition (Barber, 1959, pp. 3-35; Laroque,
1991, pp. 3-73; “Carnival and Lent,” n.d.).

The gender-ambivalent fairies of A Midsummer Night’s Dream demonstrate
sexual inclinations and sexual potency similar to their predecessors in rural
folklore. Many of the pranks played by Shakespeare’s fairies are sexual in nature;
these pranks also have a tradition in medieval fairy literature. One category
of good demons or spirits discussed by Gervase of Tilbury are the ‘Folletos’,
who speak in human voices and play pranks (Gervase of Tilbury, 2002; Mueller,
1989, p. 235). Mueller compares these to the ‘laughable’ demons, or ioculares,
described by William of Auvergne, which did not harm sleepers but pestered
them by ‘stripping off their bedclothes’, and specialised in ‘lewd exhibitionism’
(Mueller, 1989, pp. 235-6).

Finally, related the contexts of sex and gender, fairy lore in early modern
literature can be read as the struggle to represent a wide range of political,

social, and economic instabilities. As Marjorie Swann summarises:

English fairylore was traditionally bound up with normative concepts
of a precapitalist social formation; thus, as England shifted from a rural,
household-based mode of production to an urban, commercial, and
increasingly mercantile economy, fairylore became a particularly apt
vehicle for mystifying the profound socioeconomic changes of the early
modern period. Shakespeare’s revision of fairylore... embodied a new
awareness of this social and economic turmoil, and Stuart writers in
turn recognized and exploited the ideological charge of Shakespeare’s

miniaturized fairy world. (Swann, 2000, p. 451)
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In these shifting ideological contexts of fairy lore and literature, let us examine
the gender and sexual implications of fairy song and dance in one early and one

late Shakespeare fairy play: A Midsummer Night’s Dream and The Tempest.

A Midsummer Night’s Dream: a dance denied

In A Midsummer Night's Dream, parallel sexual and political divisions between
fairies and humans present alternative narratives of female resistance to male
imposition of normative gender roles. The ongoing war between Titania and
Oberon, the fairy queen and king, contrasts with the placid relationship between
Theseus, duke of Athens, and his bride-to-be, the warrior queen Hippolyta. The
text shies away from showing division between human authority figures who
could be read as allegories for people in Elizabeth’s court—at the risk of the play
being banned by Edmund Tilney, the master of revels from 1578.% Instead, the
text uses the fairy kingdom to comment on, and work through, the jealousies
and sexual tensions in heterosexual relationships. The actors playing Titania and
Oberon often double as Hippolyta and Theseus, with symbolic significance, as
these two couples never appear on stage together.®

Significantly for the appropriation of rural fairy lore into courtly literature, the
play begins at court, and holds off introducing the fairy world until act 2, scene
1. An unnamed fairy—often represented as female, although all characters were
played by male actors on the Elizabethan stage—discusses the conflict between
Titania and Oberon with Robin Goodfellow (Puck), Oberon’s page or henchman.
Titania and Oberon are quarrelling over the possession of a changeling, an
‘Indian boy’, who figures little in the plot of the play, apart from providing a
cause for the quarrel. The unnamed fairy introduces the familiar idea of the fairy
round, or circle, or orb: circular patterns made on grass, believed to be caused by

fairies dancing in aring. The unnamed fairy says, or sings:

Thorough flood, thorough fire,

I do wander everywhere,
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Swifter than the moon’s sphere;
And | serve the Fairy Queen,

To dew her orbs upon the green. (2.1.5-9)

In contrast to the courtly language of Act 1, this fairy speaks in rhyming
tetrameter lines; Shakespeare uses this poetic form to indicate songs, but also
magic. The fairy’s language can also read as erotic depending on production
and performance; the last line above can be delivered either with delightful
innocence or a charged sexuality.

The conversation between the unnamed fairy and Puck reveals that the
quarrel between Titania and Oberon has a topographical dimension. Fairy
dancing occurs in the physical space of the ‘real’ world—the domain of nature
and rural human life. A gender war means not only no dancing, but a political,
territorial dispute. The fairy monarchs share the territory of the forest grove and
its fairy rings, but their antipathy means they do not wish to cross paths. As Puck

recounts:

The king doth keep his revels here to-night:
Take heed the queen come not within his sight;

For Oberon is passing fell and wrath...

And now they never meet in grove or green,
By fountain clear, or spangled starlight sheen,
But, they do square, that all their elves for fear

Creep into acorn-cups and hide them there. (2.1.18-20, 28-31)

Puck speaks in pentameter lines, more reminiscent of the iambic pentameter
reserved for courtly characters; but these pentameter lines are rhymed,
creating a poetic bridge between the human and fairy courts. In these lines,

the verb ‘square’, meaning to fight (as in the modern phrase, ‘square off’) uses a
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geometrical image to express human relations. The word evokes the square of
some courtly and country dances, and the lines and shapes of dance movement.’
But it also creates an oppositional geometry, in linguistic and symbolic terms, to
the sexual and gender freedoms of the fairy circle or round.

Modern stagings can represent Shakespeare’s fairies as gender- and sex-
ambivalent, drawing both on the contexts of fairy myth and folklore, and the
performance history of fairies on the English stage.®? Shakespeare’s fairies were
represented by child actors, with the exception of major parts such as Puck
and Ariel, which may have been acted by older prepubescent males, or even
adults (Shakespeare, 1980, 1984, p. 69n). The unnamed fairy who addresses Puck
as a ‘lob of spirits'—a lob being a large or ungraceful figure—may be playfully
pointing to the size and age of the actor; the line may even suggest that Puck
was played by an adult (Shakespeare, 1984, p. 2.1.16n).

Despite this flexibility, the main division in the fairy war falls along sex-lines,
opposing hetero-normative male and female fairies. Titania and her train of
followers—whether male or female—exhibit female gender tropes. The text
suggests that Titania’s possessiveness towards the Indian Boy stems from her
loyalty to the boy’s dead mother, and Titania’s own motherly protectiveness. In
contrast, Oberon’s desire for the boy, to make him a ‘Knight of his train, to trace
the forests wild’ shows some ostentatious motivation (to exhibit the boy among
his followers) and pederastic desire (2.1.25). Nevertheless, Oberon’s verbalised
sexual jealousy is limited to heterosexual relationships; he accuses Titania of a
dalliance with Theseus, an accusation that she calls ‘the forgeries of jealousy’
(2.1.81).

The motif of fairy dance receives some detailed description in this scene.
Titania describes how Oberon’s anger has disrupted the dance of festivity, sexual

equality, and peace performed by Titania and her fairies:

...never since the middle summer’s spring

Met we on hill, in dale, forest, or mead,
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By paved fountain or by rushy brook,
Or in the beachéd margent of the sea
To dance our ringlets to the whistling wind,

But with thy brawls thou hast disturb’d our sport. (2.1.82-7)

These lines again imply that the fairy dance is feminine (even if the participants
include male elves) through its opposition to the masculine ‘brawls’ of Oberon’s
disruptions. Oberon’s fairies, presumably both male and female, presumably
can dance, but they have not been (and do not until the end of the play, when
harmony is restored), whereas Titania’s fairies continue to dance during the
feud between the two fairy bands. These lines thus make a sexually progressive,
but normative, statement: fighting and war are male behaviours; dancing and
peace are female. (The statement is progressive in that it does not represent
the wife, in this particular domestic conflict, as either shrewish, or at fault.) This
sexual division is not surprising in terms of rural fairy lore, but it does not keep
pace with the transposition of fairy literature from country to court as described
above; one of the purposes of chivalric and romance literature was to acclimatise
males to courtly culture, including fashion, music, and dance.’

The text also implies that this gender-normative behaviour has dire
consequences for nature. The fairy war is disturbing the seasons and destroying

agriculture. Titania continues:

...the winds, piping to us in vain,

As in revenge have suck’d up from the sea

Contagious fogs; which, falling in the land,

Hath every pelting river made so proud

That they have overborne their continents.

The ox hath therefore stretch’d his yoke in vain,

The ploughman lost his sweat, and the green corn
Hath rotted ere his youth attain’d a beard... (2.1.88-95)
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Notably, these lines, though spoken by Titania, represent agriculture as male,
despite many agricultural tasks depending on female work (and, in fairy lore,
fairy assistance). Suzanne Hull’s long list of women’s domestic duties in early
modern England includes many in the liminal space between house (inside)
and agriculture (outside), including ‘brewing, distilling, cheese- and butter-
making, care of barnyard animals... [and] kitchen gardening’ (Hull, 1996, p. 57).
Buccola compares this list with Latham’s description of Puck’s favourite chores,
including such liminal household-agricultural chores as grinding mustard and
malt, drawing water, breaking hemp, and bolting and dressing flax (Latham,
1972, pp. 245-6).

The last three lines, quoted above, each give one image from English
agriculture; each is undeniably male, yet complex in its representation of
gender. The ox is a bovine male, but gelded for agricultural work, i.e. de-sexed,
and not sexually active.”® The ploughman has ‘lost his sweat'—a by-product of
masculinity and male work—and has therefore been rendered effeminate by
inaction. Finally, the personified corn ‘Hath rotted ere his youth attain’d a beard’;
the male youth has died before achieving sexual maturity. This image (‘rotted’)
also suggests the curse of syphilitic infection, perhaps specifically applied to the
prepubescent male actors working in the theatre.

If Titania’s speech represents agricultural work—disrupted by the suspension
of the fairy dance—as ambivalently male, then it represents the unleashed,

destructive forces of nature as female. Titania adds:

...the moon, the governess of floods,

Pale in her anger, washes all the air,

That rheumatic diseases do abound.

And thorough this distemperature we see
The seasons alter: hoary-headed frosts
Fall in the fresh lap of the crimson rose;

And on old Hiems’ thin and icy crown,
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An odorous chaplet of sweet summer buds
Is, as in mockery, set; the spring, the summer,
The childing autumn, angry winter, change
Their wonted liveries; and the mazed world,

By their increase, now knows not which is which. (2.1.103-114)

These lines upset the gender-normative associations of conflict as male and
peace as female, from earlier in Titania's speech. Nature, represented as the
moon, a female image, causes disease, and disrupts the seasons. The male
images in these lines (‘hoary-headed frosts’ and ‘old Hiem’) both represent old
men; the former is lecherous but doddering (falling in the female ‘fresh lap of
the crimson rose’); the latter, impotent and mocked (the female flowers now
sit on the head of the old man). Female lunar power exerts influence, while
the male images remain passive. Finally, Titania compares the changes in the
seasons, triggered by the fairy war, to changes in gender roles. Reflecting both
early modern attitudes to appearance vs. reality, and the instability of gender
representation on the early modern stage, a change in costume signifies a
change in gender. The seasons ‘change | Their wonted liveries’, and ‘the mazed
world’, like the audience, can no longer tell whether the body under the clothes
is male or female.

Like the fairy round that serves as a geometric, and topographical,
representation both of fairy song (singing a ‘round’) and fairy dance (dancing
in a circle), Titania’s long speech has an enticing circularity in its argument—
like Young's inconstant constancy of the fairies, a circularity that also offers
progression. Titania accuses Oberon and his train of male ‘brawls’ that disrupt
the female ‘sport’ of song and dance. As a result of Oberon’s interference, there
is no fairy dancing; consequently, nature becomes angry, ‘piping to us [the
fairies] in vain.” In anger at this suspension, nature (represented as a female
force) disrupts agriculture (represented as an ambivalently male sphere). But the

ultimate effect of the lack of fairy dancing is a suspension of human song and
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dance:

The nine-men’s-morris is fill'd up with mud,
And the quaint mazes in the wanton green
For lack of tread are undistinguishable.

The human mortals want their winter cheer:

No night is now with hymn or carol blest. (2.1.98-102)

The fairy and human worlds are not only linked together by nature; they are
linked by festivity, play, and sport. The ‘nine-men’s-morris’ refers to a strategy
game like chess or draughts, popular in England since the medieval or possibly
Roman age. In this example the game board, ‘fill'd up with mud,’ refers to an
outdoor game board, such as might appear on a village green. The game has
no connection to English morris dancing, but the game board metaphorically
resembles the patterns of a square-form dance; similarly, the movement of the
‘men’ (game pieces) back and forth to form ‘mills’ (straight lines) resembles
dancing. Furthermore, in Celtic culture, the game board seems to have had
traditional associations with magic and the warding off of evil spirits; in this case,
the image ironically strengthens the benevolent symbolism of British fairies in
a speech that demonstrates the destructive power of their jealousy (Mohr, 1997,
pp. 30-2).

The next two images in these lines explicitly refer to dance and song. The
‘gquaint mazes in the wanton green’ describe the patterns (some perhaps similar
to the outdoor nine men’s morris board) pressed into the village green by
dancing feet; the green is ‘wanton’ both because of its verdancy, and because
festive rituals such as dance served as principle sites for early modern courtship
in both rural and courtly life. Finally, the last image describes how the suspension
of fairy dance has silenced human song—notably, religious songs (‘hymn or
carol’) associated with Christmas."" Shakespeare’s fairies, despite their pagan

names, have positive associations with Christianity; these are not the fairies
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described by Kirk who vanish when they hear the name of God or Christ (Kirk,
1691, p. 7).

Hence the circularity of the fairy quarrel: the lack of fairy dancing causes,
through nature, a lack of human dancing. Reading these images of song and
dance in the contexts of gender and sexuality, it seems clear that the fairy battle
of the sexes disrupts not only nature but also human festivity and sexuality.
This battle of the sexes is, on the surface, a heteronormative conflict between
male violence and female festivity and placation; however, the language of the
fairies can subvert the early modern expectations of normative female and male
behaviour in both the fairy and human worlds. Despite the bluntness of Titania’s
accusations against Oberon (his brawling interrupts her dancing) she strikes a

conciliating note by acknowledging her part in the feud:

...this same progeny of evil comes

From our debate, from our dissension. (2.1.115-6)

Although the fairies cannot reproduce sexually the way humans do, they have
‘progeny’ in this context; their offspring is chaos in nature and disruption in
human gender and sexual relations. These lines serve as an example of the
fairies not only imitating human rituals (as described by Kirk), but creating a dark
opposite; fairy love does not produce progeny as heterosexual human love can,
but fairy hate produces a progeny in nature, a ‘progeny of evil".

Both fairy monarchs express sexual jealousy, but Titania, with heteronormative
female grace (though again, without the shrewishness of many female heroines in
early Shakespeare comedies) extends an olive branch, inviting Oberon to rejoin the
fairy dance. She offers two alternatives courses for reconciliation; neither directly

resolves the dispute, but both avoid conflict:

If you will patiently dance in our round

And see our moonlight revels, go with us:
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If not, shun me, and | will spare your haunts. (2.1.140-2)

The former reconciliation involves dance, either through participation, or
spectation; the latter describes zones of exclusive territory. In the latter
alternative, the reader might presume that Titania and her fairy band will
continue their own dances, placating the violence of the moon and female
nature. As much as this diplomacy may feminize Titania, it also represents the
empowerment of diplomatic skill. Titania’s offer to Oberon suggests Elizabeth
I's diplomatic manoeuvring in Europe.

Oberon refuses both alternatives. The text makes it clear that he is in the
wrong in the dispute: the Indian Boy rightfully ‘belongs’ to Titania, both legally
and morally. This is the only onstage verbal exchange between fairy king and
queen until act 4, scene 1, the climax of the fairy action. Similarly, despite the
many verbal references to dancing in 2.1, no fairy dance actually occurs in the
play until the last scenes (4.1 and 5.1). Although these dances represent the
reconciliation between Oberon and Titania’s fairy bands, Titania speaks or sings
only four lines in 5.1, compared to 20 by Puck and 28 by Oberon. Following the
human weddings, peace has been restored in fairyland, but only at the expense
of the fairy queen’s earlier voice and authority. She does not mention the
Indian Boy, whom Oberon has claimed from her after using magic to humiliate
her sexually. Still, Titania’s role throughout the play exhibits more agency
than her human counterpart; the Amazonian queen Hippolyta rarely opposes
Theseus, and the actor playing her role must resort to non-verbal expressions
of disagreement with the sexual inequalities in the human world of the play.”
From the Restoration, some productions cut Hippolyta’s role entirely, such as
Henry Purcell’s operatic adaptation of the play as The Faerie Queene (1692)
(Shakespeare, 1984, p. 13).

Fairy Song: An Ineffective Lullaby

Oberon’s revenge against his wife provides the action for the fairy story in the
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play.® As we will see the human magician Prospero do in The Tempest, Oberon

uses his magic to imprison Titania within the Athenian woods:

Well, go thy way. Thou shalt not from this grove
Till | torment thee for this injury. (2.1.146-7)

Shakespeare’s idea of fairy magic does not extend equal power to female and
male characters alike. The only song in the play before act 5, scene 1 (unless
Oberon or Puck’s tetrameter spells are set to music) is the lullaby sung by
Titania's fairies. This lullaby seems to cast a magical spell of protection around
Titania and her followers. However, the spell is completely ineffective. Oberon
intrudes on the bedroom of Titania’s bower without so much as a stage direction
suggesting a challenge by her fairy ‘sentinel’ (2.2.32).

The twentieth-century poet W. H. Auden notes, in his essay ‘Shakespeare and

Music’, the peculiarity of the lullaby as a musical form:

The oddest example of music with an extramusical purpose is the
lullaby. The immediate effect of the rocking rhythm and the melody is
to fix the baby’s attention upon an ordered pattern so that it forgets the
distractions of arbitrary noises, but its final intention is to make the baby

fall asleep, that is to say, to hear nothing at all. (Auden, 1963, pp. 504-5)

This irony works strongly in A Midsummer Night’s Dream act 2, scene 2, with
implications for gender roles and sexual power.

Titania orders her fairies to sing her a lullaby ('Sing me now asleep’). In an
inversion of parent and child roles, the older child or adult actor is sung into

feigned sleep by young child actors playing fairies. The song begins:

You spotted snakes with double tongue,

Thorny hedgehogs, be not seen.
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Newts and blind-worms, do no wrong,
Come not near our Fairy Queen.
Philomel, with melody
Sing in our sweet lullaby;

Lulla, lulla, lullaby; lulla, lulla, lullaby.

Never harm,
Nor spell nor charm,
Come our lovely lady nigh;
So, good night, with lullaby. (2.2.9-19)

The lullaby is effective in Auden’s sense of the term, in that it makes Titania fall
asleep. On the other hand, it is completely ineffective as a fairy ‘roundel’—a
charm or spell—because Oberon immediately enters the bower and drugs
Titania with a potion that will ‘make her full of hateful fantasies’ (2.1.258).
Titania will wake and fall in love with the first living animal or ‘vile thing’ she
sees (2.2.40). The song’s mythic allusion to Philomela, a woman transformed
(according to Ovid’s version of the myth) into a nightingale after her rape by her
sister’s husband, ominously foreshadows Titania’s loss of her sexual will—a form
of rape—imposed by Oberon’s potion (Carroll, 1985, pp. 171-2)."*

Thus in A Midsummer Night’s Dream we can read the references to fairy song
and dance as both reinforcing and subverting early modern gender roles and
relations. The play’s fairies may exhibit instabilities of sex, gender identity, and
sexual orientation in the context of the actors playing these roles, drawing on
both early modern fairy lore and interpretive freedom within Shakespeare’s
text. However, despite the possible subversive readings of normative
Elizabethan gender roles and sexuality, this play of circa 1596 precedes many of
Shakespeare’s more nuanced representations of female power. The play hints at
the freedom and empowerment of fairy dance and song, but rarely performs it.
Similarly, the play offers a fairy war of the sexes as a symbolic alternative to the

strict gender and sexual codes of the early modern world, and a celebration of



FERIERS | 2015 EREBHAF Y 1 VARV 2—YVRI UL
FHME ZOEELER : V1V 2—XE 722771 XIEEXR )
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”
a female monarch as England’s own ‘Fairy Queen’. Yet the play fails to live up to
its promise of any true subversion, by restoring hetero-normative relations and
patriarchal authority at its denouement. Any representation of deeper gender
and sexual equality in the play relies on creative interpretation of the text in

modern performances.

The Tempest

In contrast to the relatively early A Midsummer Night’s Dream (1596), The
Tempest is widely considered to be Shakespeare’s last single-author play,
composed around 1610-11 (Shakespeare, 2013, pp. 2-3). The magical beings
in the play are referred to as spirits, rather than fairies, reflecting the increased
severity with which James | and Jacobean Protestants and Puritans viewed fairy
lore as dabbling with devils, and an ally of Catholic superstition and subversion
(Harsenet, 1603; 1591, 1597).

In The Tempest, fairy song, dance, and spectacle seem to operate as extensions
of Prospero’s power, i.e. the patriarchal imposition of normative gender roles on
both male and female characters. Yet as in A Midsummer Night’s Dream, gender
and sexual ambiguities in the language of fairy song and spectacle subvert
early modern sexual norms, and with them Prospero’s authority. Furthermore,
The Tempest, as a more overtly patriarchal play, surprisingly achieves what A
Midsummer Night’s Dream does not, by multiplying gender ambiguities in its
characters throughout the play.

Ariel, the only named spirit or sprite in the play, frequently sings as he carries
out the orders of his master, the human magician Prospero.® Ariel serves
Prospero mostly willingly, on the grounds that he will be given his freedom after
one final day of service; this is the day on which the play’s action is set. Ariel helps
Prospero defeat his enemies: Alonso, the King of Naples, and Antonio, Prospero’s
brother, who usurped Prospero from the dukedom of Milan and stranded him on
an almost deserted, magical island. The play is filled with music and dance. Ariel

sings four songs, and plays on a tabor and pipe; these songs may be associated
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with dance. He also changes his appearance several times. The play contains a
masque of spirits in act 4 scene 1, which includes a dance. Prospero and Ariel also
pursue their enemies in a fairy ‘hunt’, in which other transformed spirits appear

as hunting dogs.

Ariel’s Songs

In the contexts of magic, gender, and sexuality, textual ambiguities raise two
questions about Ariel’s songs: (@) whether his songs are actually spells, that is,
necessary, in the play’s magical context, in order to produce their effects, and
(b) whether Ariel sings because he is so ordered by Prospero, or from his own
free will.

Regarding the first question: in A Midsummer Night’s Dream, the tetrameter
poetry of Oberon’s and Puck’s magical spells could be represented either as
speech or music. In contrast, in The Tempest, Ariel sings four songs, written as
such.’® The role of the spirit ‘must have originally been performed by an adept
musician,” who could not only sing enchantingly, but play on the tabor and the
pipe, as indicated in stage directions at 3.2.124 (Shakespeare, 1999, p. 18). The
King’s Company or King’'s Men, the company of players in which Shakespeare
had a share since 1603, likely performed The Tempest at both the outdoor Globe
Theatre (in summer) and at the indoor Blackfriars Theatre (in winter). The smaller
Blackfriars was designed with a space for ‘a small orchestra'—perhaps more
musicians than those that performed standing on the balconies of the Globe
and other outdoor theatres (Shakespeare, 1999, p. 9). As an indoor theatre, the
Blackfriars would have had better acoustics for soft music; Vaughan & Vaughan
note that ‘an organ could have added [to] the island’s eerie music.’ The Tempest
is not only a musically demanding play, but, as Peter Seng notes, frequently calls
for hidden or ‘dispersed’ music, ‘performed as if it came from all over the stage’
(Seng, 1967, p. 252). But whether Ariel’s songs are magical spells, or merely self-
amusement as he goes about his magical work, depends on their interpretation

during performance.
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The second question in particular bears on representations of gender and
sexuality in the play. It seems likely that Ariel sings simply because he feels like

singing. As Auden notes:

Men [and women] use their vocal cords for speech, that is, to communicate
with each other, but also, under certain conditions, a man [or woman] may
feel, as we say, ‘like singing.’ This impulse has little, if anything, to do with
communication or with other people. (Auden, 1963, p. 505)

This is one of Ariel's most human qualities in the play, and in this way vocal
music plays a role in developing Prospero’s recognition of his own humanity,
and Ariel’s, in act 5, scene 1.

The freedom of Ariel’s songs, juxtaposed against his enforced service to
Prospero, also emphasises the theme of freedom versus authority in the
play. A fundamental aspect of Prospero’s patriarchy is his desire for control—
not only over his daughter’s love and marriage, but over everything on ‘his’
island, including the life of his slave, Caliban. The tension between Prospero’s
patriarchal magic, based on his Italian books and wooden staff, and Ariel’s more
wild ‘natural’ magic, resembles the artistic tension between instrumental music
and vocal improvisation. Auden describes the distinction of expression (even a

battle of authority) between instrumental and vocal music as unique in the arts:

None of the other arts seem suited to... immediate self-expression. A few
poets may compose verses in their bath—I have never heard of anyone
trying to paint in his bath—but almost everyone, at some time or other,
has sung in his bath. In no other art can one see so clearly a distinction,
even a rivalry, between the desire for pattern and the desire for personal
utterance, as is disclosed by the difference between instrumental and
vocal music. (Auden, 1963, p. 505)
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Thus, contrasts between ‘instrumental’ and ‘improvised’ or ‘free’ magic in the
play may parallel contrasts between instrumental and sung music in the play,
representing contrasts between controlling authority and individual freedom.
In turn, these tensions between freedom and control may represent
contrasting expressions of gender and sexuality in the play. Again, Auden
suggests a link between the subversion of the authority of the patterns and

rhythms of instrumental music by vocal music, and sexuality:

To me, vocal music plays the part in music that the human nude plays in
painting. In both there is an essential erotic element which is always in
danger of being corrupted for sexual ends but need not be and, without
this element of the erotic which the human voice and the nude have
contributed, both arts would be a little lifeless. (Auden, 1963, pp. 505-6)

If this link exists in The Tempest, then we may expect to find expressions in Ariel’s
songs that subvert Prospero’s will and authority, despite the influence that Ariel

exerts over other characters as extensions of Prospero’s power.

Ariel’s Songs and Music

Gender-ambiguous language and images exist in a number of Ariel’s songs.
We can also find evidence of sexual ambiguity and resistance not only in Ariel’s
singing, but in his appearance, and even in his silence.

In the first case, song and appearance are related. At Prospero’s command,
Ariel transforms into an invisible ‘nymph o’ th’ sea’ (1.2.302). In this shape,
Ariel and his fellow spirits calm the tempest that began the play (Long, 1961,
p. 99). Developing the harmony and tension between instrumental and vocal
expression discussed above, Ariel enters ‘playing and singing’, a stage direction
which Stephen Orgel interprets as Ariel playing on a lute (Shakespeare, 1986,
p. 121). The nymph-spirits’ language, while not specifically female, is gentle at
first:
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Come unto these yellow sands,
And then take hands;
Curtsied when you have, and kissed
The wild waves whist... (1.2.376-9)

‘Curtsied’ here suggests an expression of ‘courtesy’, and not specifically the
female gesture (equivalent of a male bow), although the song implies that
the spirits serving Ariel may either be all female sea-nymphs, or androgynous
spirits appearing as such.” The archaic use of ‘whist’ in the fourth line, defined
as ‘silent’ or ‘hushed’, opposes music and silence; the purpose of the fairies’
song is to create silence in nature. The sexuality of the first four lines is not
particularly gendered, but carries the sense that courteous, romantic, and sexual
expression is associated with silence; the fairies’ kisses and physical ‘courtesies'—
either to each other, or to the ‘wild waves'—by implication silence the storm
(Shakespeare, 1999, p. 177).

The second stanza of the song brings in pastoral imagery, specifically male:
the spirits sing a ‘burden’ or chorus that includes the noises of dogs barking and
cocks crowing, ‘The strain of strutting chanticleer’ (1.2.386). Both animals are not
only male, but also tropes of masculinity and male aggressiveness: ‘watch dogs’
(guard dogs) and roosters (known both for ‘strutting’ and for cock-fighting).
Both images subvert the eeriness and sweetness (‘sweet air’) of the song’s verse
(1.2.394).

The burden, sung by the attendant spirits, and commanded by Ariel in the
same way that Ariel is himself commanded by Prospero, suggests a subtle
mocking of Prospero’s patriarchal authority. Here Ariel is ‘playing at’ Prospero—
giving orders to attendant spirits. But unlike Prospero, he encourages or permits
discordant, rather than obedient, behaviour from the fairies under his direct
command. Does this chorus express Ariel and his fairy subjects giving vent to
Ariel’s sense that he is Prospero’s unwilling ‘watch dog’? Reacting to the music,

Ferdinand guesses: ‘sure it waits upon | Some god o'th’island’ (1.2.389-90). The
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synecdoche in this line (intangible music standing for the musicians that play it)
and the metaphor of courtly music (‘waits upon’) raises the question: who is the
‘god o'th’island’? Authority and gender are both at stake in the answer. Prospero
is the patriarchal ‘top dog’, with Ariel under him; but on the literal level, Ariel is
the preternatural or supernatural being who exerts much of Prospero’s magic.
The attendant spirits, singing the burden, wait on sexless, gender-ambivalent
Ariel, not Prospero.

A few lines later, Ariel’s second song—so influential for modern poets such as
T.S. Eliot and Sylvia Plath—suggests a shift back to imagery traditionally, though

not explicitly, associated with female gender roles:

Full fathom five thy father lies,

Of his bones are coral made;

Those are pearls that were his eyes,

Nothing of him that doth fade

But doth suffer a sea-change

Into something rich and strange.

Sea nymphs hourly ring his knell. (1.2.397-403)

The song suggests the transformation of the King of Naples from a more male
to more female creature, and his transformation from inhabitant of the court
into part of nature. The king, a male figure of divine authority on Earth in the
Jacobean worldview, has drowned; his body has been absorbed into a nature
that is, by the end of the sixteenth century, near-infinite, full of plenitude, and full
of possibilities for other forms of existence (Lovejoy, 1936, pp. 99-143; Tillyard,
1943). His bones become coral—associated both with female jewellery, and the
colour of women’s lips.”® His eyes become pearls—worn by both Jacobean men
and women, but associated with Diana through her epithet Cynthia, the moon-
goddess.” Sea-nymphs (always represented as female) lament or memorialise

his transformation.?
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In contrast to the gentleness or wonder (and immortality) of metamorphosis in
the song, its intended effect is deliberately cruel. Ferdinand’s father King Alonso
is alive; Ariel sings to convince Ferdinand that Alonso has drowned. Is the song
cruel by Prospero’s orders, or is it an expression of the darker side of Ariel’s
imitation of human nature? The audience does not hear Prospero’s commands

to Ariel regarding Ferdinand:

PROSPERO  Fine apparition, my quaint Ariel.
Hark, in thine ear.
ARIEL My lord, it shall be done. Exit. (1.2.318-9)

Ariel’s next appearance allows us to surmise that Prospero has ordered him to
fetch Ferdinand from some other part of the island, and lead him, by music or
music-magic, to somewhere close to Prospero’s cell: ‘Enter FERDINAND and
ARIEL, invisible, playing and singing’ (1.2.376 stage direction). Here lies another
decision for directors, regarding the magic in the play: is Ferdinand literally
enchanted, or merely enchanted by the music, and following it out of curiosity
and despair?

More specifically, in the context of fairy magic and fairy lore: is the Ferdinand-
enchanting song a spell that must take this specific form? In other words, has
Prospero ordered Ariel to torment Ferdinand? The answer influences how
the text represents patriarchal authority and masculinity. The imagery of the
song tells the prince that his father, King Alonso of Naples, has drowned in the
tempest—a deliberate deception. The audience might assume that Prospero
whispered two orders to Ariel at 1.2.318: (1) to bring Ferdinand to Prospero’s
cell; and (2) to make Ferdinand believe that his father is dead, or even drive him
to despair at this belief. Given the harsh, tragicomic psychology underlying
many characters’ decision-making in the play (Prospero, Caliban, Antonio,
Sebastian, Stephano), | presume that Ariel is following an explicit command by

Prospero—to convince Ferdinand of the falsehood that his father has drowned.
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The alternative—making the content of the song/spell Ariel’s decision—gives his
character more agency, but dispenses with the need for him to express his own
anti-patriarchal character through subversive language.

In a second example, Ariel’s music implies an imagined appearance of a
particular gender. In act 3, scene 2, Ariel does not sing, but plays music to
mislead the conspiracy of clowns who plan to help Caliban murder Prospero.
As in his two songs in 1.2, Ariel is invisible—in stage terms, wearing a particular
costume that the audience understands represents invisibility.?’ Butin 3.2, he
may be untransformed—that is, not representing a ‘nymph o’th’ sea’—and
presumably dressed as ‘himself’ apart from a garment denoting invisibility. In
either case, Ariel is gendered by the three men who hear his magical music. The
stage directions read: ‘Ariel plays the tune [of the ‘catch’ or song] on a tabor and
pipe’ (3.2.124). The clowns respond:

TRINCULO  This is the tune of our catch, played by the picture of
Nobody.

STEPHANO  If thou be’est a man, show thyself in thy likeness. If thou
be’est a devil, take't as thou list. (3.2.126-9)

They offer two possible classifications for Ariel: man or devil. But ironically the
phrase ‘picture of Nobody’ suggests a genderless body, all head and limbs;
Frank Kermode detects an allusion to an image like this on the title page of the
comedy No-body and Some-body (1606) (Shakespeare, 1954, pp. 83-4, 1999,
p. 232). The related word ‘nothing’ in Shakespeare’s comedies also has strong
associations with a vernacular derogatory expression for female genitalia, i.e.
‘no-thing’ (Mahood, 1957). While the clowns can only imagine a male spirit, their
language unconsciously describes a spirit closer to Ariel’'s gender—androgynous
(‘no-body’ in the context of sexual organs) or female (sexually defined by
possession of a ‘no-thing’).?? This is thus another example of how the text both

reinforces and subverts normative gender expectations through language. The
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buffoonish male clowns can only conceive of the invisible musician as male;
however, their fear of nothingness having a voice can effectively suggest a fear
of female agency, or a fear of non-binary gender roles. This passage can be used
to represent gender bias and male fear of female sexuality. But it can also be
used progressively, to represent the male clowns as outmoded and outclassed
by modern gender and sexual identities.

A third and final example again relates Ariel’s appearance and vocal
expressions, but the music and dance follow his performance, rather than serve
as media for it. In act 3, scene 3, Ariel inverts his magical trickery from act 3,
scene 2. He appears visibly, transformed into a harpy, to torment Alonso and his
followers. In this scene, although Ariel is visible to Prospero’s Italian enemies for
the first time in the play, his performance excludes music. Ariel does not sing,
but speaks in blank verse. ‘Thunder and lightning’, not music, introduce his
appearance (3.3.52 stage directions).” The harpy, an implicitly female monster,
threatens the men with madness and hunger, in an allusion to the harpies of
Virgil's Aeneid.*

Unlike the sea-nymph, we do not explicitly see Prospero order Ariel to take
this female form. However, the text implies that he does so. The stage directions
at the beginning of 3.3 indicate that he watches the harpy’s attack on the men
(‘on the top (invisible)', i.e. on the balcony above the stage); afterwards, he praises

Ariel for his performance:

Bravely the figure of this harpy hast thou
Performed my Ariel; a grace it had, devouring.
Of my instruction hast thou nothing bated

In what thou hadst to say. (3.3.83-6)

The last two lines above indicate that Prospero, like a playwright, has given Ariel
specific commands as to what to say; he has put the words in Ariel’s mouth. But

these lines specifically refer to Ariel’s harpy speech, rather than his appearance:
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the accusations against Alonso and Antonio for their crimes, and the first
mention of Prospero’s name to them.

There are two possibilities here. Firstly, Ariel’s transformation into a harpy—a
specifically female monster—is implicitly ordered by Prospero, just as he
explicitly ordered Ariel to transform into a sea-nymph in 1.2. This interpretation
says something about Prospero’s patriarchal—and peculiar—ideas of female-
ness, in the gender context of an old man stranded on an island with his teenage
daughter (mother presumed dead), and the son of a witch.

Alternatively, Prospero orders Ariel’s transformation into a sea-nymph but
not into a harpy. In the former case (1.2) he dictates Ariel’s appearance (female)
but not the substance of his songs; in the latter case he dictates the song (the
substance of Ariel’s of Ariel’s accusations against Prospero’s enemies, if not the
exact words), but not Ariel’s appearance. In this latter case, the language of
Ariel’s accusations against Prospero’s enemies has a certain degree of freedom

to it, and Ariel draws on his own transformed appearance for one image:

The elements
Of whom your swords are tempered may as well
Wound the loud winds, or with bemocked-at stabs
Kill the still-closing waters, as diminish
One dowl that’s in my plume. (3.3.61-5, my emphasis)

Both possibilities call for further exploration of Auden’s point about song and
instrumental music in Shakespeare. (Auden’s essay does not substantively
address The Tempest.) Ariel’s freedom to express himself through song, dance,
and physical transformations, while serving as an instrument of Prospero’s
authority, allow ambiguities of gender and sexuality to enter the play.

As in A Midsummer Night’s Dream, the end of The Tempest shows the
restoration of order—the triumph of patriarchal authority and normative gender

roles. Prospero’s forgiveness of his political enemies at the end of the play uses



FERIERS | 2015 EREBHAF Y 1 VARV 2—YVRI UL
FHME ZOEELER : V1V 2—XE 722771 XIEEXR )
Invited papers: 2015 CGS Symposium
“Fairy Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative Literature”

the language and forms of fairy dance—the magic circle, and the sacred grove
or green—but without the performance of dance itself. The text actually deploys
images of magic or festive circles against tradition: to stop human movement
and silence human voices. Ariel leads Prospero’s enemies into a magic circle
where they stand ‘spell-stopped’ (5.1.61).% As in A Midsummer Night’s Dream,
the suspension of dance signifies a break in universal order; however, Prospero
creates a magic circle or roundel in order to restore political and family harmony.
The fact that this ‘dance’ contains no movement (and magically prevents
movement) makes a final comment on Prospero’s need, like Oberon’s, to retain
his patriarchal authority, even going so far as to control the physical freedom of

the visitors to his island, turning them into human chess pieces.

Fairy Dance

Both A Midsummer Night’s Dream and The Tempest are plays filled with
magical or fairy song and dance; the texts use these forms of expression to
explore, and subvert, normative gender roles. However, in general, dance is
deferred until the end of both plays: until the last scenes of A Midsummer Night's
Dream (4.1 and 5.1), and the marriage masque in The Tempest (4.1).

The magical or fairy dances in both plays suggest that, in the context of
gender and sexual roles, they represent the inverse of song. The fairy round,
the fairy masque, and the magic circle represent the restoration of authority,
patriarchy, and normative gender roles. In A Midsummer Night’s Dream, Titania
orders a roundel and a fairy song’ in 2.2, but the dual purpose of this dance is
as a lullaby, and a spell of protection. It is defensive, outward-facing, and proves
ineffective.

The true restoration of fairy dance occurs at the end of the play; it restores
not only harmony but patriarchy. Titania and Oberon dance with Puck (and
presumably fairies from both trains) in the forest in 4.1; Oberon expresses
himself affectionately, but not apologetically or contritely: ‘Now thou and | are

new in amity’ (4.1.84). Titania, unsurprisingly, does not seem to be herself after
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her experience with Bottom. She follows Oberon’s command without question,
calling for fairy music to charm Bottom and the four lovers. After the dance, she

has the last lines before she exits with Oberon and Puck:

Come, my lord, and in our flight

Tell me how it came this night

That | sleeping here was found

With these mortals on the ground. (4.1.96-9)

Foakes suggests that this dance ‘marks the renewal of love and harmony
between Oberon and Titania’; Wells similarly notes that the dance ‘marks a
turning-point in the action’ (Shakespeare, 1980, 1984, p. 116n). The actor playing
Titania might deliver these lines with good humour, but the lines more strongly
suggest a tone of bewilderment and disorientation. The language of Oberon’s
last flower-spell to clear Titania’s eyes—'Be as thou was wont to be’—seems to
have been only partially effective.

The final dance occurs in the house of Theseus and Hippolyta in Athens, after
the three pairs of newlyweds have gone to bed. Oberon introduces the song that

directs the fairies to dance. Titania speaks only four lines:

First rehearse your song by rote,

To each word a warbling note;

Hand in hand with fairy grace

Will we sing and bless this place. (5.1.375-8)

From a gender perspective, these lines exemplify Auden’s argument about
control and freedom in musical expression. Titania’s words demonstrate that
the fairy song and dance will not be improvised or inspired, but learned and
rehearsed ‘by rote’. The fairy queen’s freedom of expression has been reduced

to less than the early modern labourer’s wife or daughter; in this instance, Titania
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and her fairies cannot sing or hum to themselves as they go about their work.
Furthermore, each word of the song must have its ‘warbling note’; the song can
contain no words that are not set to music. This is an explicit contrast to the more
free-form music without words in The Tempest: the animal- and bell-sounds of
the fairies singing the burden to Ariel’s songs in 1.2.

After Titania's meagre lines, Oberon resumes the song.?® Its message,
delivered as the festive song to bless the play’s three marriages, reinforces early

modern sexual norms:

To the best bride-bed will we,
Which by us shall blesséd be;
And the issue there create
Ever shall be fortunate.

So shall all the couples three

Ever true in loving be... (5.1.381-6)

The play uses the fairy world to explore gender and sexual tensions between
three human couples; but this fairy dance aligns with the function of the early
modern marriage ceremony. Oberon commands the fairies to bless the marriage
beds, using ‘field-dew’ as a substitute for holy water (5.1.393). The fairy song
blesses heterosexual marriage, and, moreover, sexual reproduction as the
purpose of marriage. Furthermore, it reinforces the hierarchical structure of
the human world (a hierarchy understood by, and respected by, the fairies);
Oberon and Titania will go to bless ‘the best bride-bed’, that is, Theseus and
Hippolyta’s.? Fairy dance thus to some degree functions at odds with fairy
song earlier in the play. A Midsummer Night’s Dream uses celebratory dance
(and accompanying song) in its conventional early modern role: to represent
festivity and reconciliation through marriage at the end of a comedy, and to
conclude the action as it moves from ‘the town to the grove’ and back again
(Barber, 1959, p. 119).
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Just as fairy dance in A Midsummer Night’s Dream is often mentioned but
rarely performed, so in The Tempest, song and dance have separate functions.
A masque, including song and dance, takes place in act 4, scene 1, to celebrate
the future marriage of Miranda and Ferdinand. The ‘graceful dance’ of nymphs
and reapers at the end of the masque is carefully orchestrated; only the
spirits or fairies, rather than any principal characters, participate (4.1.138 stage
directions). The dance is also carefully chaperoned: the observers are observed.
After Prospero warns Ferdinand of the dire consequences of premarital sex, he
watches the young couple like a hawk, as they watch a dance of male harvest
reapers (fairies representing humans) and female nymphs (fairies representing
classical spirits or demi-gods).

Fairy subversion of gender and sexuality can enter the text here, as the
dancers are all spirits, Ariel’s ‘corollaries’. Like Ariel, they have no clear gender,
although Prospero masculinizes them by calling them ‘fellows’ (4.1.35).2% On
the Jacobean stage they would have been played by male actors, probably
boys. But the principal characters in the masque and dance are female: the
Greek goddesses Iris, Ceres (usually played by the actor playing Ariel), and
Juno (4.1.167). Prospero celebrates his daughter’s imminent dynastic marriage
to the prince of Naples by ordering a fairy masque that celebrates female
spiritual authority. This can be represented progressively on the modern stage
as Prospero’s acknowledgment of Miranda’s present or future independence
as queen of Milan and Naples. Conversely, the text in its early modern context
suggests a patriarchal appropriation and ordering of the female divinities of
peace (Iris), fertility (Ceres), and leadership (Juno).

As a final interesting note: in A Midsummer Night's Dream, the fairy dance
celebrates only the human world (@and human marriage), not fairy reconciliation.
We never see Titania and Oberon ‘kiss and make up’ on equal terms. Oberon
describes his plan to release Titania from his spell, but still take what he wants: ‘I'll
to my Queen and beg her Indian boy; | And then | will her charmed eye release |

From monster’s view, and all things shall be peace’ (3.2.375-7). In the next scene,
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he tells Puck that he has carried out this plan, although the audience never see it:

When | had at my pleasure taunted her,

And she in mild terms begged my patience,

I then did ask of her her changeling child,
Which straight she gave me, and her fairy sent
To bear him to my bower in Fairyland.

And now | have the boy, | will undo

This hateful imperfection of her eyes. (4.1.54-60)

The fairy king thus exerts his authority over his queen, in an act of injustice.
This is a double stain on his character: first, he takes what is not rightfully his;
secondly, he takes it through magic and manipulation, forcing Titania to bend
to his will while she is under the influence of a mind-altering substance. Did
Shakespeare not write this conversation because he could not find a way to
represent it without irreparably tarnishing Oberon’s authority?

The dance at the end of A Midsummer Night’s Dream is observed by the
audience, but not by the principal characters: they have all gone to bed. Similarly,
in The Tempest, the world of spirits serves the human world: Prospero’s authority
commands the fairy masque. Their song and dance blesses the coming marriage,
but does not bring about, or symbolise, political resolution in the play. Quite the
contrary: Prospero is so immersed in the fairy spectacle he ordered that he forgets
the threat against his life, the imminent attack on his cell by Caliban and the
clowns Stephano and Trinculo.? Prospero ‘starts suddenly’, and his remembered
anger, or sudden loss of concentration, dispels the magical dance: the spirits ‘to
a strange hollow and confused noise... heavily vanish’ (4.1.138 stage directions).

Prospero excuses his anger to Miranda and Ferdinand with the graceful
speech beginning, ‘Our revels now are ended’ (4.1.148). If patterned musical
performance reflects Prospero’s patriarchal authority in the play, then the old

magician’s absorption in the fairy performance suggests his vulnerability to
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a suspension or disruption of this authority through music and dance. This
is how the text capably reflects the Dionysian effects of song and dance on
patriarchy. Despite its careful orchestration and instrumentation, the fairy
masque commanded by Prospero suspends his authority and anger. When he
remembers himself, and the conspiracy against him, his anger returns. But this
anger is not directed against his enemies, but against the recognition of the
mutability of his own power: ‘We are such stuff | As dreams are made on, and
our little life | Is rounded with a sleep’ (4.1.156-8). Song and dance as rituals of
social hierarchy both preserve authority and destabilise it, allowing authority to
achieve a degree of self-awareness.

Nevertheless, Prospero’s return to the ‘real world’ restores his patriarchal
perspective, in which he dismisses the magical performance he commanded
as ‘baseless fabric’ and an ‘insubstantial pageant’ (4.1.151, 155). Depending on
the tone of its delivery, this speech might represent a growing anti-patriarchal
recognition of the arbitrary nature of human existence. On the other hand, the
action that follows suggests the usual restoration of order and patriarchy at the
end of an early modern play, similar to the end of A Midsummer Night’s Dream.
Prospero once again resorts to violent (and in terms of imagery, masculine)
magic, moments after his speech, as Ariel’s corollary spirits transform into
hunting hounds and run down the magician’s enemies. We might thus surmise
that a Jacobean performance of these lines reinforces a division between the
musical patterns of feminine dance and masculine hunting—tabor, pipe and

strings evoking the former, horns the latter.*

Conclusion

This paper has used representations of fairy song and dance in two of
Shakespeare’s fairy plays to investigate how these plays subvert, or reinforce,
norms of early modern gender and sexuality in England. The paper began with
a summary of fairies in early modern literature, and the relationship of fairy

drama to representations of gender and sexuality. The paper then argued that
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in A Midsummer Night’s Dream and The Tempest, fairy song gives female and
male fairy characters opportunities to subvert gender and sexual norms, and
challenge patriarchal authority, both fairy and human. The poetry spoken by
Puck and the other fairies of A Midsummer Night’s Dream demonstrates the
liminality of fairy characters as moving between various dialectics including
male and female, speech and song, court and countryside, etc. Titania’s lengthy
description of the fairy ‘battle of the sexes’ in A Midsummer Night’s Dream 2.1
includes language that genders spheres including agriculture and labour, nature,
and war—sometimes with surprising subversions or reversals.

Similarly, Ariel’s songs in The Tempest open up a space for interpretation on
gender and authority. Close reading of the songs raises questions about to what
extent Ariel exerts Prospero’s power directly, or with some degree of interpretive
freedom. The language of Ariel’s songs, like Titania’s language of the fairy war,
both deploys and subverts gender norms. Ariel’s songs also raise the question
of how early modern magic employed music and dance. The various spirits’
transformations, language, and use of musical instruments present different
possibilities regarding Prospero’s control over Ariel and the island’s magic. W.
H. Auden’s ideas regarding instrumental vs. vocal expression in music provide
a theoretical basis for investigating the gender implications of fairy song and
dance in the play.

The paper goes on to argue that fairy or magical dance in these plays should
also be further investigated independently from music and song, to bring out
the tensions between the two. A Midsummer Night’s Dream frequently mentions
dance as a symbol of friendship and reconciliation; however, the text calls for
only two dances specifically. The former, in 2.2, is a lullaby, which, as Auden
notes, serves the musical purpose of disconnection from consciousness, and
from music itself. The lullaby also has the magical purpose of a spell of protection
for Titania and her fairy band; as such, the ‘roundel’ proves completely ineffective
against Oberon’s aggressive, masculine penetration of Titania’s bower. The final

fairy dance in 5.1 represents a restoration of Oberon’s patriarchal authority
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over Titania, and normative Elizabethan sexuality: the blessing of heterosexual
marriage as a vehicle for sexual reproduction. Neither Titania nor Hippolyta have
strong voices in this dénouement; Oberon and Puck get the last words.

Similarly, in The Tempest, the main dance in the play (the marriage masque of
4.1) represents a carefully orchestrated performance that celebrates heterosexual
marriage and fertility in the service of patriarchal political and sexual authority.
Although Ariel and his spirits play the roles of female goddesses, they do not
have the opportunity to use the text of the masque to subvert Prospero’s
authority, since he is watching the performance. However, Prospero’s absorption
into the play-within-the-play serves as an example of genuine psychological
reaction to music and dance in a Shakespeare play. Prospero is distracted by the
dance of nymphs and reapers; his coming back to the ‘real world’ demonstrates
a change in his character and perhaps a refinement, if not a transformation, in
his understanding of patriarchal authority.

Further research on this topic can begin by investigating the role of music and
dance in early modern magical incantation in Britain and Europe (Tomlinson,
1993; Trucco, 2003). What roles did music play in the practice of Elizabethan and
Jacobean magic? The same question can be asked of fairy lore and fairy magic:
in fairy texts, what role does music and dance play in the creation of magical
effects? Limitations in the number of extant early modern fairy texts can be
supplemented by examples from classical myth and medieval fairy lore that may
have been known to early modern writers. The results of this research should
provide a more substantial context in which to examine how early modern
writers used fairy song and dance, and magical song and dance in general, to

represent challenges to, and subversions of, gender and sexual norms.
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Footnotes

1

IS

Victor Turner and Brian Sutton-Smith discuss how liminal situations in popular culture
provide settings in which new symbols and paradigms arise—how these situations are
the ‘seedbeds of cultural creativity’ (Turner, 1982, p. 28).

As one example, Hall cites lines from the alliterative poem The Wars of Alexander
(composed ca. 1350-1450) in which the word ‘elfe’ implies a paragon of female beauty.
Alexander describes Candace, queen of Prasiaca: ‘Scho was so faire & so fresche,
as faucon hire semed, | An elfe out of anothire erde or ellis an aungell’ [She was so

beautiful and so vivacious, she seemed like a falcon, | An elfe out of another world or

else an angel] (Duggan & Turville-Petre, 1989, p. 167, cited in Hall).

As Minor White Latham argues, Shakespeare’s Puck shows his connection to the
lineage of English fairy lore by carrying a broomstick, the ‘one item of his costume’ that
‘never changed’ unless it alternated with a threshing flail (Latham, 1972, pp. 245-6).
Latham argues that Puck’s broomstick demonstrates the persistence of fairy lore in
Elizabethan popular culture to the extent that it did not require overt explanation by
Shakespeare in the text: ‘That Robin Goodfellow survived the 16th and 17th centuries
without losing his broom or his candlestick, would argue well for the universality and
minuteness of the knowledge concerning him, and would furnish ample proof of his
folk origin, the recollections of which continued to exist’ (Latham, 1972, p. 248).
Tilney (1535/6 - 1610) was the chosen ‘man of credit’ sought to reform entertainment
in Elizabeth’s court; ‘His success owed much to greater reliance on professional actors,
flourishing in London’s new theatres’ (Dutton, 2008). Dutton summarises: ‘From Tilney'’s
arrangements with the actors at court there grew a general system of licensing plays,
companies, and theatres in the London area, as reflected in Philip Henslowe’s Diary.
The relationship had a profound effect on the development of Elizabethan drama....
Tilney’s censorship (evident in the extant manuscript of Sir Thomas More) ensured that
plays would not offend important people or friendly foreign powers, and that they did
not openly address matters of state or religious doctrine, but he left actors creative
scope’.

R. A. Foakes summarises the debate about the difficulties of casting MND, in terms of
the unusually large number of principal parts, and the Elizabethan stage convention

against doubling fairy roles using adult actors (Shakespeare, 1984, pp. 3-4, 71-2n).
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6 See OED, ‘fairy ring, n." Definition 1. gives the folkloric meaning: ‘A ring or circle of

~

3

©

fairies; a dance in which fairies form a circle’. Definition 2. gives the botanical meaning:
‘A circular mark on the ground supposed to be a magic circle formed by fairies; spec.
a circular band of grass differing in colour from the grass around it and caused by
the growth pattern of certain fungi’. For the magical properties of the circle, see for
example OED ‘roundel, n." 1.1.a, ‘A circle or ring drawn, marked out, or formed in some
way’; this definition gives one example with a magical context, from Thomas More’s
Dialogue Heresyes (1529): ‘Those nygromancers... that put theyr confydence in the
roundell and cercle on the grounde.’ For the fairy dance believed to be the cause of
fairy rings, see OED ‘roundel, n. 11.12, ‘A type of round dance.’ This definition cites A
Midsummer Night's Dream 2.2.

According to The English Dancing Master (1651), only 8 of the 105 forms described used
square rather than circular movements (Playford, 1651). Neither a courtly nor a country
late-sixteenth-century audience might therefore associate square movements with
dancing, although such forms existed.

For example, in the most recent Hollywood adaptation, Oberon and Puck are played
respectively with gentleness and camp; neither expresses much sexual interest
in either sex. In contrast, in Russell T. Davies’ 2016 adaptation for the BBC, Oberon
expresses a strong masculinity in contrast to the insecure, gender-oppressive
masculinity of Duke Theseus, represented as a fascist dictator.

Medieval English texts that exhibit such courtly male behaviour, drawing on the
tradition of French and Italian romance, include Sir Gawain and the Green Knight,
and Chaucer’s The Knight's Tale and The Squire’s Tale. Shakespeare shows a good
understanding of this tradition in Pericles, in which the knights of Pentapolis dance
after their joust, still wearing their armour: first with each other, and then with the
ladies of the court (Shakespeare, 1998, pp. 2.3.96-106).

See The Oxford English Dictionary, ‘'ox, n.’ 1.a.‘a castrated adult male of this animal".
There is one more image associated with dancing in this list of ailments; the ‘rheumatic
ailments’ described by Titania in .105, caused by the wet weather, are diseases of the
joints, and so an impediment to movement and dancing. Celtic fairies are associated
with rheumatism; this set of ailments has long been associated with mountebank

cures, such as mummia (Cook, 1906, p. 248; Mooney, 1887, pp. 141-2).
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2 In his 2016 film adaptation of A Midsummer Night’s Dream for the BBC, Russell T. Davies

draws attention to, and presents a non-textual solution to, this problem, by making

Hippolyta an unwilling bride to Theseus (she is literally bound for most of the play);

Titania frees her in 5.1 and reveals her to be her lover, thus revealing her own sexuality

as bisexual, and implying an open or polyamorous marriage with Theseus (Kitchener,
2016; Whiting, 2016).

Ironically, Oberon authorises the use of the fairy love potion on one of the human

@

lovers, Demetrius, as a remedy for Demetrius’ mistreatment of Helena, his past lover,
and future wife. In other words, Oberon can recognise the harm of male sexual jealousy

in another man, but not in himself.

=

Jonathan Bate discusses Shakespeare’s detailed understanding of the Ovidian version
of the Philomela myth (both the original, and Golding’s translation) and its uses in Titus
Andronicus (Bate, 1993, pp. 113-7).

&

Following the Arden Third editors of the play, | use the male pronoun to refer to Ariel,
despite his gender ambiguity, because the single instance of a pronoun used to refer
to Ariel in the play is a male pronoun, ‘him’ at 1.2.193, and because the role would have
been performed by a young male (Shakespeare, 1999, p. 9n).

e As Vaughan & Vaughan note, arrangements for two of the songs (‘Full fathom five’ and
‘Where the Bee sucks’) survive, both by Robert Johnson, a lutenist in the court of James
| (Chickering, 1994; Shakespeare, 1999, p. 18).

3

See OED, ‘curtsy | curtesy, v 1.a. ‘To make a curtsy; to do reverence to; now, like the n.,
said only of women.’ Lindley suggests that in the song ‘at least two spirits probably
echoed words from Ariel’s song, either moving about the curtained music-room, or
else positioned above, behind and possibly below the stage to give a stereophonic
effect’ (Shakespeare, 2013, p. 139n). However, this discounts the possibility of Ariel
narrating (and orchestrating) a dance of sea-nymphs around Ferdinand.

'8 See OED, ‘coral, n.’ 1.a. ‘Historically, and in earlier literature and folk-lore, the name
belongs to the beautiful red coral, an arborescent species, found in the Red Sea and
Mediterranean, prized from times of antiquity for ornamental purposes, and often
classed among precious stones.’ This definition cites Shakespeare’s sonnet 130: ‘Coral
is far more red, than her lips’ red’ (I.2). Definition 4.b. notes the colour of red coral as

a metaphor for beauty: ‘Anything of bright red colour; blood, the lips, etc.’ Similarly,
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definition 7.b. ‘Coral-like, the colour of red coral’ cites The Taming of the Shrew: ‘Tranio,
I saw her coral lips to move, | And with her breath she did perfume the air. | Sacred and
sweet was all | saw in her’ (Shakespeare, 1981, pp. 1.1.174-6).

Interestingly, according to the OED, the earliest recorded use of ‘pearl, n.7 and adj.
is in its non-literal sense, ‘relating to the eye’, or, ‘The pupil or the lens of the eye.
Shakespeare’s line thus points to the oldest metaphorical use of the marine gem.
Shakespeare might draw directly from Golding’s translation of Ovid, or Philemon
Holland's translation of Pliny, for his image of a Nereid or sea-nymph; see the examples
cited in OED ‘sea-nymph, n." (Pliny, 1601, p. ii. 567).

As Vaughan & Vaughan note, at 1.2.304 Prospero hands Ariel a magical garment, ‘some
kind of robe or costume... that suggests a sea-nymph’ (Shakespeare, 1999, p. 171n).
They add that ‘After this speech, the audience knows that whenever it sees Ariel in
this garment, the spirit is meant to be invisible to all the characters on stage except
Prospero.’ Keith Sturgess suggests that this sea-nymph garment of invisibility was not
the 'robe for to go invisibell’ listed in the inventory of the Admiral’s Men, as recorded in
Henslowe’s Diary (Henslowe, 1961, p. 325; Sturgess, n.d., p. 87). However, the inference
that Ariel wears the sea-nymph costume in 3.2 seems worth questioning in a play that
resembles a masque for its frequency of spectacle and costume change.

As Stephen Orgel suggests, Stephano’s catch may itself include obscene references
to female genitalia, if an editor lets the Folio’s ‘cout’ stand (Shakespeare, 1986, p. 161,
1999, p. 231).

Magical music and dance occur after the Ariel-harpy vanishes; see the stage directions
after 3.3.82. The fairy song and dance here seem to affect the action only slightly; they
primarily serve as entertainment to the audience while the spirits ‘carry out the table.
The music and dance cannot influence Alonso and his company, who have gone mad;
nor do they have any effect on Prospero, who is busy congratulating Ariel and relishing
his revenge.

Aeneas encounters the harpies, led by Celaeno, on the Strophades (Shakespeare, 1999,
p. 238; Virgil, 1958, book iii. 209-77, pp. 81-3).

The stage directions for 5.1.33 indicate that Prospero ‘Traces a circle’—presumably with
his staff, but possibly with his hand or foot—while speaking his fairy incantation. The

stage directions for 5.1.57 describe how ‘They all [Alonso, Gonzalo, Sebastian, Antonoio
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and their attendants Adrian and Francisco] enter the circle which Prospero had made
and there stand charmed...’

% R. A. Foakes suggests that Oberon and Titania’s tetrameter lines are not the actual fairy
song, and that the ‘ditty’ is missing; he notes that ‘Shakespeare’s habit is to differentiate
his songs metrically, as at 2.2.9' (Shakespeare, 1984, p. 141n).

% The 1999 Hoffman film subverts this line by using it as a voice-over to an image of
Hermia and Lysander in bed together, suggesting that theirs is the ‘best bride-bed'.
This suggests that of all the lover pairings in the play, this is the only one perfectly
acceptable to Hollywood sexual norms, as it is not a result of magical deception
(Helena and Demetrius) or war and violence (Theseus and Hippolyta).

% ‘Fellow’ could refer to female companions, associates, comrades, etc. but was used
less frequently in this way. The few OED examples listed under ‘fellow, n." for women in
definition 2.b. include Judges xi. 37 in the King James Bible, of the same period as The
Tempest.

2 This forgetfulness is another rare example of what Auden describes as a character
in a Shakespeare play ‘properly’ listening to music: ‘Further, it is rare that a character
listens to a song for its own sake since, when someone listens to music properly, he
forgets himself and others which, on the stage, means that he forgets all about the
play. Indeed, | can only think of one case where it seems certain that a character listens
to a song as a song should be listened to, instead of as a stimulus to a petit roman of
his own, and that is in Henry VIll, Act lll, Scene I..." (Auden, 1963, p. 513).

3 The stage directions at 4.1.254 call for ‘A noise of hunters’, but do not specifically
mention horns. However, the association of horns with hunting was a commonplace
in poetry and on the stage; this instrumentation would have been easy to add to

performances both at the Globe and the Blackfriars.
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AUCB T B EBEDGIHDER LAREICDWNTD, IHEDEELFHICERYT
B T TR T77O-H0YV UXRICBIT B HE L VNS EEDRRDN S,
“FREEVNSEEDERDORICHBY T VB —DREDNT - ZHEUEHNIERE
N AF) ADFRBECEICHITEDIY T 2= 027 )70 EOBERKRITD
WCDLEEGEEEMERINTWS, £Z T TIE IREXENEHE1 VTS
> RICHIT BBUAR - 2 - EENE S DAL T ERRAEICLTVS
. EWVWSTEICDWVTWK DO DRIEHIFCEHRIEIN TS, [7 XX+
ICBNTIE. TEBOIMERY ERBiIE. Y14 —ABS TOXXO—DHE
NOWERE LTHERT 5. TbBEEM - L&V D RE7E SRR DRE
THB, EHLH L. TEDRDE] 7R EB5ILENTH, HKIEBED
FOREMDSEICHITSHY T VA —PENGEHVENE, ZEREIL. AHD
MRS AELE S EDEDTH D,

Keywords:
VIAVALET KR T4 —ra7 TB\Y
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HRORPL
—BHAFOEMER ETEDEHINE & FFEE OMFE—
HAEEPF

& Céic

A TlE. BHBRFOEMERICCVRLLSODNBDVLZEREZDE
TA4—THN [RTEA] ZIEFCDHETEIILEFEFNOERNESH S DHE
FOMHNGEEEFEE. EOLDITHELTWVWALEH TV, REKEAR
DXFEEMICBIT 5 EEFORRETFE DLE Tam UTci#ZE From Dog
Bridegroom to Wolf Girl: Contemporary Japanese Fairy-Tale Adaptations in
Conversation with the West (2015) D2 Ak JUIC# % “wolf girl” (&, JEHDIE
BOF CERET TG TEREDEINIREDTZDAA—IBEIEBEL TS, X
1t - BIEHAEMNG S & EEMBEDRAD SBHADIERE DT ST & T BA
DERT— OB EEFEEWVNDAVEZ—T VAN LTEFDE EEEDE
MEMERRE S VREIEETZH TN,

SANCET > TH O, BHDIERLHAREEDH & T5E & DREEAERICE
#FLTCHIEENDREFRLTWVADTIEEL, 2 TlEEL Bt EH
HIRANGA A =Tk 1970 FRLERCK TR OICBRAINTE 7T 2
A MBLEEFMFAORRD SFTHMEC T E T ROFTORTEAEIRED
HEWEWDET 4 — 7D, FIGEEIREBRGEDRIBEENMEINS T &%
RLIEL, TORBGET «—71d. KD, FICT7 T 2 ZX MERPIE
FRICKODTEXRETRICEBBERINTE . TORKEEZADDIE 1979F
ICHRENTEAFIRDIERT7 VI T T - h—2—ICKBH L ERDBEREE
The Bloody Chamber and Other Stories &. Z D AFERICHRENTZT7 AU B
DHFIRY v vy - FATRCELD TRTEA] DT>V OY—FHEFE The
Trials and Tribulations of Little Red Riding Hood 2% >

LUFClE. IBHOEMERLS. AL, BEELE. ABtaEBRE
Wole, ZLOHENGE L EREICHONSTIENIIOBR A, EDOLDICH
WE L. BHELTVWAHLZEDINT 5, THIC, BHHSMERRCHADER
EHEITIT>TWAHE 77— b T7OY 17 b YEEEBYFEBEFOH
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WRDEAF Iy VGRREEBRRL. 7—hEWEEVDIZDDAT (7
ZB L CALDRRDES LICHTIBEENZEE 5T HERMERMEREDR
HCHBER Do

1 P LREOHR
DL ERHBE LT/N\A Ty FOAA=DIE IBHOFEADIER (Knifer
Life) (Figure 1) A\ GREIRED L SICEDLENEHBERETN TV B
BEORTEAICD S HNT,

Figure 1 JBAAF. (2000-2001). {Knifer Life). &+
$h%, &, A/VXJL. 1800 x 8100 x 50mm. © Tomoko Konoike

COEBORINCEBTRENIFRTIE, Figure 1 DEF D DERD T THEME
NTHY RONAZ=H—ZBV\DUS5 LEANMOR L ERONETTF A
TOENICEDN EFENMEIN TV e, —FRICEFDDEDHMA S
ne B—AMERBONEZDLHEAICH VI DERE G e, FltICERAEN
CERDICIE. BE CEHD S A TITNMA T DaDBELSHUILDOHDEL D
ICRZADEHOREHGEHONT LS, RO6AKDIIE. BODABELRBRHEHRL
EELDTHBHILEZRBRLTWNDS, e 4BRSHTH 5 2RSITNDIET
FEND 5 ANBNDENDBRZRT D IRVLZDEKIECDBEZ T LT
Y. 6AHDERICETRITTSHIET, E5ICTT 1 AIVERBOBIEEZ R
LTWB, TLT ROEDT AT LZFICDF DR EREFTATENDE
TA4—T7DEFEDEIR. [FRTEA] OYFEZEA V2 —T VA MEL TSR
TS,

(Knifer Life) (3&7c. BARDIMUDGEZE TEE I LIcinZEREZ D/NaR T
y8E2) (1982) H 2004 FICHEMRENTCFEOFRMBEICHLAVLSONTWL S, MIYE
52) CTld. BAROERBEICL S HBH LSl MHE LWL T TABDSE Z55
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BT D, RBGEREETEDE LTORRDOEZDMIZ. I—0Ov/\DH
LERBTBIZBROTOATT 4 — T ERHETTEETESZD. [FRIEAI D
BOLDICEETIEEL, BICZEDBEREL LTERT S, cEZE 158
WEBE) DBE165E175EIC. BERERBELEVOIEFHIESH. BELLITETTE
IMITBREN. BORTAAELGZERHEBUVAATIMOENSE EEIC13HBE
S5TEND B, BT VT IUEHBNAEBDIMDERICBNTH. ELLLIZEL
TMDHENIBE DB B AFRT 5, BAHFEIMDLZDA A—JlE, ThED
YRBICEE I 2IEHE S RENGEEEDOREMCIEHS5ND T EITEINT
Do THUSHZOMWERICHSNZBUOLIEICE > TBEIC TRt I N
BEELTOMLEIEELZY . BENEWVD KV IFERENG, BIEOIOT «
JALEZDETWD, SEIXETE LIEETHONIIROEEE . MIVIAET
BRICESAENERONE B FATDEAFI v IESRE. BES
EDEMNEZDTHAD. HRT 28INGERELZRLEDOBICHFUER
9, #ED MIYERS) OFXRBICHRA SN iiEE (Figure2) ([TEHANTLED
& SZAA— MUYV YT RAERTT Y RV EBE ST =DFHDDVLT

Figure 2 JEMIARF . (2004). DIYB5C) H&E. #EE8EE.
FINYEEC). B : R4t . p. 103. © Tomoko Konoike

CNFRRBAHRICER SOV AVELT 17« v 21 ZHAMED
R=FREDAA—=VTHY . WZDHE% & < 25 MR OB MERILAR IS
TEHERGIAA Y FEBITWV D,
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I, AMDICED 5755 MR ) —X ] & BREDLEFZROBPANEEN
., TOVU-XIFET (F4%) HoHFSN. IBICHBZE TREIC (B
18) DEEENT, 4DDE (BEBDY A XIEHiE220 > F X630 F)
FEATLDERTEDMADEEICTNZTN—HT DENF SN, BRI 2EES L
TRTREN, UTF T 2OV U—X% [FRTEA] ZIFLHETDHRNT
AT LEZICDT e D% & < DR LBV DI THRdH RN T,

(%£1%) (Figure3) TlE. BOROFDHD LT, KEDEL DG HBHL
WBKDEDICHRABDBEB OB T TERHDEL S, AEALDIRDRE
HREH LTRU TV ERFIMEON TS,

Figure 3 JBHABF. (2006).(ZE1ZE). 77 UL, 8, EFFE, K/ xRV
2200 x 6300 x 50mm. &% : F5&E2 (Nacasa & Partners). © Tomoko Konoike

BOREEELTVSHMDDKRIIHRIREOTWND, MFE> ) —X I Tl
ANERDIILE WSEHRAG TR EA ) OEENIEOREHEGLO2TWND
DTIIEL ROERDERLSH . EHL. ZESEE LIBHRYHNGEER
&L KBOEET, Afcl BOOLBIMNGTEREN DS, o7 REX
TOATF ¥ —DHEWC KV ELCDERBENG LA T I ALZTDHLDICL DT,
KA DEMDRE & EFCBNEBRNDYFENRATZL EC TS, K
HBHNEKEWD BARDERN EIRORBOEE LILFH A LITHUBE
I B LEDZTDENMNCEEDDAELENLALFHE Y IROTEREMAD
HRDOFRT. NEONEDEEICHHDOESTEICBARAR THERIN TSI
BUVEVEEICRWERIE 2 X 2R, cNZERT EADIRDEENSBEET
BHBEDTT A NIVEHEFEZEBIRT 5T ENTERWVEB DD,

(228 BEA) (Figure4) | RIVUDBKIIERGEBE LG Y LK
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FROLZEZIRDERLTED.

Figure 4 JBHIAAT-. (2005).(FE2E& BA). 77 UL, &, ERRE, A/ 2D
2200 x 6300 x 50mm. #x52: 382 (Nacasa & Partners) . © Tomoko Konoike

(B1E) ODKEDAFBEEYEYDFATINEEDY, KEXZBRITRC
E>TW3, TTTIEFRWRAZ—H—I&, BRERR I+ X0EA(EI (1939) T
BEICT SN TEEDEICKVAATE ROV —HAREICFICT B/RVNIVE—
D AEEREE Y. BREAEYD—AREL. A ADEAENMEGEWDIIAS
IWE » I TFanEGm<aEBNL Y HDEERDE S, 72V T - A—2—IC
£% T5RFEAJ DESE “The Company of Wolves GEDHRD)” &4 & ITES
NiE2OBRE (1984, 3E NROMK) OFTH., DEZHREDOH TR
WTWBDIFFHRVETH Y. WINDYEEICEWLTEHRWV G, DR ERR%ZE
BTCHEODEFEANER > T T EENET S525E LTHEEL TW 5,
(£3% E#H) (Figure5) Tl REFTHLL D LZOBEEERILEIND,

Figure 5 JB/IARF. (2005). (53 & E#H). 777 )b, =, EFFE, A/ %)L, 2200 x
6300 x 50mm. IR : KELE = . © Tomoko Konoike

BOFERORIRDA A —VE. 704 D [D)VTV ] EA[ITTEE
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MEWe, FELDBICRERA LVWEDHEZERIE D, TDROPAT
. BEDOEDHDADKICATEDAWVRANESTL>ETESZR TV
%, 704 MITOBEBEOERIATL v ADH5HNE LTHERL.
DIVTRUDFEDDEITHRDMER BHEAICEL D, DEYEDLD
H—ZHEBLEMSURICK > TELREDEERE (p.235), 7AA1 K
ICK DT DEOEIRTIE, RIFEBTAHHATHY . RORBIINZA&EHRL
TWa, L LBHMDOIERTIE. ROFEERIDLE. EBDOARRENET
THEVLKUIE. BEBALCREFEFEREDZZRETCVWA2DHE LNGWDZDB
HEREEREL TR LDICRA S, 1+ AD@EFEI ) —F + T+—
7+ — (Marina Warner, 2005) |&. “Wolf-Girl, Soul-Bird: The Mortal Art of Kiki
SMith" DT, AV ADT =T 4 A b, FF - AZRICLL B REDLD/N
ATy RDA > AZL— 3> (Daughter) (1999) (CDWT. XDLSIT
BMXTWN B,

REFRTEADNY RORTOHEEWHSEENLFHRTHY . [T5
hoe BEZIEBEHEADNY RTTPTREEDTL D, BLULIRDA]
BciEONT) EVS—XNTHRARZDLZ D, 72IV15 - H—2—DF
3 DROME] OBAGRVITELSE A5, (p.52)

BHOE CBEDRDLE. R A—2—0 DROMRE] OREIEZDEE
ABTEDTEDEA D,

(B3F) FEfe. RVHEND BLEERIKYBLESDNSET «—
TN LT TR EAI UADBEEFEDA V2 —T 7 A N ZIBEEE 2,
TRV EWZIEET 7> T2 D TRV BERLELIH. (F3F) D
BOLZOHDKRNEIE 7Y TILEVHER L. X SMNGEERER TDR
MOFBEXRLTEVGEL, 7TV OYEETIE. BERLE Y FilF 278
VEDSR TR < o fedald. mRZTMY 2 2 L aREH < SNk BTO

R CHEBOHAZXZDREN (B3F) TE YIVELEINADLDRED
BYBEHSEATIT2REVDITHRDOAT, DRODBERHPER 72T/t
> EFRIDFRNHDYEEEHEL T, TLTHEERICBIH T 2/RVEHDE S
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UEDDBRA LWAA=DE VLD AR OBRTREVBENEDLE
NTHBETESEND EILED. BEoRICBETTCERDHIEA D, TITH
TROBHEERROEWVDLZHEDREMBUDIFSNTLEH, BADRDLZDIRN
i, BuOMLZET HDLIFHDREZEO>TLD LD, BICBZRAC
PRETHEINSRDLIE e ADBAZEG, Eo LY LZHEDTLE
SDHRDERS TR Kl 5 [IRN2HRDEL] DYWFEZLRVEIEL S,
Lo L. CHUTBEDERY DRWERNT NS EFELZR/FEHIT 5DuD
FECIRBEVEL ST HERO—M—WOEOHWEORICEEATN, B
SESEEEVRDRIED TCTNEBURDBEZR OLEE THEHNDELS
o A CEOMFZOAITHIEL TN D, EFICHEET HZERGHBEBD
OIS, AREVDREGEDRZDLODOMEZRL TWVND K STE

MsE> ) — X ORKRE (F48 RE—= 7 ADRM) (Figure 6)
TlE BOUBERGZEBROBEELPNZFC. AMOERDRTCHLBNE
JRIET B0

Figure 6 JBt1ARF. (2005).(FE4E Im&E VD ZDBRY. 77UV, &, ERFE,
A/ %I, 2200 x 6300 x 50mm. & : KELE = . © Tomoko Konoike

BA MVHRT LI, HEDRIIRZEDRY U I AEEVEDILE S, BF
IKIEERTY T N TRBORORBEFEENTCAA ST\ EBDOESEBHRLR
DR TEEY ) — X ITBIF2BE L RILDBRD Y GERRZRTT 5.
AR E. BHR @8, T LTEDMELDENEBEMHDAVELCY. T
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NTNORBETELVIC. FRELEVET EDBEWIRT EADHFTEERD
MEEERHE T,

BldE e, IREFICKSY vILIL - XO—DEFEDHR IWEHEN
O— &5 (2013) ORMBEIZEN TS, (IREEM) (Figure7) & &ffF
SN DRRICIE. DI EREFZREVD TFRTEAI DEFEET « —THED
NTWBH ZERBXFBYOLEDITREIE D,

Figure 7 JBSARF. (2013). TWEFHXA— &
) ORE. U vL)L e ROo—.T0WEHEGRO—
[E551). THETFR. =R PREE. © Tomoko
. Konoike

BoOh S5EEE H LIEDLZDOID—ERIEAR L THDON. IBROEZD LICEHARN
FZA TV, CREEM) (B MD RS EA] OYEEICEES R LICRIDIE
mCHBH. TITH (KniferLife)  MpsE> 1) —X ) EREKRIC. DRZER
DEEMDNBEEINT NS, V4 —F—DFF - AZADERICSIIRLDS
DNBANBEBND/NA TV Y RDOET 4 —TICDWGENELUITFDOERIL,
TEMODIRDLZICDOWVTEHTIEE S,

ZHIIMEZ L6735, BBIE. LEAATELTREONSCLEH
%, T ZASEEGTEEHZRBICEZY. BEGEVLERZ Y EIC
ATV T 2, LHLEBODBERIEE . THRDMEZDEILEE S,
TN ZRICEFEL. BICETIIVF—DEERZE L5 LICLDTT
FThHEL. BOOWREEZFHITRHAT S LK 2T FIDEBZRD
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BHEDICTED, AZANEHHTES LIZEFEORYIE. —MRICERD S

NTWBBARICHBITAEIZIVF—HEBEI TR D EaH 5. HLZDR

BUEIBIMGEDR, ZEOEEIE. BARORHME A EEND LFERIC. B
—ECEHH B, (p.52)

BHOIERICHIT DU EIBRDRE LESE. LB, £ LTEROARE
DOV T DRBINERHE. TNOSDOXIENE TS )LF—DHRTOME DS =
HESY. BE=ABPONGTMEFRTOLDZEREE SRS

2 HEOHFDHPN

BAD TR ) — X TlE DRERFIFITEL. HEVD BAREBENR
R EZET B, HiE. NEZROETDIEDOEGZLZERELTHEHONDD
TGV, BHOERIE. [FRTEA] DFEZE. ABEBARE L DOBRE
BETSOOMELE LT, T2V VT 4 Y ALDERDSHIFET K SR
Yo KT ETADBEEALLIBLEONS. RTHFVEZ LTHIWVFEL, &0
SEWVDIFIE. FROPITADHW B, DF W ABHEOBKELSHANT. B
RODBHDIPNERIFAENTLE D CLICHTHEETH D, L L. A
FONGEHEEDOICBARKIORE|ICBIEZ N CEOERMERIE. 201
RBFLIE RIEWENDOT IR EIELRREEICER L. HFREHAVTUED
CTETEDMAUNTHDLDDEERMICTONEND T LITHED,
ThPZ TR EA] OYEEIC. RITEGREBRICTT 2EEEFERIC. FHD
BANE T ABIEESATENTVACEIFEETH S, V) LIEFHRT EAD
BEZNCHRDENBRNEDIFASHZEZ. RDEDICKIFT 2.

RiEZ. $TLDBVEHDNTEALTESATHHEZ LA PHT
A RIETA BEWVWERTTHAK, TIWH LR SITRWNTS
ENWETEEE, EDLTEDLYZRGLD YV NRBORBHAGZICEHL LA
WEHZ D2 T2DHN KT EAILY. TATECZABTVARA, &
BTCERNTEHEITL LD, EEABLODTHZWVWTHLERHELD, 25
ATEHDEED DT RIFCABRITELESELLAVDITED ] EEVE
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Lz

KREEAFBEE LIFE LIz, 2L T HOXHOAROBEENTH>E
ToBEBAESESTWEY, ECHEDLTEENLETETL 2KV
DERDE. TEVETOREREESHPOFITHIFZ5. HIEHIE.
EOEPBEUALZAT LK, TARICREVATTED, ZWVE & DA
BINTICETONTHINS D] &0 DADAT. HROBEHENELNY
TAT. WAWADTEZEALIZLSE LT,

PEE—IFAFIE L. BoETENTOEEINEY ENLGEDON
HHDEADEBLT. FEHLSTEEBONNT T, FROBEANEANLILNY
THE LTz, (pp.269-70)

JVULDRIE. TER] © [2BAGH] EIEES> T FEHNKE/NEHELIS
IE;MD TFLEBHL LAV HZOBNERT EAILTHS, o CRIZAWVT
[GEAGOT] BESVWTWRT EAE. BROFVTARRNEDLEYTED
XEEANSHDELEICEZRIN. BBROSWV DI ZERL T, T5465%
LWMELZZE RO THFDEEL . BRENGZEUOOHANEFIATNS,
AFVRADERELT T+ A4 > K (SaraMaitland, 2012) &, FR&EDH
EFFLEDOHODDYICDWTRE o fc T 1 5 Gossip from the Forest: The
Tangled Roots of Our Forests and Fairytales DT, T3 —0 v /\DH & EEE
DEGRFEOUEDIE. FRHOEELLEO>TWAHT L2 L T5RIT, 1857
FRROT ) LEFEOFDHE DL EDFE 21055H11655) H. HRHOEETH
HTEEFEDETHTHRLTEY . TNUNMTEHRLBSHET — A
A=TELTERENTVBREDN265EHS (p.16), XA TV FICEST
HEE [D2EVERZEEDRREEFRICHEN] ZMET HEHEDTH Y.
TORNEAEEV. ZOEREEBDDTzHIC. XY T2 ROHEWAD
HRCHBI LY - TT14v7IcOEYBIHAALTITL (p.16),

AKFETHLELL ARAREGREDREEZZDE L e, ROF TR
DV DI FADHERR LT DIFERIRITIE BN TlEEL Lo &5
FELEEVD T Lo [FIE] FHiE. ROSHNCAYDE & E5E
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RO ETICRLCEREPSFLEBLEDES R Tz, FAIC
T. TNIFERNIERIST. BECHRRTHDIFELL, El\gc‘:muﬁﬂzc‘:
BREAUEERICEET VAL, TNUERDT 2 EBEDSH > TWBIHT
2. EWSRIDRENH Bz, Bixs FEDTE] KUE. £
ED DK TBEDIBHFE. FEEDFVWEETAEZABLOGEEIC
wHEERBETH D, (p.11)

EBHOIERICHITDHDBEVLE, TTTAA NSV RAFEESLELE
U2 TWVW3, BERU THENGTEREDHSODNTHDEIHETIENTE
%, (B3E) OEREICFUANDREICED > THRUSDY Ty PO—X 42—
&, BEWIRROARL S —BEREMNEETICKRESD. RS REHNAY
B Lo BRI ERIE LRI HDKL DT,

BAOE E X EBIE LTiaR T34 H) (Figure8) Tl SEIIHRZDEH
DHMIFBEOFIDE 75 . WIRBERANDFRDIRD NG BERFEICHHH T,

=
}j‘ aj* 3‘3 Figure 8 JEHIARF. (2010). [dr+351 FAE.

REL: §%J4 . © Tomoko Konoike

(-

[drdrd5] DEPFEIF. HIED THRTEAI DEDICOEYHROREHE IR
PZTOMDFDEATE EHROBEZIED, IDRADEEIZTNCHERT
BHONTWBD REDZA MILD [ddrd] OXFITREBOHEDN TS D
i TR EA] ODWEEE. 77 AN ZERBESRENERE LTS TR
FaAT7INTRL TV ERLEZ SNBSS D,

HIBIFSESEE LEEBITHRONINEGRNEDEEELD T, B D

89



920

HaBOEDZH. TOEBIED>N51X5>TH5 (Figure 9),

| v :
Fia s e
g N

Figure 9 JEART . (2001). [dxd+d5) . $A%F, 4. 39.7 x 54.4 cm.
© Tomoko Konoike
BOEW\WHIHBIE. REBEOBMZBEIENTREBAZIESG. MENEZF v
TUR—THBD. UDIEVIHIHPBIFEEEZRT BT ENTERVDH. YERIEE
ICHHEDRREBLTCESND, LH L. MEBOF CHIHAPHXEDERE
BB EIEIFEAERN, ZTORDYIL, HRHABHERDBARDIE L X
FYPIRREEDK DI T AHERT AN ERSN S, A ILFigure
QDFEENTIIRDT VA SDRASNTWVWS, [F2oTCILEH>TLBE I
CEADVWEEDD EDICHEWAHAT S (n.p). T T ITHEWVWERNT
WBDIERH B THBIET . HHBIITZEDGTND T, TOEEEHLE
EENIEDYDEDICHEWERS T ENTEDDIE. FTEDEEOPICHL
TCTHs, BERBTHZ (Bl Z4RICECHHHIE. BEDREBEODH S5 S
R L TCEHELBEMNIEREERE LTDOREZRELTHY . H#HBDE
RHABIETDIE. HREWVOFEEFIFHL CABOIE>IEBNMICEET S &
TlEGL, HREBRTHERZAREREL TS EESERLCES T ETH B,
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P& B THRTEA] DFEZBNERIEEZDIE. EARNDEY
EOBETHRDHPZSN TN EWVWOIRERITTEL, [HRTEA) 28380%<
DELEEFDEE LB OTVDFHREVD BAREDN. RENGRIGZTURT
TEOTHOINTWD T LITK D, HIHBDTE. A £ B K KEEDHK
EBRT AEETELRERLOEHARVE. REDHEEVWERAFDOWELDEE
MERD, FHEBDHROATOHEIE. FISFIBLIET U LDFRTEAD. F
THEVEZ T DEEELHIED,

HIHEDIFEIE. T EADTEZEL O TEIEONS I LICED. HRTOFY
BOSDHEIIIOTVWEEELEEZDEA D, NA—ETUALICELD [RTE
Al DEHNGET 7 A ST REFEFHOLASLELENDKYIE AR
DBERORNINAE=BNEDRHMEHTENTWVWD T ENSHSHEL DI,
HOIES ANBEHRODYEEL LTESN. BIRENTER, HIHBICLDBEAR
DEROBREBNGTHEE L T CORKE TFRTEA] OYFEOEEZ. A
BDORICHZEBDENEVSIEROBIRE ZERBZDERDSRAET . Mt
BRZDEHEHPERLCIDEDICEI > THELEZLESNSEFECHY . BA
RISEOBEERROPTEMMEEN. BRIEEND, HIHBIFHPEAPRITEN
FE HZONNRHRIST 22 ReEE L THEL. TDORRBZEL IS
HoONZEARKEITH. TDWMEDEIARGEDIR,

Thdr&) (TN ZEE/EIE. MEEY ) — X KU ESICHRGE CHERE
LTV, MERIEZOERDYHSIREY . H B, MERTRRICETZIC
R%. ZEDIEDN, HHEDRIELIEWNTR D ENTMICEY P
DCEDLEICAE > TRIRICAS, [ERIIVWERBEEZKRZ EEO®ECDD
WANE BERNT) EVSERO—IE GiEBEZEADEBRNEFIER
To HHBIEIPHTCEBONERNEZRLC, SRITOEEME MDD
20 TLTCHHEDHREZRBLT, KT EADFVEZ LTELET EZEKC
BLONROBADEERD. ThBEEDYEZEV 8D D,

BlE. 2009 FICEREREET — FOKRTHVER 12— HFIX
Z— NIEDFA] TOFNBROERBORRIC, BERIFIIEAVRILEICES
TOBHDERNCATERICHN, BRCIE TR DL SICRATE
WOTERDAER, BRMZHZFICAS L] ZBEELIEANTWS (kE,
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2009, p.35), HMOPERURZDF A 7IdE. HFERLCLESHBERREDOHFEDL
RCHLHIDIEA D,

BOBR THRODNIZ6 AHDIRDA VA2 L— 3> (REIFLIESHIC
BOND) (Figure 10) Tl IMIRDLZDEHED—EREE D,
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(8, K, A2/ 074—L\, 7JU=18).318 x55 x 117 cm. © Tomoko Konoike
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Footnotes
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Transformation” TEENT O EFFBEDRERRZREL. MERLELLDTH
%, BEDARIE. HE From Dog Bridegroom to Wolf Girl: Contemporary Japanese
Fairy-Tale Adaptations in Conversation with the West (Detroit: Wayne State UP, 2015)
DESE (pp. 115-140). HIUHER MRDVLZDORE—RAEMICHIT 27T E
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Konoike Tomoko’s Wolf Girls in the Woods:

Contemporary Japanese Fairy-Tale Adaptations in Conversation with the
West

Mayako MURAI

In this article, I will show how Konoike Tomoko’s visual representations of
the girl, the wolf, and the woods rework traditional stories about the heroine’s
encounter with a wild animal in the woods, of which “Little Red Riding Hood”
is probably the most famous. This article is based on the last chapter of my
book From Dog Bridegroom to Wolf Girl: Contemporary Japanese Fairy-Tale
Adaptations in Conversation with the West (2015); “wolf girl” in the title refers
primarily to Konoike's images. My analysis of her works intends to illustrate how
contemporary Japanese art may interact with the Western fairy-tale tradition in
mutually illuminating ways.

I am not arguing that Konoike's works explicitly refer to any specific fairy
tales. Rather, | will show that interpreting Konoike’s visual images from the
perspective of feminist fairy-tale criticism will open up new possibilities for
reinterpreting and reimagining Little Red Riding Hood’s encounter with the
wolf in the woods, a motif which has been reworked by many feminist writers
and critics in the West, beginning with Angela Carter’s seminal retellings in The
Bloody Chamber and Jack Zipes's groundbreaking collection The Trials and
Tribulations of Little Red Riding Hood (1983). | will analyse how Konoike's fairy-
tale art complicates the binary oppositions between human and animal, male
and female, and human society and nature that underpin many canonised fairy
tales. | will also argue that her ongoing collective art projects combining art, oral
storytelling, and handicrafts are an attempt to reconnect the storyworld to the
actual lives of people who have been telling and retelling their individual and
communal stories to each other, constituting an artistic and social practice which
reorganises and revitalises the dynamic relationship among stories, storytellers,

and audiences.
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Ho5T [F4t) [CBIETUHEA L. 70 DRBGTES HPRITERINGE L
TEARYIT>TWENE, DLNHFNERE TEE L DB ENS
MMEsE) > ABHEON. TEH [BA) SHEOERE LY. LEGESAY
ICRDRELEDRAETEGERLICL, MEE=5d] &\ SOBICRRE
BFAFTAERE S E WS T B EEE LTIEESAEL, *

2.2 ZHE L ZDTHDUEDFRE

EDLTELETHEH TZOKRIE) ORERRFETIIEL DT NMED
IZoOkIE) FHTOWCER S BZEEEFICINIE. 1920 FICAIFIENTRE
MEMIBOARF CHofc NRAMEXEEL) DOHEDOFTEIL. BaREAN S BT
HE OB L, TROKRIE] OEKRENTC1933FIC20000 530K T
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HY. EENICEWEB AR TEHRERROLZEZ > &0 D (1990, p. 75),
CDFEBDOEMIE. 1917 FE~ 1924 FICHEE [DTERI (GBH I, 54
RORRD OEDEEDREIE IMEWFE) ITinzRT 5 (B, 1990, p.75),
VaEENRNETBRE Y MEFE STz TTEYER) OREE. BRBIIRDL DI
FEHB,

TEMIEE) ITlE. T EBT TITREBRENRNTI RV, Bfcbot
ROBIHICHTHEEOEECHY . [HEE © IREE) ZaCH
BORENDBNREBRZRL TV, [BENOERM] &6 TTHE
fEttl CHEBOHHMEMN] CHLER S BRIC [E] © T8 £&0D
MREIOM) ZREECEED () X THBT L) & TBNTH
BT & OHWEELIA EIRE ESWET IO EVSEEEECT
ME) OFRIDMEE 2 EELEADDTHS (FiF,1990,p.79).

TR ERIC. [TEYEE) ICHONZDDLZENDERZ. BHFOTEMNG
FERXEHNT. BEUEZROERNGHHELNEF T HRBNE LM
(BEELVSKRE) NOERELTERASNS I LEZIBHL TS (2014,
p.3) D\ AWRDHH] LTc TRDRIF) & D TesE) OREICEE D, B
feF BHETREVSEAOREEEARIC, FEIE THIEE L TOREZ
HCOTHTH RPN, TNZNDESBICEIF ENDWVICKIBOMZRT
NTW<YEE) (FFF,1992,p.105) ZEAT 2, Thid. BEICSDENE
MDEICE DTS TSI DWEED . DIc & > TUSREN [HRK) DY)EE]
(£72,1990,p.87). DEVLALORIBEZBEHICE L 5ZZBVETHD
EWVDIDIT—IEE L /IWMBHEL R O fo. BRE CRIDWIRZEC T HE
ICBITBEFOX - BiED MRiKICESHSN ()] (BiF, 1990, p.83) #&E
IcREEENfc. RUEBSHOMEPLTEOHBE(CICEERING —REMEE
PRI T HHFIREERE LICEIN T S,

Z LT TaDkRIB) Bl SR EEZ B DO HARZ B ML T 2
L TRERDAL) DHFONGET —ID—2CHH 5, tEALBRE
EiI RERDODAL] 7= [(ZOKRIE) & GEREROBMN) VO FBREFICH
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2 KT =D (] —REGZEOTRRESR] (1994,p.197) & L CTEN
7%, BROBMUML [(EE) LV SBEIDSHNTCETAICTZFET
%1 (1994,p.198) EWS &% £ HFEZATU2TY EHRDHICE
57 [ZERPHABENEIF) DWERDBECTH S (1994,p.213) HIHY
[EEEDR—L. MaZERRICEOTEE 2750 (1994, p.203) RDBDFHR .
BICCDBREZADEINZTNICH T 2H_DE - HFOELH DR
BEZ@ELC. mLIFRIEET D, Fleo WWHBFIE. BROEREZ R
IZERDAR]) HiHEDRIEIHT HHHIMERD K S ITHITT 2.

EFIIBESOfEEE [ZO—EDALDFREEEICT 2RIETEITIN
FHREWNC &) THHEHRFICESD. TNZBNHFIE —F
MIFELLTBETH, BE L TREDHEFICRZEZ5A5EDHHD
Z. BFIPSHICEHSHEVDRE] EBD, TOEEIE. EFlcLo
TRELWEASBRDRBIEL T, FREODTIIRLTHL DI E
WOEFOTIFTFEMAHESNT LS (L, 2015, p.46),

H L. FED HHNEZELVSEHTHEVT. 1O TTDHEDRD B
HOElHINDT & (&) TONROEARICELZ) BIR, 1994, p. 198)
DiEH. TNE. ANEEEDRETEN T T 7 0 vy 21b&E LT, MBS
BOHAKNEIDEDER, Z L TEREENLEDEEZELERT DL DGEH
ICARARE TCHONFEELTLES LV OBBEE ATV B ARE TCH D, L
ML, Z572ELTH. TOBEHEMED BTSN FT—ITR LiBaysREE
—EFIEEROEHNENGTH L DITH L. HEFIXERGRZ 2EICRITA
NH—ZRTICEOD DS TRVEBZRS ZADLZEDERITII> TER
TN ZLTZORBHREIC. REELTOERDHSBEMENNETHSHT
slckY, TOLMEZANEERE LEREODHEEBEICFET 2 LICEDYIdE
LY, Sarah Frederick |C KNIE. T DIEREBNEREDREDNAIE. 1947 FED
EAREICK Y RHELELINZEDD, BEDLSTEEEBIENREDE
BEET EESNEED DI 1T 2EEOREEERICEMETNNET
bW, e KZAD RIBI ICEHEND, TD LEfft) SEEIOEES
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DEDEFH DRV TEFHT A RED A A FIRY § S HREBDO MM E, FN
NDBELLTEFTE DD END (2002, p.13,pp. 32-33), f£H. <5 Lt
A E STAERD T TITRERINTWIZE DD ST, Bk Liz& ST,
TRNFEREZTE L, MMRNFH) OEFCRY LIFon. HAXE=RH
2R TAERRRE ] (TRIENZDIE. TTEWER) & TZOREl DL
ZHDRBRAEFOE LIEREBOANE LG IMZEROA L] Tidad. Tea
AvEMNFITHC L U2l TRA BDTH 5.
EHHBEABUROEIENETEZALERICBVTLZENEEDELT
fEL TN TEREWVDESR (FHF, 2011, pp. 41-76; Schor, 1987=2006) %
SFBEHIE. EBWIFENICEAINE TRAL ITEWVTIE. AENFH
(7=« =T+ =D LD GEFELKREMOLE] Z#RET HI PR
TROEREIZEBGREENNZSEDELY || [HSLEHBODTEE
&1 (1992, pp. 189-191,195-219) LW\ feZNE CHOFEDIERICH SN
BHAEEAERYTES5EL (KR, 1984, pp. 191-192) D&, A L46
NXEOTET 7 LY MEBEREEEZ D L TREIANET A T—IVEA S,
LA LT T Tl BHOBENGET R EZ— M FDOEEL FEHSHSHEN
1930 FRE 1950 FR L. IREDEIEHN. BEEFOICHR TV HRZS
fele——2mNGAIUEN 5D [HER] & LTIRA ST E. HHWE THIFE
DHBAY | ELTERT EZBEDETCLES EROLSBEBERL DS LWV
STEREBLTHELITEEDEL, °

3 MR DLIEMZEHBTVET7LVR

O TER OREDE®RNSIE. &2 —DEET SV HILE EN>TKC
%o DEN. ITREEIN. EDBEENEEBVPONDELDLZDYETH S
M) ZHRIXF 5 LOZDIFEHEWND, BRZDOAHT I —0 [HERM]
ZR Y I LTLESDBULTIREL Tens > EMFIch< L (2]
MMERDEREFOEREROFRTONABLIF 5NEDHEVSENTH
%o COBBEICDWTCERBICH D T—D2DFHNN £52DIE. LD
BEBEICED DTV [RA DLEMZEDHS 2R Co D, [RA ZF
Dlcam Confcb i, BWERTIE. BHcAnTiEH (1952) DEFTDAbIC,
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OKIF (1984). @FERF] (2008) LG/ (2012) D=AHLFEEXEINTL D,
INSDEITHAROHBLZZEIT S ETNE TRA ICRENTLEEDRE
EMeEHL WS ETH D,

3.1 TEZERM) OZVS. TR O

BEHIE. HFTERLDIC. RBIEOLE/NSHA BN RIC, [FRBA) BEh
SEERRIC D70 2RF vy ] THY DD, BIELEN. THEEFEDHY
DEFHERFESH] T3 (1952,p.189) & ZDLIEMICLTY 7IViEHEE
T 5, OAKIE. BADEEAEA L. [HBENIBICELS] HOH
HB—H. TSEDE CHOIBEAMBEDOL S GTEENBLLSN EERORRES
HlEE (DY) BRITHEOINEER/NG] (1984,p.184) ThHad L. BREITES
1481 (1984,p.189) & LT TRAl ZHIRLTWB, TDF—RA VD
BZIChzUIBNS 15958 OTEF—TIchsE L. TEBIREEEN LD
WEEl LT TR|A] OLOE8MEE TL/ED TTEYEE) da< ] (1984,
p.189) DFNAZRLGEDE L TMENIFTWNS, IZH. TOLIEFTFRES
HFDODE ABROwE . BRE (RN O2RERETEEEE Y. BHE
BERICT VA MDETHIEL T EONBHODARBERETH B LU L. (FRDTFH
W B TR TH S,

LHO L. S/NERE LTDIHEY ENGEW TRA] DT DK DEmEMEIL.
QFEM & QIMDFTHRE LTI 5, QFFIK TBA & [RIEBICHTE
NIEBEBOWEE] & LTRA. ZEBEITE>T EHEOR] LW 540188
FEZEBICNS () LEIRLTWS, ZORZEBOEEELTO () 13
D5 LT gl THY. TNE L TEEDDWNHDLZIERICEN S ED
B TH 2B, KIREBKIC 1R0) OEHTAHIEDERE [TTEYEE) hH5D
SHEAHHREDEICH S (2008, p.133) £HT. mwDBEFEIC [TIEHEEI DD
LZlebEEED IFH G 2ES) AR E TS DLkl (2008, p. 146) &
RHLTWS, TTTWS BRI &id. TRA) HAZ0OLOEBMAE S > THEES
T3, BOBEEEWVWDBUROERNG [ZR018 ) OHEBMERN\OER A
ZOEREBELCCEYZTEE. TBORICHZESHEHUPLHTERE] (TN
L TAomnggs ] (2008, p.133) #HLEW [DmG ] BIDELGEIET,
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FEANE ZDBEFEN. (Z ZEBEFICLIEROHMBEBMERZKDZ 5EED
[BLEHHDERLINDZIFHULELSEL BOEHIICHD [BELEDER
LENEEBERND (2008,p.131) & [HBA & (B) & (&) OWIIE
ETHR L. [BEROERAOHY]) & LTD T8RA ORREEEIRTT S
(2008, p. 130),

ENDFEIHNE. TOLTT 1 I ZALWFHRDOBIREMZ R LTe m TR T
HYDODE, MEESHTCHD, B—It. HELWVWOERENGHRTEICTREFER
BT CWEWT EOMEERS T BN EHRAE A A TCEREFIHNKBAFE
DSHARENEGYEDZHRT, TEHFREZOLEEHIBIL AW SHENHD
KOIT, HBaEES [BA OLICLBZBEEFROHRITHT B [TEE] D5
A& BAKREO S AKEHDIENT 2E4HE LTD DLz ANEBINL, &
BELTLEDS, BIIC. RUOR) FECHEDRITREEMHSE L
TERHBELTWVWBEDD, FFDWD K SICTENEEZTBD () DOEE Th
55, ZNHE->THNL (B) =HEHRLVWOIEBLERE—KTH
5T EE. TOEIREODEZEICDOWVTHN T,

TS LIEMDORRICH LR, BRESEMHSRRICRELDD R
N ZFRAETH. BZERE EWDF8BEFES> TOWEWLEIEWA. EFEKREZ
DWABHRZIFRZEE & L TIRATUVEL, IWMIcENE, BEH s TEo1:
ZIEBCFTATEH Y. T2FR OFETHHEWND (2012,41-43), WE] T
37 <. TERIEDTEDRE ) (F2,1951=2003,p.62) & LT BD EXDERE
ERBEEZHEHICERECEFUTFEREVD. BERICHROSLEYELS L
THGEADSBBEEBLESICEDONZBIRTH S, IMRcEnE, [E%
TNT) EWDSTEEEAEDENED (K] THH L. BRIEEDEKREH
DFTHSITET. WK SEENEATHEDEEEZTLDELTH, B
O S EBSTHATWVDIEEDHAH BT EETNEWVTIELL] UL,
2012,45) EHEFfehoflc&E WD, ERD [FA] & [TEHEE) DERR -
ICAIBITT &S & LizdITw Ly WWhid TTEHER) & RIBHRIC D 2B A X
Do B EEERONEEE. TRA OZDOKSGIEBOHRT aaRELT
WO e DTDFHEND LT A T L] (4K, 2012,p.45) & LT TN &
76, L L/IWRRIE, FEA/BERLTWAS LS, ZHLJEME TERIEDTE
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D¥E) EBDIEBELORE L AEELTTHECLEEREELTHY (BR,
1951=2003,p.62). #ERE L (LZEFTLICKBDOEFICEH AHTLE S,

THITH L. B EIMOFRERESE TRDL ST EETELIEL,
5. ZOBFE. BENEERHARREOR CEURLESN MR 5K
HENBLIRM =BT BIET =M TH B, T5IT. [8A] HBK
POEENEERARICH L THANAIAY FEBDDE. TORREIF=
BOEG CLIENITRHE TN D DERRICIELEDEEIN LSBT TEHNESR
hoamas. 70 (MENE) ERERLTVEDHRED HRE ) #HEEEE
BEEGENMIEAD 2 ADOTHICENTTHD, DFEY, (&) =LE=4)18
EVSEBIR, BFICE S TOIEST, ERSKITHIZ > TEYSN TG
EEZBNBDTH D,

3.2 SELAROMETERT S TRA

ZHZH [RA) OETH TLEH) ThHY., ETH TUT L] =D
Do T TICERTHAEICEVTHIBRIN TV AL DI, FEK MBAl DO
K- EE5RTEICELTHAREEREEB LTV, TRRERHHNEEL
T ()] (FE,1951=2003,p.59) &£b5ETANE. BEENERTHBHT
EDDDBDHEST . EEHEBDTWVWEONRRAHTRATH BT EEHEHT
N3, EFTNE IMBwRLTcL S, fERABER%E 1949 E/EICEET
BTENTED, HAN4EMIBMHICAEY. T[] REFANMEEL TS T
HEFEOTVWEL IR EDIEZTDOETHY . EhmaBieses 1> 7L )
(52, 1951=2003,p.59). T 5I|T1947 FITRITERL o2 [B4EE (B,
1951=2003, p. 60) HAERAREZKEE [FRA) MERBOBORERTH
BEBHOEBZDTHD (W, 2012,p.38,45), ERRICREANOBEELORE
PIBED. EEWEHAICEIN TS,

LAl TRA ORIFABERERN/NGE L TEREIN DD, BEH IH
DX BN H DI (FE,1951=2003,p.60). FEEDL S ELDRES
NZBEHS. ZTOHITEOSN TV HREEZZRLICEREROEDE L TE
RZASNELHED, ZTOBAHIE—F2 1 MUARRABORAZIET R
THHT EDMIT—RDERITKOHSEND, £9. [HicUDE] THB
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NEDA] EZDOREFHARIEINTVBELDLDICEFTITHSHD
& BEREWND KSITEIED THRITHFROGNMNCH S S CTHEITIR S TeRDE
FOIT. —KETHZ> TS (FEF], 2008, p. 138) DERKICRBEA TS
%, Fle. BEDNTINE TTORICHKIZEEICVDEEODDY . WHETFL
TWREFBHIN TV SO, FHEDIVCEABEOEDSEICRE> THFOD
BFEL HEREEATEAERWVE] 06, ESHAEEREEEL, &
5. Tk 200 RSl EED] & DcoFEEnies > GE,
1951=2003,p.61,64) £\\5. BEDTDORELHEREEICERRIER
BETBHRIBEGODETEALEE. BFEFXLEICIIO D XYEE EE
TEONDS, FLTPR. BHOZEFEERIC [RA ZFALHTEIF. TDIF

& REBED TXFYIEE) OBEY ERE) Oz 77 X MDD EIC
BEE T 51252, BHLBLALXDERNEFEHT. AR THY DDOEE
TESBEOHNGVE (1B) OREEBRILLDIE. LHDETHD, K
DN—5EHEHGEVROBEFOCHEWNTE Y. ZHZFD 1] L TNBHERIEDTE

SEYEE) B318527 [RBEIA. EELLKNAED 558] OFT.
RDOFDHE LHAETNENEB DB RDEICKRIENEZ HHEDSBHTLT
EZNE. 1] DAA=TEFODNFoNTVBEEDE LTEBETZHTEN
TEDRAS (BrRAE,1981,pp.315-317; #JR,2004), [RBN] ORBICTHE
e B DEBICERBD > CHHABEEZDHRERD D, T LT mRLELDH
WO RHBWDTBATEDHE. TDFRZAELARETHZHT EP. TNIFEAERKS
Y. AaaEHELL BRE LTIIERERAGLDE, ZHBEHLTHSEE
TWKCIREERE S S ICAEL TS, BERNGEERHHRELZBHE LIzE IANE
TUOANDEKIEREOSL, DX, [BA] OLIFT T TCZEDEKTIE
WENLGEFEICRA TS EEA S, REDLBELGVH DL BN GIEE
E LT, ZLTEEHLZRICEY DMFTeDE LT,

4 7x74v22ELTO (). NATF—=&LTH TRk ?
FREFEICE > TOHDIERE LT, TRIFESNY - EEDOEZELT
BATLBUTHD, eE25HLTEH BLOEII@AEEABHL 2] T
DL EBEFIC, ik E—8 T ICHZE LIERZICEETEHETONHhD
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KOITED [S2EABLICERERCED L STERLVAHED () BEL
NoTCER] (FE, 1951=2003,p.62) &£H5, BB, TDEIETT T, BL
0N EMET S (B) LLToED. ENEBHELTO M1E)] (F
E,1951=2003,p.62) Z— O TCE#MIT AHEXTIEFEATWLTEHE—
BRI TSNS LG5S, TN ZHERFICEENZERICERAS
FTEELT (W D770 vy abZBCTOBUEFAROREIICEMT S
TOBAEC. Vv vy - ZHYDWVND TZORE] ZBELTEHERRETIEE
A5, ZDlesd. BERNBIERDITICABEIC. TR TIHVDOMEER
HLEBERETDT T I ZALMBFEICOVWTHERLTH L,

4.1 @R 7 7IVAEE DT E, 77IVATHBT E

AT RN MT—EERICR—T 4 T—)UHSHFEL, Tt &7
At XELTHREL. ZHEITKS TLHEDINE] female impersonation HM 4t
SERDFDIESR « BdFworkE L TWOMTEI < AT DU TER L5 Carol Ann
TyleriC &N, EMBFROLERHN TCRIURFNGHRICEWVT. BEET 7
JVA=RIZREWDS, I 1V B =D RSB % 2 AL EBRAIERER
FAMCHERENTEREWNS (2003,p.20), TUHYRR -S4 +E SHY
DIRET HEMERFEARICONT. REAROEARRERKET [T 7/VAMEE. D
FYEBOEE—RERH SBRINZEH—IF. BLIcL>TELE Sk
ERDERETBEVNDTE] LIeD>T Tt BEMENL S RBD LM
DERDTVEEVSIDIFTIREVNENS T E, £EBE50HETRNTEL
D HEWNNEIRNTDEDICHE DT EIETERNEWNS T & (Wright, 2005,
p.25) THBIETHEDIC, RZRET7IVADE—BICKY . BT 7)b
AEFEDEDEEINE—H. KT 7IVATHDEEIN. BRI [Hfen
5] HEDETNTLES EMHT S, DFY. T7IVA=RTREVSEBE
i false consciousness D1 74 OF —|CEZ SN TWVWBBEMEEED. BERIC
PVTEHEEL LTHRDIREUENDOHEDT=HIC, TEIERBRICHENT, B
THEVED—BRORI— B 5E25BE A>T (Tyler, 2003,
pp. 18-19, 49-56, (%),

TT7IWATHB] TEETTIVA THED] EWVD TORYHEABD
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mAHIE. ZHVICENT, EEREBY DDOHBEDHIRTHERINEME L
TWDDEERTHEVDIERICBWNTC, 774 VAT 4 Y IEHEDIE
BIEHDOIr5N% (Tyler, 2003,p.20), /Nbo—6Ffe MBHET T 04—
ANDE HETRLIEKSIC. [ZETHB) - [BETHS] TEH. IT
IETTRDY A —REORE=HE2MIC [~5 L0 SEEEEINEED
DO, T5IR) ZBLCTEYHEINE—BNG/N T+ =<V ADEHERDS
NrEERE L TOERBYICMEZ ST, TOTHBARY. RESISGEIREE
THEAREBFETH S, HEDSIBOMRELTESNS [—BLE
R IE. RIENGSIBOBEBDL SIEHTHIEHD ThizL] OFTXTHE
RICHHILEI N, KREDREEZRIIITENTVBLIFEICT EZL (1996,
p.127;1997,pp. 159-177), LH L. BEORMNGEHODERRDE & L5 5.
BUHOBBRICBITZ T 7IVA=RZAEWVHRBIL. RER LOBTEND
ERELTCTITA VAT A v ZIERELTWVWABICED D DL T, REHR
symbolic father|C K UERA] - 8L ENE T & T BRELT (EUER) BH
& BED) FERTHBT ERFIETN. TOEEREDFBEE BRL) Tn
%o THUTH L. THEIIBMEEINE =T 7V R EBDT2HO T{RE] maskD
ER—JAVICENZEZ. ZhiE TESOZEROREN LS. B, B5
DEFBEDTNTCEIEST 5] B2 (1977, p.583; FBREL) —(CHVT (R
MRLIBEROBDETH T, BROEERE L TORMR=E5ERMIL
T5HD TEE] BFNICLOBTZEWIREICDREESHSNTLED
(Tyler, 2003, pp. 20-21), DE WL, TDRBHNEHKFICHNT, BHED
TIT74VRALNERELTO IS #8ICBN, ZOT7 174V XLD
WREGBELDIC HREA ZDFBIFBICTEHNN TS (Tyler, 2003, p. 62),
SHUH MzldEfE L0 (Lacan, 1973,p.60). 7o MEBFRIZERE LA
LM (Lacan, 1970=1991,p.134) WD & E. ZNIETDEKICEWVWTTH
%, EVRZNIE, BHEEHRBNEERZH > TVD T EITIEREBDORMIL S
WO T 7w I BRHRICBW T RIDREDMEICRE INSEDTH 7%
5. BEFREICEZ TWAMEOXRNIZ. ALY EET. BOOXRMOTEHH
%, BRIZEDE. 77IVAE 16D FELLTERI ST ETHAE T
TavyaltTB5—H. 77IVA=RZREVSBEER 7T v a{bML]
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8. BB HE ZHEHSEL DI (O ITRESNCRINZE LB - Rk
L. TDOT7x 7« vyafted@ U CiERtE LY DDOMET 2,

42 (I) EWVWS3T7xT74va&4JBELTD (B)
UEDTEHBEAETHO BN ITRDE, ZTICEAELCIREE
LJREDHRE B8] & TSR3 ARG BIMRMEICH 5 &I iE. BIEFIC
EEFDBEFIG—DF Y TKIHBOR) OREL® T HED. LT (B)
DEEOBEDFICIENDS, LieH> T IBITTEHAFUTCWVE, [0
TEDFE] L55LlE. TOBEICK>THHTZOELISWELEDZDTIEE
W BEDOERZELEEL ChlzLIeBICHAZBEBIN S, BE I NIRRT
BA—Z2ERLDD MR ZHEATES R LLTDT77407 R
TA4 v IR MRA) ZHRESNTEEVDIEKRICBEWNT, TCIC (THVHEE
%K) [RE] THHEWZLD, TOLESICHFRIZ. BYDLE L TR -
HEWICEFT BHICRBLRMAE L. ZORLEHEEEH LN - H2MICEEER
THEWVWE X, BRIFFNZEE LTOR (E) = (78] NEFLAHSNT
LESBHMERA. TOEHREZE>TCIDESE BEHE] IONT HIEGA
KBLIEEHDTEDNTES,

LH L. Bt% (B) —MNERRLTHBE. EFDOWVSERG (Bt
2] T ZHATDEOLGEMICEINDIERTEHH S, Ht2MEEERHE
OB E LTO MNMERHEF ] = (B) OEEEVOIFBEI ZHHEDLIEICT
ERVTENDHHIE LT TRBA] DMEZABNBELDITES, EWNDDE, 8
MR CMEREAEER D, HEHEEBO>TWDS (B) ELTOELCZAY - BA
TIEEWT IR DD ED T ET. TRA ETHVHWRREEY S0 TH
%, AOEECTEY LIFfeRIBEZE > TEEIGERL NER AEE85T &
SCFRE SIS T 7 EV T TOBICHBF vy
7 (Tyler,2003,p.23). [—BLzFEk] OBFAFIRLTE. BESLEIPE
MECZEC T I 7 0 vy 2biix kMl THAHRREEZRAT 5, R
IKBNT (BENfARELN @ALZRELTVELSICELEZZS) (TR,
1951=2003, p. 63; FREE) H. BPOSEFOERIMEZELHER TS &
HNEWT &S, ZDTAZFITHEEENORRERHET I EETZATES, (L
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DEICEESB LS. REIC THALTIN. BNEBEICES] EhoH A
TtDEWVWE, FIEDFT I ) T ZEFODE BT ET—ELIE (B) LLTD
el EWSEDDLRRMEABRIIfcE— HE] & TR DOEE&RD TRE
T BN TAIRF Y IBENRT MUCBWTERT HEDc— B
HHSBHNOT7 4 —W MrmEE & LT %A BFHRG T EARBEICT b,
HELESRETNL FEIE TO T4UIFH)bxEDL—] (Tyler, 2003,
p.26) L LTCD B 1. BREEEHREZE > IEECOEERELT
TSITHHIEBWNTEEMNT BT EICE S, BEEHHBEIOBERFICHER
B2 AT S2DIE. WO L& DI MEEEDBAPEF] I
KOTTIEL, B IFEICBAETEET] (WK, 2012,p.42) Thb.
[zl T? () BEOHEEITNE. BHEHNIA—IEEL, FLTPH
HEOEEL L TOBEEEBREEV] Hid. IRORIETEHEL. TORE
DIEFTREICASTZ, BB Wik, & &b s TRERREICEREZIE DA
S5EVWTEBORE] ThY. HEZEIETITATHEY EHR>TB] (UhHE, 2012,
p.39) THHEEAD, THICHFED, RIFWICELT IFH) Thol
BELES. BHOBREERICLTHADERAITGENZDIE. MRDEADF
SEEBE LT TEHHBH. KEDEILD=HICHB IR L TV ME®REE
BWEBICBWITEH 2O THD, BT BHIT. HiE TEVWEEEWND T
T ) —BHRICEALSNAIIBITRL EIFSNnTWoTz) (I, 2012,
pp.41-42), ET5Ic. B ALK THICEBEEICEINSBR LRV (FE,
1951=2003,p.60) EWOREDEEHNTET LD, BLILFEIBEREINS
HEIZ EHTWEHEAITES, LIeh > T BiFETai0wariic LT
BTG BERAERZ. ZOLE, ARROITEZORDYITHEREER
L. BEEESITERLELS ETBDIE. KICKEEFICRASHOEREIES
BHEUD. BEOBEUTHZ T ELUMNTER LSRR EEBO—& T UL,
BUBBEINLGHLE LNGW (O WL S7% 1558 DIIBIGENRE
NBBIREED DRICT TITRITFHEELE L > TWVWBHE T ZNER, ZDAJREMN
ERICEEDIFTWVBLEHOSDT T 714 VAT 1 v 75 ERHE. H5EDIERE
—1k dis-identification (Tyler, 2003, pp. 104-105) & L CIBfRT B EHTE
KD, FEENEIFRICEWNGHNSRBNS. BOREMNMEWLZEEFLE
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I BDHEDEREMENDHIRE (Matsugu, 2008; 1TH, 2015) A\ TRERD AL

DERICEHofc. WBERNCSWVWTRERCEET S [REER] OEEBbs
TOHENEBEICHT HREEIFHICED O EETHMAL I EELTES
5D,

O LIEFfRlE. h B TIFEWT EAVNHAFADDE L EEZEFICB L
TCRENBT EICE>TEMITFOND, —DlE. BEHBICZE LTRNDD
Tla7im <. TAZ] EEEBHEZN L THES - BEREFBUDITONTWVWEL
HELTHREEINDECATHD, HOI—DIE. REDBEICSWVT T
Wed BITiE2ES EfF 2B LT BEWVREEIICCHIFTWS] (F
E,1951=2003,p.66) & ZAThHb, COHRBEDEVNWKELZHIAKEBRD
WEBDEDICDF e EWVSBIREAIBEEA DD (FF], 2003, p.139). HR
DNCDOREAFREDGSREDZA T A4 THHETNL. FTEDOREZLD
EWA] (=R 05 TeNGE] & LTOEINEENMNEY—T TR
 TECHEATIEHN. HREBEDN D TVWAEETHHIEAETNDGE] &
WO LZDERICE END, BIB. Hhafc= (B) ICKTENEIRREINAEL
ED0=2D bizL] H RIFREERO—FLTHoLEWVWDIERTH D, &
IEWA. FEEEARXEVNDI DDA T4 0H (B) ZEFICLHEELE
WEDITIESTWA L BREDEFEETADZFDIFICDELNY.. EUbITE
EHICEALTE. 2R 2147517 E L TEEEEREESIET Tho e
DICREGhscT b E e, Y2V XL EE ST TRA] ICEEEERF
5. MWD KDIC, BEx THEE WD EED DR ERETIED A
SETHLEDRED—D] (2012,p.44) &L TIRATREE. TDOERDEMRE
ICE CTHRRERSD| CL\< *t@ﬁiﬁiﬁ“m%@* (FE,1951=2003, p. 66) (T
& DRIE DY) FIlc LHEsiEN 2% (WK, 2012,p.44). EXEE
%%-E§-7X$1U_XA®%M%%«® BMEARHEL D,

5 bYW HELDFR—LE/NOT 1+ —DFE

RRICHDFNCDONWTC—FZMITMARBZRR ClcL, FIElcdWVTIER
DBEFE. (2 ENZER - REDE—R. 8X0 (0 H (5B DfedD
TITAVAT w7 581 ELTULABRNTIHVWAE®GEY 14—
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BRERAREL T AHANDIYE LTIRZ SN LN, T, XD
SDIFREM & BEDIEY BHON B MM £ MIBEHRIFIE. ) A%
BRICB N T— AL > TESERERT 2T EARAETHINDRIC
— [RfE] £ENB. SHYOERE LI BIBDLTRNGHAN - RRE
BREDHBED/ 071 —& LTBRT BT ENTEDE BN, LHL.
Z0/8OF 1 —& LTOBIEEHICE L Tld. —DBREMFINR EIFNEES
U, TEE EZOHUMIE—E LTD/07 1 —&#RRTBToic LG
LISHBTESE IR R SNAEEDERIE. FHMOEY . BEEH - LB
SHFENTVBEDTH S, Z0Ih,. EDKSHEERESEEIESNTVE
St MBELT TEE] DL w2 PREEOBAEICIHEL T LE ST
SIS 5 D, TR OSTEICHIF BEHEE 8 < BRIEEERILT 201
COETHH D, EVSDIE. BIE. (A ICHEEHCET LT —8%
L<IE/807 + —EHEIEA B Bl LTh, YBRNAE T FTEAUC
LONTWEOHEETED LU, Zhid. BHOEFCHLTEED [FAM)
EENB (1952,p.189) AN DEH. REEHEIEENCHEINDEHS
SHESS, EWNSDE— MFAM) & LTOBRBICOVNTIZEZ LSRR
ELT— TR & RBTEEDIA—LELENBHSTH S,
EFHBR Ik SIc, TRkl ABLETLERMEORESIMIRT 5L >
HRERADIEE. ZOERICE>TEYBNG, 704 FDAF1—HH%E
B EIFE%THE <. IR female monster HNEARITHE WL T D MR
EMDGRMIBRREE YT BREEER L. TL—X - Y7 Z—DLD &
SIKBA MEESLNTHE (BEL) T2 (1993,p.28) BHALEENE
TBROPEIHOBBERT 5. ARERBEOMHERES LD T T T 1 v
1B TWBAAREL, ERIOEM LTS EATEHZEE D Susan
Napier, &7z Nina Cornyetz|Z KNiE. BAERDLIEXXFICEHBEKRDIBRN
H5NB, Comyetzid, SEIEHEBAFICIYAEADSRDES RS,

R () e Tatttid. M—toinfe (WEKIFEEED) B
FEDSIEH TR TNZRELEEY BLEVTEZITXNTDLD
HETCONTWERIGRE CH o fc. AREBE, IBAAE. ARG
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HED. TLT IZsLE) (B BB, FICBAET) ZRED
M) ITIRETT BT ElCK Y, SBEROT 7 v I EENEENTL
%, () SBIEOYEEICHIT 2 T AR b E N EL iR/ i Bld.
BTG TEBMY] OB (DFER : £851) . ThS EOBICED
N2 g% € > CRIREICT D, (Cornyetz 1998, pp. 24-25; FREREE)

Barbara Creed 75 EAMILH] L CETe K DI, DIRYHZ DIFREN B IRME
BE ASHDETEZE LV, BRICELD - BATNH, BEHEBEHINZN
FEDELTEHBLTVWARY . ZNIEBRPOERNGZSHOEN TH Y.
FTNANDEZFRLIITICHESETAH. TERBE] H5 THEHE] OBEEANE
() EfEHHLTLEV. BROMEZHmRLTLED (Creed, 1993), &
ThE. FEN T ICZIEOIEYREICKE LHREWAsEEEZ BUAE
YDODh, WEERODBZPEEENL L. REICLEENAIFIcEEE
I WRNDERICEISCHEVWEEERTHRANE BRI ST Lk BiR
AOEBNEHRICBVTROSNZCDES>BE T T va s LTOLIE
(#E8) 1T BIEEE L TIRASND, LIzh> T FBHA [HEBA) DOEFTF
DR TRBIEEIRY LIFTzDIE. BF5TOERD HIXKE ] NDELEFD
fe&feofeeA 50 &L [FA) NBEEEASHDERKICH D ETNIE. £
NE ERD K S BEER TCOIER—LDBERICBENTEWVWIRERZA S,

BH. EMIE. TOBEEICHWNT ITEYWEE) EDEGUENREE 2 L35
fllc, e ZoBK/E DLWEIET] LDR—RICBWTEFHEE
LTWADEld, Bl TEANGEREZS AV TREEE] TIEEWL
(2008, pp. 132-133), FEMIT. BEATFH. [TEMEE] I [TAESI) S8
D) ZRHETEE (KF5,p.109) EMFSL. TMEERWZEREDERE
HEEEICHRL ()] DR BEORBLEBHREICOVT. 2D IFEE
EWVDS THTEINEBDOAIBICDIHEMBTEETH dlfc] DFHES5T . T8
IS LTCEEDNTSHEVDIREEERD () BEleBITEFEELEY] &
i T % (2011,p.188), LA L. [{EWEE) DEB(LT HDEE. &V
DI TTEYEE) DOBR¥LBE. BREMEEZE ST [EEMICITEIT 5] DI
DI L. TBREODZDL) ZEFHEOT5LEREEDHEE (17TH, 2015,
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p.25-34) b5 [RIEOFAEE>TWTERICEICALADIOF 14X
LAEMS ) (8,2011,p.187) JEREMNGLEF+LOBRM & FAIH BRI
b5, ¥le. BRICLNE SROERICHEND [KEDDL] ~DiEN
3. EREVSERELFEICED > TS, COERDTEDYE, LH
LEAS. WENEBHEZ TODEEL S H DD BRI, TS
UZLTIREN, GLASRIE. BENEETHRCHOTEREND B
£% MEAL ® TFA] EWSEBLBUDIF SN TOSLMEICHT HIER
¥ER - LT, BENAEEELHOLMEEERED [7ELTOBY DT A
DERDENTHZEWNS (BZ,2016,p.2),

(A CBVTRYELECDEICEES. BB TRIND T EDBL
O (F2,1951=2003, pp.61,64,67) K. ZOEBREIDORHEER
SNBH. T8N OLEERETFYKRETET L. ZOBKCE@EEN LT
FTEMIEE) DOEIEDREITEEDEEZ LD, A (RN ICHIFBER
DEEHLEfe—RBFLEVE, SEES CEHET CRElICHT2ES
URLICHA DT EEBESENS—BEICEREBRENERELTO
BB S TVBLE, <o RICHT 2RESTOERLIF TIEEL
(cf. £71,2008, p. 131). (B) ICEATN BB BOLHMDEE, #H 50
Z1E T25 TRV ZObfe LNDFERES ENL S, FTERTDEBRICH
BIcth. TOIBFEOELDOBY FEADERD M) NEBHNENDT &I
ZhUEEN. L L. CO&S5%. MREZBEEHELE,. ZORHE
PBEENAENT £ T 7, HEEDHCDRBE LT 8B BSRIEFOME
RICHIT BT T I ALBBICONTERT B L CRAINAIERES LS
KO CH B,

k) OBRICE ST 23 THV KEBBDE—CDHITHNTIE
FAETH D, ThlE. —H T IHBENELDOBYHELTDOLY
(M) A MRRHSTE TN ERH#EIND | ZE&x TEmEl &[40
EIE] O—DORRE LTHBE (2011,p.203) (TH>T. $hEE LTER
OHMFEEERLTLESDRIBNETEEO—B—EADNS [EHs7E
WEEGGEN BEEE] — & LTHUTETEATELS, K. #
NERBEIC, TROEE] ICHWTEER+OBEEEEAEIE PR R
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WIBEELT IRBEENS) TP EREROIZNTRIRMNG 117
R ZPRJREIC T B, ISR T RSB DRI E R TcHOHREE LTHEE
Z5NBEKDIT (K, p.109; B, 1990, p. 87; &, 2011,202-203). 52N
IEENWTRIFFOLEMDIEEN. ZENTLERINCENTO TR TH
T SERTE] Do ORI LS NS EES D TERAINS I LEHE
fo. H2BORFEFR LI C—IFRBNGTLE LT EESNEL] 19504F
RBAD MRE] (ST 23S L HDD,
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Footnotes

' TRAD D3IFATTIE. 2003E0FTITHS (52, 1951=2003),

* Sarah Frederick |C K NUE. EEDIERD AR STZHET & FMMFIZEDOR R E 75>
T DIF. FRBICBWTERATNAEE (1990) PR (1994) GLEDL 756
NEBRIFIE. 2000551 TH S (2002, pp. 33-36),

PO ESBERE T B &SI TRORIE] #REE THRERN SIcfcdh. TZDRIE
DYERFTHE [XFER] DT DOREDIFH D MERFFICEEAN. FEAMRIFIC 7R
(A,2013,p.134),

fEREFATE 1 BETIHMYENHE ST, ARXZOREE [BHEERDIR
HETHOfe) VWD TEETNANETIFEWEAD (FI#HR, 1980, p. 151),

* RS TAR ICED B+ FICEGT &) WS T7 0 r— ML, SBY
[F& DB THISF) EBEHE IR IFVBER TR T 207 FME
BEE CORBRICKELTEESEWTT ] EBZ LB SR COATI —
1T LB T ED o Te T ENEZ S (FAFT, 2007, pp. 47-48)

¢ Bz L SEBEIE MDORSADIERICEMREI NS, Horiguchi Naoko Ha Uz &
ST, MEEFD IHL) EZDOBER (19515F) Tld. KENRFDOETH Y.
FARDEFRDOLSBEARALZMEN. 1947 FITHEITINCBAREEEICKY BL
DFEMREEEN. ZHICE > TRNZEICBWTER LYY <G5 EVSBHFER
BRI ER BEIEIZEALEEDST LGS T/ © E]) & LTRAWZERICE
CiAHSNTWE WD BBRIEIIBE ST 5O DZEEM RS L TiEgEL T 5
(2012, pp. 163-164)
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Oh Woman, Where Art Thou? Rethinking Yoshiya Nobuko’s Short Story
Onibi (1951) from a Feminist Perspective
Stefan WURRER

Onibi (Foxfire) is a short story by Japanese author Yoshiya Nobuko. First
published in 1951 in the pages of Fujin Koron (Lady’s Review), it portrays a few
days in the life of gas bill collector Chushichi, who on his rounds through the
neighborhood of what appears to be early postwar Tokyo, visits the house of
a nameless woman whom he attempts to coerce into having sex with him in
exchange for paying her gas bill, only to find her having hanged herself a few
days later.

Onibi is an exceptional work for several reasons. For one, it is one of the
few prose texts by Yoshiya that was awarded a literary prize, in this case
the Joryd Bungakusha-sho (Women Writers Association Prize) in 1951. It
was also met with a positive response from Japan'’s literary establishment,
a fact that led to a tendency in secondary literature to consider it within in
the context of junbungaku (high literature) as opposed to taisha-bungaku
(popular literature). Without attempting to arrive at a final answer, | discuss
this relation between Onibi and junbungaku in the first half of this paper,
pointing out several aspects that could complicate an understanding of Onibi’s
positive reception as recognition of Yoshiya’s writing on part of the literary
establishment when viewed from a feminist perspective.

Furthermore, characterized by a third-person narration that focuses on the
perspective of the male protagonist Chashichi and the absence of Yoshiya’s
ornamental and melodramatic prose, Onibi seems to differ from Yoshiya’s
earlier works such as, for instance, her shojo novels. It thus poses the question
of how to situate Onibi and its nameless female character within the broader
context of Yoshiya's oeuvre. As | demonstrate in the second half of this paper,
it is not only through the woman'’s position of being confined to the realm of

the fantastic — either as the ghost of a dead woman or a fetishistic object of
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male desire - that Onibi becomes a critique of an androcentric society and
postwar Japan, as the few secondary texts on this short story suggest. It is
exactly in the fact that the text allows for a reading of the woman as beyond
the realistic and the social - significantly, a realm superimposed on the home -
while at the same time rejecting the equation of women with the fantastic by
showing her to also be a social, real being, that Onibi undermines androcentric
constructions of women. This critique is further developed through the
depiction of Chushichi, as the text emphasizes the theatricality of his
masculinity, making possible a parodistic reading of Chishichi and, by analogy,
of Onibi as a rejection of postwar Japan and its heterosexist gender norms.
While a parodistic reading also poses problems with regards to the historical
and social relativity of intention, as | will briefly elaborate in my concluding
remarks, it is in this polysemantic ambivalence that Onibi becomes a negotiation
of femaleness, and as such, can be placed within the genealogy of Yoshiya’s

female-centered prose texts.

Keywords:

Fantastic literature, Postwar Japan, Fetishism, Parody, Feminism
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RERTOH—8FVEH TBNEBS) ODNNI1EI72 17 IVEZARE
ATFOY—=I v IVEE—
KAREEZA

IECslc

EROEHE 2004F(CTE 21— TEICET XJ (2003) THHIIEZS
Blfe. BRDIERCTH D, HEF20m CHOIEBLD MEICET X £, 1B
BEHTALET X - IR ERABRSEDHEENEBZAU. "Xt o—4&
Hote, RFFROEFTZLHHERT HEERIE. MEICE7 R BT 53k
EREMNEREOFEHD [TEROXNFEEA A —J DAL SHcEE HEYEEB
Thotz) (FHE, 2009,p.172) TEHH. ERFIENFNG 77 0F—X
2 OEWFEEMEH LT GFEE, 2004, pp. 347-349), 7 L CiRL % FECER
BAERE L TUBMIS AMEEIE. TREGHEMEF ZEWN S 21E 77y > anN
A E£—J1 (2004) L% KWUREGEDEE ST (&RIF,2007b,p.12), —F
SRIE. BEOIEXENA A—IZIHTHHDL DL, BREEEZT—ID
U&DE LTz TAMEBIC) (2005). THEFRINTTT 5 & HENT HH ERITH
FILRD] EWDSVFa1I—arzRoliERE B85 (2009). E
KREDDDESETXLAMITIRA T TFE%E) (2015), WxDF 75 R
BEHBN 1727 FA—/0) (2017) TE BILEWY v 2 )LOERE DV X
2 MCEEK LRI TER, £ LUORE. fer TVo+F—XF] ch73d7
A XG AL R EBD. LRIFER Eik) (2009) THE 360 [THERMX
FERKREME,. [EiRE ITRIPTRAP) (2009) TH27ofHEZBIESE. £
fm T~Y—X1 (2011) THE22[EBunkamura Ko < ONEERSET 55 L.
SHBDEWVFHEEERER LT TWS, TABRLZHIIDERES LTRELE
fERmDN TENEB 5] (£F,2007a) TH B,

TENEZEBZ) & EROFEARTHS [Fh) '« ZTOBAD 1. ZLT
M) DFTBATHD ) DINA 7217 IViE=ZABRER >z, RV
D BEBIETATVTATA—ERDTVWOTLED KD 22V DRA)
DEFTEE>TVABEREIL. PHO>TTRZBHFANTLEOIAL] (BER&
AT, 2009) ZHEWNAERTH D, AEFSIROFRNGED SR I, 1A
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o ] ANDEEAZEFEH L TENEES ] - [ FXM—L4] - TH]
[ A5 [ NDIBENMESND [EOX—T. ZL7T F] OREK
5] DFRGEHWNE TEDE] MNEREINTW S, BRIIELTE T2N%
5%) & TEOX—7] NEFEREE. HWT T2 FX =LAl TEDOZ ),
R DIETH Y. NERIES T DBY TH5, TDEAIE. [Fh] OBFRFIBIC
B, ] & ] EOSMBOBRBE CREELEG>TWS, fERTIE
ML) B T CRn Mgl SEERERS. ] B T oxaxEY. T7A
& T HER LBKICES T TD. TNZNDLENEI NS,
MIEBICBWNT TRA & T & TR NOBBEESEHICDNT. BV
ZRCEBLEDKDICHE D, THL A T BTN T D TFL] ZIRIA
M) NDEMUEICEVDZ AT 7 ) VBEFRETEREICHEEL TOERIE, 177 -
I v IR LTEREY —2 v Uik
feBlebh LMY ES T ETE <\E&&%tLT®%Hi®%—f®
INAX 72T IVRE LTIRASNSEA D, [H] H5 ] 1T 2%
D& T A5 TR TR 2EEEIE. IEGHNTIEHZEDD, BELD
BREIOT v I GMENSYIVEBTREZIES>TWS, DX FA &
ME] & TR NOBBEVSREZEHLEDTET. D THHENDT
EEEZTIEVENGLGY, INFOV—2v)b] EEPERZEERLED
BTEEIN TV DTH S, RemDBI1ETIE. 9 FA & T D
RICEREBE. BERTOBHOVNNTHEBRIN TV DL E, IV - IT—)b
DHLEDBMIBIRE., TV T v 7 DREY = ¥R, ZLTX—Y 3
J—« H—N\—DIN\AEo7> 27| %T%%%%%Rbfﬁb\ﬁﬁéo
BIFIC [FA) & T OmEIE. (R ZEBLESETNIETSIFE.
M%) DEEEECRLDLDICEEZD—F B TCHRENIC M) ZFICANE
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Research paper: Between (wo)men: The bisexual triangular relationship
and its ‘heterosocial bond’ in Hitomi Kanehara'’s

Hoshi e ochiru [Falling into stars].

Ryunosuke OOKI

In this paper, | will discuss the bisexual triangular relationship and its
‘heterosocial bond’ in Hitomi Kanehara'’s collection of five interrelated short
stories, Hoshi e ochiru [Falling into stars] (2007).

In Hoshi e ochiru [Falling into stars], Kanehara depicts a bisexual triangular
relationship between a heterosexual woman Watashi, a homosexual man Boku
and their beloved a bisexual man named Kare. The stronger the rivals empower
their love toward Kare, the more they strengthen their rival bonds as strong
as (or stronger than) their affection for him. This rival structure can be read
as the bisexual version of ‘homosocial bond’ which Eve K. Sedgwick explores
in Between Men (1985/2001). According to Sedgwick, in the heterosexual
triangular relationship (man—woman—man), the bond that links the two
rivals is as intense and potent as the bond that links either of the beloved.
Similarly, in the bisexual triangle of Hoshi e ochiru [Falling into stars], the bond
that links the heterosexual woman, Watashi, and the homosexual man, Boku,
is constituted as intense and potent as the bond that links them both to their
beloved, Kare. To the extent that the rivals make use of homophobia and
heterophobia/misogyny to exclude their hetero-erotic possibility and shape
the social and emotional connection, | will call this relationship—ties between
persons of the different gender/sexuality that are not of a romantic or sexual
nature in the bisexual triangular structure—a ‘heterosocial bond.’

Through the heterosocial bonds in the novel, however, both Watashi
and Boku somehow seem to actively avoid receiving love from Kare. This
inscrutable conduct can be understood by reference to Slavoj Zizek's reading
of Lacanian desire. In The metastases of enjoyment (1994/1996), Zizek indicates

that what the subject desires is not to gratify his/her desire but to sustain
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desire itself, in order to postpone the dreaded moment of its satisfaction.
That is, for Watashi and Boku, they must utilize the heterosocial relationship
to postpone their fulfillment so as to retain her/his desire itself. This structure
also signifies that the bisexuality of Kare functions as the obstacle which
precludes rivals from satisfying their heterosexual/homosexual desire in the
sense that bisexuality cannot apply to the binary of heterosexual/homosexual.
Additionally, while Watashi and Boku appear as the narrating subjects in the
short stories, Kare is only ever the object of narration. His absence as narrator
can be interpreted as a Lacanian objet petit a, which connotes the object-
cause of desire and the originally lost object. Because Kare functions as objet
petit a, both Watashi and Boku are able to maintain their ‘heterosocial bonds’
continuously and postpone the satisfaction of their desire itself. In order to
clarify these points, | am going to analyze the bisexual triangular relationship
in the novel and its ‘heterosocial bond’ by using Sedgwick and Zizek’s

theorizations of erotic desire.

Keywords:
Hitomi Kanehara, Hoshi e ochiru, Falling into stars, bisexuality, heterosocial
bond
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ZORMEELEIETNCLR (AUEEICHIT LMD REZRD
E I BMORAZEFOEEIBREND) Thofe, MREWDI, TN
TORMZEEDERICHLEVENZ TR 20EI375 < BRIZER
KRV THELL, el WRIFBEERDEN THRDITE S FJREED
HY. ERICLBREZRIEL DD IENSRERIITBEEZVEND
(TFERRITAE ? AMERERIAE R, 1994),

COTENSE. 7Y VBT L RS A BEOSEBAAB TEVELE
BoTBITEHONET ERDD D, T, AUERBOEEEBEICLS
ERNADBREERTN, [FHEEB] OXEELSRBEIN T, LH
LAEICHBOTEBEDG. BBDS A BUER [T7AYHEEST ] BEER
DEREIST Bl [TBERT L) W58 THh 5.
MREDHKESICINIE, TBE] OF 1 BEFERIC THOTEHLL B
[21%) 1 TEEARN) EWD, BROEBY. S BikE B8/ L&) &
WSV I VAL S TR Y DI BZRBAC T THIH SN, EDIT
FES A7 BMDORETEH. (K8 DLV A BEOERBEREREEUHIFT
(656 EVDRERA (] BONICHSET2CETHD) & LT #
EHODBHERORTETET 2 [EMOE] SMEHINTLND (BHRRN
ARE1& 7 1,1994),
[BRIFERICHNTEVN & LERD S, TRREODEE UL s
DS (RETBHIER) ETRTHOTIRAE . (LR OBESHHSDHE
(TN EEALR, 41 BES TR ZROBEEICH >
EEESIBESIC. BEEEFRIE (EABEIE2E™MEEN oL, BHT
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O CHPRATEBERTL TV DS, BERICHELVNEEZBVEDIES
KT S LWHERRE S fc) EHBELUHNZDTWVD, T £, 1993F
UBEDERER U r 1 BHICEZROET Y 16, BERICRHETZ AL
BRIHERE TS A THDTEEBATHI VI T Y~ LTRBE N8
EEBRLTNS (#,2002),

FNTHE. S A BHICED TEEERN ODBIEED&SHEERICRRLE
DEBID. B—IT. AELIERIEAEHSRIHANEH S ESHHH
[OBHT. HMEHERSBRIOMBBCAEE & EET 5 RO A—D
FERL. BENICBETELVIEZIHERNDIESAREITENTCHD L
WO THRRE A G S e S AT 5T ENTES (Patton, 2002).

FIT, 1990 ERITIE TROMVERIER] Icbhfzd MUE®R) ° EMFIEN
BHEIEIEE, BRIEE 24, BEEL. BRERRT ZESICE >TER
EEES DEBIZREARTIZED ST,

B, YA [y F 38 ORRAITHZEEISN TV EEE
BChbD, HHTEG [EENN BETET D51 BHEOEE LY b [E
BAJ OBBEBN L. [BOSUEHEEE < DBEMICEBE ZNFERIA
ENEDER LT, BEERNOEEEBREETVDH. TNLVAER
HNEESEVEECHS) & LTERD Ry F 3kl OobYL5%
HELTWD (BLEREREAESA, 1994), U ERESEMHICLH
TIEEBDETHY. THILDZICEREEM LD RLE] #Eofk
[k HHAREL LD TH B,

BT, S BETHNE MENIEAEEBRICER TV CHITES 2.
BRARBEIE Y] BT EADERLAEN > (RFB_EEE
FIEER],1994), H3RHEE AESEOENICEERNICERINES
B, N— REEBOED CHEREEE XD ETES LEIREFN, ANS
DEBRBESND T — A6V EHENESDS | T EHRABGED (ALE
BENG) REZEBEHLTEY (FAHEREREARNT], 1994), h<DT L
< T— RBER Dd b L5 IHBEIHEIN T, BREE. 5 Lk
RREERE L THESNODBETET A IR, BESE MR
BE| LTHRTAIRERFICE > TREEBMICRINT: (87 £0R
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TBENS TRERN FTEOFBICRYEALDTH S,

LA LAAS, 1980 ERETRLESR [TRLE] © NEmMERl & &7
LTHEDSHR L T ERBIFERERERSFIRIE. MEICRFOUSE
EEHOLS T TRMBEEFECIREN] & LT, BREERIZEL S (B
HERROBEHAINETH ST HTELRE LA, HIKATEGRE
i3 TS AREBSEMHICE 5T TREERNDHOHBITHESELHD
BTH2] LTHBREEALLSAT. FANEEBHETEEERRES 1
B M) THHEMULTND (Figure 2888), —BDHRDED T.
(AUEEI DRICTEEDENETET HH [—BAI & LTOBBEHRE
TBE5E. [—BA) FRETNEBBEOBTESNTRESAEL] LT
[EOFE| Ofdlctd AMBERERICHINETHD] EVoZUNS
IVEESEERABIE L, HIELILHEDTHS (EIMRE RS Fa—E
F1,1994),

|
M FEA DSERECHEL
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A
wn

Figure 2 rlﬁ’l’iﬁ%@ﬁ&iﬂ&i%ff&b‘ 7]
(TFERASE ? AMERERRE R, 1994)
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AEDEETH UL ST, 1994F5 BIcEERSHAEREREL. £ v
Bl (2] MEsIcaBsnfk, <5 LT2R1A05RYBHY EdH
SIBIENOTEO RIS BHE. 2RUNEEH LT,

fefe L. ERFSOEARIER SO L. MEORROAHA MENER
® | HIBEICS 1 BEEHR L CERERICOVTIERE T, ZO/RDY
Ic AMEEE (] BRERRINEGHRETHDEHIFLAN ET5
RGBS DOIAERETNTVB T LTI, HRD THB HHORIE
REAEBER(L LD BT (98] PBESNEDTHD, TSITVI
TEBROERT [AER] OHBEAMBELE [ARE] EVSSELERD
BOTERTNBT LG ole, DEY S A BIEHHHR LT 1| BsRDBE
FREICAHEN, [ARE] HERENT. BERO [EK] OHEGLHTE
ISk > TH 1 Bias Ui LBICBIEICaBEN T LE Sz &3,

ESROSHICTEVN LT, YEE L BIMRAT ZERER LA, o, 5
WEEF BN EDIEERTIEAL. ZEED(TETHD) LEL
fraiEaSEL. 41 BHOBHI N EESRRERZ fro

TABHESHABEDN O TNST EfED. EROGHTHIVTT
T hLfco. ZLDBE. RELSDERPHEICESH. BHmEE
ELTERZERITEEONS, Flee & LERIRBEDBERE CRAMEET
HBEDRESHITBENL. DESTREICENEN, 2FBDEBIIR
BICHBDOEITNULESEL, BIREDIBIE CIEHTIC SN TRt
ANZHISN., AEPABBRICEEELH LS. TNPAILET 15
MHE 2 EHBNBDIFERTNLCTEVTIFE. ThEEBSLTED
CZ&ETH2 RMIBZEBE FRERL, 1994),

COEOBEEELEDOEMEZBEERYICLTT M BHEIIBESICEES
NTLE o2l AREBATZAIC. 2BHNS 58X TO—EDZERDEH TL
NRiE OFREREREICIERT AR IcmBLEEHICbERLTHE
el 19945 [T 1 = Z X LBIHEMRICES)] 1B L. 2000 FICHEBD
DAT « AZT A4 —A%FE5F|J BHaEFE (Ho, Josephine) ThH 2 (18K, T
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a), MEEIE FAEEOEKIESIIAERECH D) LELIEEZRE L.
F) & [REHE) OREETOVERINTW T A BHDEREZRDL S
lc&IF LT,

ERFBIEORTHEZERT 250 LICEoTE. ENERZERE L
HRERIST A BUDRFETH D EEZDDE NGV, LAl [+]
EUEZPOHRITBVWTRAMZEERID D TCOWE LS ANEEFICLIcZ L
BEDDfce BNSIE. HIDSITEERTHS S & LTHIZERBATN
& tE%Z. HEE. 8Bz, TLTEBEADLG2TLE S, [+]
BENITT M BRREERE LTCOENZZEZ L TCOVEVME BRD
BRERICITVERGEHZIETHE (TFEIERIERE AERBE],
1994),

TABENMERICIREN. EEZBFHLFERD [FH]) 28RN THS
27 BRITIE. TRIREN ) 2B T 2 HBEERICHY A RIREN R M
N=bF—ELDBEREITZRE L. FRENCNZARELE LIBEADEEL
TWa, INZEEYBIFTERIIRDELSICHR U ((RIEREERETHIE
IS EC, 1994)

FEH. FAMEEBROMREOSNEIIFEE Lic. WH{, FEE

...........................

B ABEOFRKERICENIE. FEBOBRIFERIIINT. BED
REICEHEZSDBENVEDTH D, FEE L CIAMEEROE S ZIET
BDIFITIFNDEL. EWDBDTHoTe (BIAEE)

P LT, FIRBEICE [ARIEl #RHINETHDETELERTES
BFRRE PEBEPIR- 5k, MRESBEL LzEMEEDEREIEN, S
DERIC VO LTI E 2 E CEBLEEN TV S,

1994 E|CREETNIMESZ D < DBHRIG. 71 BMICE [ARE] AT
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BEENZRNETHBDETBINTIVBIHNNTZED T BRD [FH] DIk
EH T SRR e, BRELTT M BMITE LA LHICHERIEICaE
TN TRRE] OREREBSHBRITBEEVICEN. HBEEHHNE S
IR T % 2000 FRE THRIGEBZ D DT 2 LITHE S,

7 5

AFETIE. BBOMESE S BHOSE,/HBE N SEALSH U, &
SR CIEEOBHEPNCARDBAREEE LN,

S A BUOSEEAL SHESMNESRDIE. B—lc. BRICLDEEHIY
EHIDAVN—y HNHF D [ELEBM | OBREHOEBEBH ThH >
Tl WS T ETH D, 1994EDT 1 BHDTIBIE, HRERICHIZBER
MERO2 SRS NS AR BV TEE LABESR TH >, /)
g2 (1998) 1E. ARABERADL SHBE TOME - 71 X - &5 - HEOD
EEEEE (AN OER] T8-S SHSRE LR, BRERE
INRICBENGEEL. BRERE LT TEBRIFEHOABESE LN
RESHEVMEEIC, DEEEEILET 2ABLAG LD LD
ﬁ(pﬁw\m@@%@?%ﬂﬁ@ﬁ%b%bﬂh&mz%té?otiu
. S A BHEAONICEIETHE T ED S, FODBEICITRENEEED
FEE5ENE, DF Y ERRICK BHHERICE. S BEOSERET T
<. EIMEEBOEESSED [REIN) BRIETEB0OA Y £—IH
ASENFEDTH D, SELSERIBEED SRIMENE 2 MHERDE
R ERT BT, MESIERBROBY L H I, BRIZERES (&
BN ORBOERE L TEEERHICIAINSCEFRIBIRLEDT
5%,

BEZOBHE LT, FREOBFEREISE LTz, 1990 ERTE,. S50
BEEZEANEESIEY BEEE] TlRENE L. TNAEBHICESS
A BRODBOFHEEEE oT, BT, 7U Y b VBIEIC L BAREED
ERADODEHEDZELEH LA THRRI N, 7 XU AIEBgasic
ESTHEKICRDZ TREE) ThY. BBOEAEE YbFBEERICH
TT7 A HBCADFEEBFFICVSNED S T2DTHS (85,2014, p. 234),
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INBIT< DA T, EFBBERDS A T4 T« 91 RLDEEEEH LT
EERRIRRAEEET D EHATEDAR. A THFNETT VDTS DR
EIRRTEGD ST, & LAMESHIADDIEIE, 2000 ERICH T B KD
EaNEE Lz TAME] BEE (8K, FTIb) &lddHEShBEENH SN ,
fe LONCEBSSRIETTARICHIT 2 ERE DS CTRREORFERESE L
B BATE TARE OL Yo &#TICERLTHY. COBERIEDE
B TAKE] EVSBESELYIEERDESEBELIBRTHD T & AR
EoTVWBEVZRESS,

mETNIE. BROBEHICE GEESNCOBEROEREEIC. YEEE
SEELTEST T A—ITHEY AN ol ° UBEELBIRERROSHES
BLTEBICHRITZEZT. H< LTH B3 L LA #Es)icai8
ENTLE D TH D, 1994FED—EDHHTIE. BRIESEEDEESF
RICE->T ARI £LTO TH#) fmATnsd—H, BEEED QR
1] OREERISBRIIBEEYICING, FOBHRHVEMRTZDIE. HE
EBED AT BEEIRD S 2000 ERITASDTHBEDT ETH 5, °

LI ED#SR & UBES MIE S 12D, SIEANOSEBN I DZ AN AIE T
Botz, THBESE. HIEADOTBE RV L] ThodEboh LHETE
FTEOETHEL . HEDBY &5P0E/ FROBRZTHD < DEAZOE
DERS T EPRIEBITROENTNDEVZBES S,
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Footnotes
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Vo 2—Fmb) LidE. 1995 FICR TRESNIEE 4 HRTERE TRIRE
Nie. H5WBBERICY TV A—DEAEEATEHEVSAHZEEL. TNEBE%
SLCERT VT OEBGAICOIED SRR ER SR T,

1993 F(CHIEE E Nz DADT I, BEBOELICHENIEAZERD T EERIET S
(Don'tAsk) &LEIFSIC, AEEEDETOAHZI VI 77 MEEIELTE (Don'tTell),
FINRBHEICH TS [DADTDHBEIL. 1992 4D DADT ITEBT2H 5 Tl Z DEH!
BIS MR A #HEH] L TV E LGBT BB DB NAREBATLRRSE LT, OEETFHET
E5] P EIEWVZDADTHIEICN T 2RIGE—#CldEh o (B, 2015,p.5),
BRODEN IV T 1 - )\ b UICK B2HEERD EEDHEH] EEMEDORREH
Cle WL WDDETHETH B D, /3y b AEAED T O—/UEE WD XHRDS T
N&wLTCEHY (Patton, 2002). A& BEALAEPPREICT 5,

MERIXDELE] OFMIFUTESRBROC & (BILTHEATE®RAE, Retrieved May 5,
2015, from http://service.tcdms.taipei.gov.tw:8000/msbds/pdf/102121201.pdf.) ,
MEHICHITBERENERE D NS VAT T VA —DILBIC DN TR, KEiliFo %
BEDT &,

EORTICE S M995E\A | HHICKHBZERDAFE) &, FEH1995F84
ICBBICERT A L7 [F5] LIEABO/NGRTHY . 94FEBAICHRENS P
BONRR bS5 —%ZaER e (F)I],1998,p.9),
BBRETHRRHETRFGNDEHAZY TA (BR) "DEETRIAEICLS, BEW
IE2014F9 B 3 BICHALTRICH BRBRDEBHFAN TCE I Eo T,

BB TIIRERNBHEZER L 22000 FIC KB ®IEMNMIBIN, I—0Ov
NOWH 5 TRONERIER] ZB8ZICLTO{ONHIET. EROHEEPER
HEEE. NEEEREE LY R ZRI M C—EOHBEMEIRERIT 5 &
T, BERICBDZELIEHIETH S,

AR TIHREOFIRICE VBEEH ESHH. BERICEST 1M BEOTENEK
TBMIGISVREEIC B ZERDEBICHKI LT & T2 EHRIE. NS AT TV A—D#
EHID S OHBROE[ZRETT BT & T KUBERICE S, IV AT TV A—EHE
HWERTH ST EZBBEIC1990FRPEICHESD SHRRENA. SV XD
VA—0 TREEL] MBI ENDDHZIRED. EBICKZHROAHICER
EHSNEN, WFBRICHIT 2EEEHRD ) RV HMBEDRKREL G #MEHHE
EHELCHEE LTEREZBA LD E LTWAIRE., ERICE > THIBHEANIRT 5
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IZhA LTIEEK (2015, 8 b) ZEBOT &,
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Queers Being Included: A Study on Taiwan’s Conscription Policy
Genya FUKUNAGA

This paper’s objective is to examine Taiwan'’s conscription policy by looking
at the inclusion and exclusion of gay males in and out of the army. The policy
has mandated that all male citizens with valid Taiwanese nationality are
obliged to enlist in the military service since its first introduction in 1949,
but gay males have been long excluded from this policy for the reason of
possessing “abnormal psychosexual status”. Despite this experience of being
excluded from the military discourse, the policy was altered to include gay
males in the military service in May, 1994. While, unlike the gay activism which
was centered by a claim to “the right to join the army” in the U.S., Taiwanese
citizens tilted towards desertion in the trend of democratization. Thus, what is
in fact guiding the path to the inclusion of gay males?

First, a national need of replacing exclusive policies with inclusive ones
played an important part. Besieged by the crisis of military conflicts with the
mainland, the government planned to strengthen its own military capabilities.
However, due to the minor proportion of gay male population, this change of
policy was also deemed that it was loaded with symbolic significance. In other
words, this recognition of homosexuality by the military authority implies a
twofold message which not only indicates the inclusion of gay males, but also
forbids heterosexual citizens from desertion in the name of homosexuality.

Therefore, | argue that the changing borders between inclusion and
exclusion is strongly determined by the need of national politics, and that
citizens who were centered to those policies have not become the actors
affecting the major trend. In other words, this conclusion sheds lights on the

revealing of governing mechanism lurking behind social inclusion in systems.

Keywords:

Taiwan, homosexuality, inclusion/exclusion, civil rights, conscription policy
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J NFS—DITVE—  NTF—I T4 T4 T4 EZTDESVEDDRRE
S iE

1 ZC&IC

Al Y1740 R NI —DEGAREZFAEENZ DY T A — N
TH—RTATATAICDVT, &KL V08— hSTN—T 132
ALETATUT 471 DR8] (1990) &ZDEIEDT V7 A MIRELTE
BRI D, TITEI. Va2 —- b7V OBRBEEREESET DL
AhSEREIRDT . NS —IE1999FICHF L Vv 48— FS T
DFEXDIEDTRDESITHENT NS,

g, VI A—RELVSRT—RHIRIE BEENICHTEREE
BRE LTV AEDHICEREIN, REPRAZEDN. AV T ADOKE
BRICHD THiER) TZTDEEEESFERR. () ZOEoa7)
TADEDICREBONZTADWETeB, R0 EEDRD
ICRNIEASVITT T b EABPBAPREZLD &V D ZNLRIC
THERENEAADERDHE—TDVTEZDREIDH D LS ITE T
(o) BADAZE Y vZ—- bS50 T Yz v4—0) EER
{t (denaturalization) (CDWCER LIzDik, () BICSEEEN
feWEh. BRRE] DBUADHB CEMZEC THEVWERSHST
750 ZUSEEEWEWDBE, E&AREICLIEWEWVWDSEE. £
DESBFEAREEZEFE LIZVWEVWSHEL S B INDTH S, FADR
RORIEREART DMDLEZABBERE NS EEHDGH TEES
FEDITIFHRIEED K S BEDTRITNULGESEVDIEA S H, FfcE
O LT ABICH T 2N G EFZINEHO DT 7. REH5S
BOHEEINICEB L BHIEERLSICLTREESINE T LEDENELD
BTEDICEZFIT NG STEWLDH, (Butler, 2010¢, pp. xx-xxi [ ) A
IE51FRE)

(Vx> 8— - b57)01 DR 1990ETHEH 5. ZNHAREE NI
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DIEBOFEMRBEDETH D, HEFDT A AERETIEHIV/ T4 XHRIT L.
FleIAXD [F14DJE (gaycancern) | EIHENBTETRETHETH
WoZFSIB5N. BbENeBEREoTz BITNFS—HRYIRS>TWDES
1T, ZNUSIARTEL BB ZBDIFEAED TRWICEHIND T & D5
W B TH oz (Butler,2006,p.35), ZNixEfctwr>a7)b <A/
TAICEDT TTAXfEHk) OFTERENTRET + £ IV GHRICEL
T TEEBPSICLTRHRAEEEEINS] ICELWEEB THoTe, TV H—
HFELS (2004) TN Z—BEMRVIEBE>TWAKDIC, Yz H—-
FZTIL & TY T 2—REH 5NN, TDOREBOEIICEVNTEETL
BARD. ZTNTEHLENTEEES%Z. £FAREGRELTEETCVEEL LTS
Tirl. H2EOERIMET HEL LTEEETESLOEHREEERT S5
#H1E>71z] (Butler, 2004, p.207) D CHBD, LIeHh>T. NbZ—HR TV T
VA= TV TRTl 1V 2—0FEME] 1R TEG 2N
B CHLEERBEUTEEY,, Zamiay 1 v 2—EZ2Dhy TV T THS
ENEL (B8R EHETEREE. BEEER NS VATV I VA—DHY Ak
NRIE/BE| LIHETCEEAETCHD, N T7—D [Tz Z—0IEBR
bl & TZEDBHREFRBRTVAG) UN—N\Z - Fo—7>) L5 &K
DIk, IRRIC TGPV RENE) / TEEEHASICLTRAESINZ] YTV
R=/ 1027V -A/ )71 DED ERIET 2] ZOXS>5HER%E
BRI Bl olcEWVWR B,

VoA —0ER1L] ZER/NITIRKRT 5 L TERAINZDOH. FEIC
VIR — NN TF—RTA T4 714 DBRTHOfe, [TV HZ—+ b5T
V) MELERO T T S ZXLERICBWVWT, YA =gty IR0 Xt
BRI EERINDDHNERTHY . ZTDH_mambIEERSBIEEYF
HEEREE LTABIT TN TV N7+ —< 710 Ja0T71ld TDKD
By ADZmmaEREL. Y A—Etv I AD [FKI (expression) ]
EHGFTETIVERVBA SHICE R LEINZEDE>fz, ATl /V b
T—BEHNSOERBREND [TV F— - T TV ITHNFTUODNT/INT +—
RTA DA 71 ZEHBIITFEAL TV A ZERDONRICIEA ST ExBL
T. TOHRORELEZNAHVDIC [PV Z—DIEERIL) [TDEHAD TV
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HhERLE D, TOBRECICEREZHTRLDIE. NEZ—DH TV E—-
T & TSR B 2T 72 Z X MEBA\DRWESH
5%?htj$m@2M%pxm)%@T%%%&DD&%@F7I:_1
MERR DRETHY . BENITIER—T+T—)LOT IV - )b—E>V B
T4 TAv I TREA— 21— b EDFER CH D, ABTIE. ThiT
MATESICINT A= VR« A2 T 4 —XDERICHERT %o

2 R—"J+7—)VOBEEiH
INNT—DNT A =R T4 T4 TAICRINCER LTZDIX 1988 FEDFHX
(N7 4—RT4D - T IV A—DEE—RBRFETTII ZALE
) WU 727 6] EBEED) ICBWTTH B, INTH—RTA4T0T710EWD
ZIE. HEBEAARZTOMRIOBETH B L =X T 1 VDEDEDR, 2D\
TOMXCE—ZLTRIF YV Z—- STV TE—F—RT 4
UADERIBLEO—ELENC LICETEELLDS, DOBIC. MR [k
RIBHEE) (1997) TH— AT 1 VICEBHNICERT S/ T —ZH H
MEA—AT 1 v EDFECDEEZNEFEBLIEER L TV AL >EDOLE
LG, TORICEALTHSLCHNELTHEL EL NS —HFETH
ﬁ(&<w%ﬁﬁﬁ®) CHTHICERT AL D1CE2DIE TRELTDIEBR
J (1993) LIETHY. [NNTA—RT14 T4 T4 T74F/1\T+—< >V XIC
BT CERV] EEBNICEES L DICEZDEREELETHS UV EZ—HUN
TA—X VR - BETIVEHRAITDDIEZTNHBEREN - TEEFENGEDEHE
TNTVBERIICENTTH D), TNITRHLTEBTlE. /N —BE5HH
HNICEZR B KD ICHE o feDICRITHETIEH T VB oNEHL oz [/
TA—R VA BERDERICBEREEH TV
TlE N = EEDESICI T A= - N TA =R T4 T T BEET
BICEDEDIEA D, TNIEHICER LIEXHh5EBE5HIEEY. ZLTE
Y eOA4 REEBBRELTVWAEDIC. YE—X - R R—TJx+T—)LD IE_D
H) OFBOSERELTWVWS, A1 FiE. NbZ—DNNT+—< 74T 474
H IR—DJ4 7 —)LOBEH (re-scripting) | & ETELTWBH (Lloyd,
2007,p.41), BR. /\FT—H 178 (@ct) LLTDOY T VH—] =8t



TEHECERMICEB LIEDODR—T4 T —ILOBETHofc. PPELES
B NS —IEEIHBERS CRD K DITINT B,

Tyt —)b. A=K FT 4. G-H- S —REHMEEL 174
DIRRFERIE. HEWERHDSELEIRY PZOMBESPERHE L
TOHEWESEFES>T. EOLDICHENICHARIIRREEBR T 5D

LIS ET B, MRFIEEEICEBICTII> THRIRLIERT S
FER BREVNDITADHE—DRETHEIDDKEDICESTWEER) H
FETHERELTCVWBKDICHAB T EDHSHD. TDEEGBEE D
CHE LD T, HENEAREEREVSTADETHRENSLVE, L
AZDORRERABENHEH D, /A—T+T—ILH TAFLZITEN
BV ZITEBDE] LERT BDIE. IBRFOEHEHS T DEEMIT
BICEATEREESICHY AR D DR LET CEICE>THEDTH
%, COERKTIE. VI VA —IHRLABITADNRET HRERELGDEE
LIE7AT T4 74 TThRITNE. EERDOETEE L, TLAZFN
X, BEOARNDEDTHY ZDITEREND ATV TAT 14—
BaDTAEHZD B TRETDCEICE>TEVHEINE T A7
TATABTEDTHD, () Iz oFd—Eld. BRAGEIRY., B1E.
INT =R VALK HT, 0EDDY TV EZ—%HFDOESEWVSLE
HEHENICERT 2HEEEBRELEITNIEESEL, (Butler, 1988,
p.519 /(&47)

INFZ—DHTOBRIXTCELITEBALTWVWRDIE. R—T 4T —)VORRF
NBERTH B, ° R—T+T—)biE MTE_DMW) T M) LIEERTIE A
<\%i@%$m®ﬁﬁ“%%FﬁE%ﬁ%J?%%&iﬁbh@ﬁvtcﬂ
S —IEBID — 4 = )LOBEFNE
%ﬂ(ww)?\$—7#U—W®FA¢ﬁL$$hEu\ﬁggéj%wu
LF. 22T TOEDLZICED T EERENICZ THB] TEEHETD
IEBRUTEAS, R—T+T—)icE>T. OEITRLTL ITHB] DOTIEE
Yo EWVDDIE. ERDTAIERAL TAHITIFTR LIEWDASTHS] (Butler,
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1992,p.255) ~XRL. EEHKIC TTOERITIFIEICE Y - DY EEL
(Butler, 1992, p.257) &£IRNT W3, ER. R—T+ T — LD MEZDM]
TSN LIcZ & T @ [Ek] ZEMFPILT AEER. BEIH
EVDTEWITNO—DDHEETHET AT ENRAETHAHT Lol &
IG5 ] EWDR—T+T—ILOEELNBKRT 2DIE. [ @ [EKI HD
Ric TER] DBRICHY . TDEEEEDELDHEL TREINSD. TD
%UEF%??&E’] ICERDIT AL DBEMIFEELGENEVNDSCETHD, TDE
BRC. R—J 4T —IUIcE2TD Tz) EI3FED (£ LTRIZENT) TFEE
E’\]«IjURJ TH %

Vx> —- b37)V) TER=—T+T— U TZIcHED] EWVDERP
TADFEZIC TOL] BZRRELTWASE LTHHIENSD. 1980 FLD/\ b

—FR—T+ T IVDEBRHIEREEN [1TADEMR] ZRIRICT 5D
TEEWEHE LT Wz, BERE RA—T4T— /LD IEZOMH) TRLcZE
. 12255 Cen TER] 25T 2 TA=5 (man)] (0T 5 TMhE
ICIEB] EVWDTEESTzDTHY .. B0FERD/\N T —H WD KD, T
ELT. TIEBITUEERHARITTVWS EWS KUK GTLA. BafbidEasn
B80TV IV —DREICRHTL2EDZEILOBVENDDT
HY. TDfH, FEITRROZBRZ DO, BYFRTLOBVOSNEDT]
(Butler, 1992, p. 256) ,

O COTEIFHICERARF. Y4 Eﬁ@'éd’x DA T —IVDDHT
B gl © DER) WO REZRORICES C EIE—EDRARND
BT EERIFYTRBLTWS, [ZITED] TEMEAD VE?RJ Tl X
fb7z@ LT &l iﬂ%)%@’(“%%ﬁéﬁ‘& Mgl © NEIR) LW ofcEF
FROBERIBBONTET GO —LTH S EIESVEL, RE /NMF—
& Iz — - b5T)0) T &) © BER] VWO eREFZROBRE
BV T EICBmBH. COMFUIT TGN [77 b ICBWVWTHEDH
ICBAENTWS, NEZ—I3Z I T REIEOERICRAT IEHFDEERS
(a strategy of survival) | (Butler, 1988, p.522) &EWSHIRZAWNTH Y.
Bl EWDST—O—MWEABETY I VA—DAANZALERADT E&REBL
TWa, f2HN 1980 FMD/\N T —ld. COMHEBELCTR—T+T—ILD
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BREBET 2D TIEEL. TLA. BEEFNETABRE [1TTADER] &
FHRICT BEDH S ZDEERZDEDHNHERMITBRINS L SETABEEN
& RS R %) AaNdfieat]d, TEICTDORIT, A1 FHA/NEZ—D/N
TH—RTATA4T7 1% [R—DJ+T—)VDOBEER] EMESFILUDSD %,

[R—D4T7— VOB ZZFTd5LETHX (77 M ITEWVWTBRT
NBOHN. NBEEDTA U R— « B—F—Thb, Z—F—IZNEFELH
R VI F—EEBITNTA—R VA RAEZT 4 —ADERDTHFEELELTE
MENTWD, INEZ—HEBTBDIFED MHEm/\T7 4+ —< >R (social
performance) | EWOBERTH B, [NBEED T4 72— Z2—F—ld &
LR ERBIDAE T, G TAIR/IN T+ -V ADREENRELEL TS0
Nfco COREIE. HEDGEHN THEILENIEERDUOEXEFTIEHET ST
ETEHHY . EERCENERBEERT DT ETEH D, ZHITHENTHEL
EENTE TCHENICHEIIENEERZEH{LT 5] (Butler, 1988, p. 526),
INMZ—FCDmAESBLT. Yz vd—% HEr/\T+—< V] ERE
T3, [B&DEMANIMFLALEPLY A TLEEEIND KDL, FZEITIEIA
EERRROBMADRBEBEDERB L LI, VIV E—"2EHDEMEIE, LBYITH
FREMA SNIcBERZEEDEAN TERDEEZEL. I TITHFEELTWVWSEE
DN THEIRE1TS ] (Butler, 1988, p. 526) ,

TZT. 8OFERDNNZ—IcE>T 74/ T+ —< VX ] B EFOEME
BRELLTHI D, NES—DR—J1T—ILEFmE LD, T174] I8
RONREBRET 2R RELIICLIED D THD, 1 Z—IENTERE
DOTWAEKS7% TERI © [RE] B GASHD [17A] ZEBL T IFRR]
TNEBEDTIEEL. TLA fTAa) ZBLTZOL D% TRE] HMBEIN
% (DFY, NFZ—IFRRETNDETAD IFEAME (intentionality) | &5
ERELTWE), EHMEAT. NEI—DBR—T4 T—)LOERERER LT
DIF. VA —%ZEIRT B LET MBE] » (8RR 0o efiRHE CEL
WEWDEITHDTce EBRICIE, V1 A —DIFAIEEH « (amCsaE] s
N5 (RETNZHDTIFEWNCEER) £DTHY . AHBENIC EIR) 95
EDTHBDERFEVEN, NrS—DBI T8 —% [NT+—< VR LT
A EEITRATZDIE. 1178] F—ATENHERE [HBET S| Z1F
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Tal. ZOHFABEHNULN. HARNEBERET HLOBFTNZEDT
EHERTH B, HIEDEFEDITADPHARICL > TREIN TS LIS
CDEKRT. HED/N\FZ—ICE>T 78/ 1\ T+ =X VR IEEEEEN
BEERTIEEL, E5Ic. Zhh TRER) TEEVWTEA[MITMAST &N
TE%, BEOEFBD/INT+—< U ADMIERICE > THRESTN D DLAHER
ANCIEHZREDEROKIMAZINTND LS, Iz 2—D1758,//\
T A=V AIULRIRBITRES N, TNERKELDDH, ZZITIEFDRIC
REEEY > BELIEY. BEINIEITH L FORBEOERICEK LT
LESHEEMAEET Do DBIT/NT =V RIS TETENICERIREI N,
N Z—BEHHNICBET ST LICEEED. &8 E/N\TH—T VAR
ITIEEREERERD TRV HA BERNH LW DINERLS S,

3NTA—ITA T4 T1D_EDER
INNT—DINTA—RT AT TABRIDEREZECOEDDERIC, 7
EZENT A= T4 T4 TAERBEDIEMETREZR > TWAIREZEITS
TEDTED T—ARTAVDINTH—ITATATADDEILT) ZSHE
FoRICHPI TSR SN, BEMITIE T7U 4 - —)Uaw%E] Z5|ERT L
TEEFEELHENT VWS, FEH 7AUAEREDT H7 I XLITIE/NT +—
RTATATAHDHSOTESITBNTGEELH AT LIEHFVIEHINTL
BV HBICERLIEINT A= VR« AZT A —AHFNTH 5,
INTFH—R VR ABT A =X TENT A= T4 TEBVOENTH Y.
TrvF—lcENE. FUE N7+ =< AD K 5% (like a performance) |
EWVWDBILEWVWERTHWLSMNS (Schechner, 2013,p.123), YT A LX - A%
ALAE. WNTH—RTATATADINTH—I VA RAZ2T1—R (E5IC
AIWVFaZIV/ RANIAZTIV 4T « A2 T4 —RI2E) ITEWVWTEA
TNBTEIITHEBH FNET LEFT—R T4 VD SEYSNTERDT
H, T—RT 4 N\DOEEBLTCRELCER NZERLBEY TT S
NEDTEHEEL. HHWVE. ELENHMERINTVEDTHENIE. ZNnlE
BHEINELR (concept) EWVSKWIFH LA (BE3) HE (term) Th
%5 (Loxley, 2007, p.140) &$EHL. A —X7 1« VBEDONT = T«



a7 RBEROEBRESS) /N7 VR AEZT 14— X%&EH
ICEBRINEZNEDBRIE [FVEWEBENEEDO=BEERDEVED
(asymptotic) & LCEBREN S (Loxley, 2007, p. 140) &R TWNB,

R NTF+—X VR AZ2T 4 —ADHELTZDHN 1960 FER. A —2R
TA4vD [E58E174A] OERMN1962FET. BZ5<MEIIH—FEDETA
TINEDLDTWVWB, TDTEINEINT A= VA« AZT14—X (H5PBTT
B TINT+—< > A& LT (asPerformance) | IRARTHZR) hEéd &
IEF— R T4 VS EBITARDEEN SR L TEFN. DBICZTOFAMEN
RE| Shic, WS TEAREKRT S, \TA—X 710 TaTaIciE, A7
ALADEEEBUNE [ZTEDESE] (Loxley, 2007,p.140). A7 - OV 7T
AF— I v IDEEEEBYNE TDBEISNIZES] (Sedgwick, 1993,
p.2) BNERETZ2DTHD, LT NbTZ—DINT+— T4 T4 T 11FF
TICZDEFOERICHZD. HEWVNE/N N TZ—TFZHZDDEREET DI
fcbEZDTENTES, BE I H- Z5—@FN+Z—D V48— K
S BZODZDODEE HOFEZEBINL [NT7+—< > RELTDN
T4—RTA4T474) ETRE=F - TOMELTDNTH—RTA4T 4
T4 DIy dU>T ] THBERNTWLS (Miller, 2007, p. 222),

SO LERDREE EBHDNT I T4 I THD, LI T4y TIELITD
N Z—DEEEFINT, FITNTA—XTA4 T4 714D [DE|IESNFE
B DERERTHOTWA, TI T €V7 1 v D5\ S —DwX
(77 b1 hODEEEHTHLEL D,

BIZEY A% HBBEDAZ2A). WOIEH S 175
(act) | E&LEZ THE>—FNIEEAEH (intentional) THD /Y
T#—=XT 4T THAID. TDHE [I\T74—<T7107] EWVWDFE
fEH TEEIM (dramatic) ] & TIEEBBHY (non-referential) | &L 5=
BEOEKAEEH DTS, (Butler, 1988, pp. 521-522)

TTTCNNZ—D TINT+—< 707 1& DEEIF) THY TIRSEBH T
HBHEVSERTHELLONTWS, —HD BRI OFE. ZHUd/ N\ T+ —
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RUR A ) —ZBOEBRECH S, \bT7—D [N\T+x—<I7407] &
MTAZTH] LRI TEITHEVEREZDDIE (REE FIZIEERED [/
TA—=TA47T 77 b % TAZFTNTA] ERTDIFFVTHB). £
nHEEIC perform” CELS) DEKREWVWERESHZEDTEHHEHNST
HB, AT, FEBEH OBEICE. NNTA—XVIANBRBITELSKA
[BA] OFYAREPERR EFEELEVWCE, ZOEKRTY v 4—0/N
T =X VAP TEBEESR ] TldEWTEEBK%RT 555 (ERENT &
I, FBERTIL “non-referential” I£ NFTHY] EREINTWVWBE), DFEW. Tz
VEA—EBAESDDEBRT AT T4 T4 HBR /IR LTWVBD TR
L ZDINT + =RV ADFFHGEREDNHTEHEZ DK S GRENH BHHD
KOICHERAEBELTVBDTHS (LW, TTTEELGDIE. YTV
A—=HZD KB LLTHyv I RA% [BBTS| OTEEWEVWSETH
%) EITAVIIECOREIL. NTH+—XTA4T4T74D [ZEEDRFEE].
Z0 IRBENELR) ORBEEHTHIF TH S,

TDEST. N Z—DINTA—T A T4 TAICHBED [ZEDEE
PRELTWADTHNL N\ Z—BED MMEEGDIZEEZ) L&, R
M S BITARICERENITERZFWEdICINE TOERTHETIES F
WERINTZHD 2 178/ \74—<XVR] ELTDIY T H— -\
TA—X T4 T4 74 DRELEFBRBINGTTNLGESEWNEAS, 22T
SIEME. NS T—DINT+— 71T 171 HOJREIC LIIERIRE. 558
TAROIGRESERICER L THEL,

4 BiAMATFIV—-¢ELTDEY IR

—IV—EV /1Ty TDEREELT

MieBld. 80ERBFEDN T —DR—T+T—)LOBEREHNS [174&
LToyzra—] AL, TNEZ2—F—0 [H2WNNT+—< X O
BEREFEODI e xR LIz, ZNTE. D TN\T75—< > RELTD
VI VA—] IEFVWHICLT Pz A—DIEEME] ITHETDVTWLL D,
EETIE Iz d— - STV EZFDEBICHETBINT+—TA4T 4
TAEBICKRERREESZ S AIV - V=V ERDY DT v T D&
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A, A CIEIAZ— - Za— O R 7 78mZmY Eif5,

Vx> 2—- 37 EZORBICBIFEY I VA — - INT+— T«
a7l Ty IR /T A—DKE (sex/gender distinction) ] % 5
WBTZETYTVA—%& [FEBMAML] T28DfEof, TNUEY IV 2—%
Ty U AD TFRE] © IR EHETOTIFEL. £EIKITAR /N
TA—RVAELTDIIVE—DZD [KE] LHGEENZ LY T ADLIE
EEVHT. EWDEDEoTe, RiF. BOFERBFXED/NFZ—IE TV I X
EWVD BARMBHRE REMICSUEMNZHERE] THHIEWDSTEAER—T+
T—ILDBEH SFIIE DTN,

& LIAEBEDABBELNEIRREEZ D5, TDEEBRNER
DER. REICIZERN Ty I X OEIIETETERDOLLEDIC
B34S, VIVA—DRFA. D UMNICERLEINBIZDE
SR T BR8N ORIE. FHRICK > THEINTWADEWLD
KU, BEWICEEIZEZ BRI L TOAXEREFERIEDEMICK ST
FPRETNTLBLDICBHONS, (Butler,2010a, p. 29)

TOEIIE. NEF—ER—T+T ). v o R%E TERAI ICEDT
5ty R /I Z—0OKF]) ERAIBICEWVETRELEFHAATO
%o N Z—HTDKSIBR—T 4 T—)LDZERDLREE LTEBRBLTVWDD
DTFAI - Ib—EVREZY D4 T4 v ITDTIANTHY ., INMF—EF
nNozxBELTCAR—T+T7— )LD I[REBAER] ZEFKEL TV,

ey R,/ V1 Z—0OKF]) ZHHAIBICES /NS T —DRIEERT S
ETCFAI - OmY TRfieblc L2 (1975) FEELEE
HEEDEDEDe, BER. /N T—IE80FERDERY TR IRLIL—EIC
ENRLTWVWAEL, 199FEICHFEEoN YT 2—- FSTIV] DFEXTEH
IW—EVDBIXDEZTeA >IN MMTHN TS (Butler,2010¢, p. xi) o /b—
Evid (Zfeblckb308]) TlE Tty I A/ I F—0KR #EER
ICISBEEL TWVWAEDD) L= bO—XDsEamEHHINIFTIHAG T &
T, NEFREBEOEIL ) Ay v A —DIERIMEREHH T T TELS TREE
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=l ZEHHTEEEHLTN S,

ICRIEORZIIEMZEDRERE VD REEBEGZRIIEZ FRIlIcH B LT
W2, HEOBOEMEREEDRILIE. IF—EEEFNTHEEDRZEH
RICLTWS, YTV E—E—DDUANDRE—LIT TIEEL, ZThid
FIMRTEMLEMBDOMENE BRI DT 5NENETH 2D LV DIREICH
BHIGEET 5, (Jb—E>/,2000,p.133)

LD« =X bA—ADZD BRIEOEAES] THOMNMI LT Lid Xt
DFEETZDIXREZEORIEZE L CTHEHEND I EfEofe, IHRZEDEILE
DIERNEZRE LS ETHRMEZRIRIC L. [ DARKE-ET 133 Tha
CETHENGRRDERENS. ELSDBMRDFERC2fce LT A=A
O—XEZ DL STEREDREILZ TBR) & [3b) O THWE) IBED
I XMEDBBIEEEHE LT, ETAD CORIEIIV—EVHIERT S
K2 TH2BOERMENREEDRELL] THD, DFN. I THEIEENZD
& TEEE ] OERZETHEELEDVODIDFHRICENTVLSDTH D,
SreETIE. DFY TBUE] LVDFEOERNRY IDHICIE.
DERELT EME—MK] DNETHLOTELEINTVE I LILED, TN
WA, Ib—EVICEnE. REREIE T 2E (B & ImEnsE
F) EVWS VI VE— - EITIVF—EBRT BT TIEGEL, ThIEE
feo TEMEERIE] OBEZEET HLDTEDHZDIE, Ib—EVIELT 1=
A MA— A0 EREE L T RIFREIC [RAMEER) ZBLEET 518
EZRSMNC LD TH S,

CDRZELE 28T T A AIVCEAVELTODEZY - VT 1 v T2l
EWVWR D, VaTav Tl Ty I REVDIAT I —ZDLONEEER
FHICEODTHRIZLTCWA I EZHASHIC LT, Ty 7 REHaZ ZMENG
HEOELTEYHIBUEN AT O —Th 5 (Wittig, 1992, p.5), KZICK
Nk, Ty 7 RIE Tzt = T5H%) EOBRTRET 5, Thid T
& OBEE. IHLEEMEDOBEEDER 2RI ZREEHROEENT
Hl . D TEEE (SN2 &%z BRI &EHBETHTIV-THS
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(Wittig, 1992, p.6), v o A& [H5PBEEDEIIC] (Wittig, 1992, p. 5)
HBEOGEEANAT I —TlEE. TNEBEZBCANG AT I — &M
L1710 v I DERIE. DG 72 U72—8iHLTWVWBESIT/NE
T—DINT =714 T4 T AL TS (Crowder, 2007, p. 491),
NF =@M T v I REI TV E—DEE—R—T+T—Jb. Uo
Tawvg, 7—20—1 (1987) T. TOELIB T4 T4 v I DFERER—T +
T—IVDREDERDSFTMRL TW5, (& LEANBK—F L TEAW
Mty A NI 47230 ThaBES. R—7 47— /VOERHILEEERD
SBICEY I ADRIHSEY T VB —E2fcDTIEHEVHER S TWB L DI
Bbnz, BRY [y 72X "DOTOREEIEF>EY EERLLIEDOAE
T4 F74v I TH5] (Butler,2010a,p.29), TDXDIT. /NrT—IF
(HEDBENEINZEDEBVERDEHSE) R—"T+T—IVDREHNS T 1
TAVvIDBREFR L. TV I RADTHRICI T VA —EBTEEHVE
wELTHRIRLTWS, R NS —IZEDmITRDK S ITHRT N5,
(4710 v ZIEL Ty I XDOBEEROTVNBH. LH LIEZDERIE
ZLIRTOER. bbby 2—DiEiEaE L TZDmiHN a3
BRI BT ENEFTBEHEBEDTEHHSZA S (Butler,2010a,p.32), %
EDOIMBN [V —- 5TV OUBERLEDTHB T EIFBEBAT
HB, >

BHOELSIC, NhZ—E P2 — - STV TOA T4 v I DrE
DIEE. d7abb. LAETOEEE [ty 7 ADBE) LHEdEm (D
T, LAET7 & B TH 7] THEW [B=0%]) LHEd1ER) =
¥ Llze LAET V% DEONE) ITMBDF BT 1 T« v 7 DIERIER
& LXET U AEDD BN TRRBMER) EMEBDITS T LICHRDAIEE
WhHD B, INETZ—lF Pz H— STV TZFOLOEERGITERE
LT, ZvFP 71L& ECHELE Ty ROATT —%=EE LBES R
TRCEICE > TRAMEREOENT ATV T4 T A HBESEELOBEH
—7A S LRET DD EHDEFH——ITISE C7EL] (GT, p.166) T &
ICBEBDTIEEVDERLETWS, THENNS—RATPZ—- bS5 T
V] T—EBLTBBELTVWSERLHD. X [ty I XETVIVA—DER]
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THEHERNDWE, FROHHZ/N S Z—DR—T 4 T—JUCEIL TIT2>TW 5

EHCBHD, [R—T+ T ILABRTCNBES1E. 2L Y171 v FHES
RETHZDIE. SHULDBIRDONEIIE TABDBRE \DEALEEDH S
SREGFELEVENDZETH S, T LT, TamtVdizgmUEA LD &
T HIHDOBCAN T O S Al BEOMELY 6. & LAEERIEICE
DBEEDTHANERLENDSTETHS] (Butler, 20104, p. 32; 5855 | HE) -
SWEZNE. NS D= TR—T5D0—)VEEFE] LTI TV IT%
BELTWAEWVWZBTEAD,

TOESIE N T—EFR—T+T—)VD&ERIEENIEDSND [T
VA—DIERRL] OEHRE. LRI T v IEBBTEIEAEEL
T. JYERNGEHIEFEDH LGS, Ty I RIFETEHEERTEHSE
RETEHEV, TNUIEERRSEICK > THEICERY . T L THEEEERL
TBBEMAT O —TChb, Zo5ETNE. BRI ELTDOEY I AD
BEAMIZSDN, BRIC Ty 7 X/ V10 ZA—DXKF] 1 EEIEDPZFDEME
KOEWST EITED, LY I ADZaHmNERERHNBATERDOL SICED
NBHDIE. v I ANBRANGARELERELH S TlEE. HEBBRED:
L TCBEMICREENZ Y T VA — - INT 4+ —< VY ADEREDTH B, *

5 B LTI 44—

—Za—bFYDOFS7IHREBLT

INET—ld, R—=T#+T—)VDBBHRY T v A—%t v 7 ALV EEY
JVIVA—DORBATENGEROTEEZMANCEEREL. ZOREER
W=D 74 v TEBBIZCETRMETEREVZD, TOLDKE
Vo Z—0IERE] ZHLEDD LT, NEFZ—DEBELZOD [V
VA — IR E— b OREE e, EBR NS —Id@mY [BhEY >
L=t %] T R—T+T— DR ELVZT 1 HIVICEES LT IV
VA — i ERE—b) OFEIEZEIF TS (Butler, 1992, pp. 259-260), % L
T8 — FS TV BB 1 0 B — 1B R E— b DRHERN
BIDNRZ 70 TH T EIEERBRIIZULN,
INNZ=—DNTI2H— bZTIV) TINTH—RTA4TAT71DFIELT
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BIWVEDD RS 7O feofeh. ZORRELTNNT—DERN Y T V4 —%&
REDKSIC TEBRERE] IC&>T IR TEHELDE L TEEERNICHE
RENETEIERRE LHAVLWVEDHEL, DB/ T—Ik, EEEENE
IR DIERIERIT BT, INT+—RVRENT =74 T1 T4 %8
FWHICXB L NIRESGWT EZRBAT S EICHEIH. RS 77H/8
o —ICERORAREEETHCEILALTTERVWRES S, R 771N
Fo—ICEST. H5PBITVEZ—H [FUIFILDEN—TEDEMTH
5] T& BREBLTWAEBESNS LY IR YT E— ©o>a7
Drahznzn M3l ELTELSN. TASND5F8EMERT Z&T
[V A—D@BAN] ZBESMNCT LD, h5. RZ77F1E
& TR TH MBEL THHAL., ZTHUI/NMT—ITE>T. H5p5V T
VA—ICEENAEEEFAT A7 LI —CTH 5,

RZ7 T VIV A—DREPBY. 7147747« TldixL 38/
INT+#—=VA] THY. ZLT 138/ I1\T7+—X VR THHLUEDRIC
BIENIC TR OFBERICEININZEDTHEHEVIARE/N M T—IcE
AlcbDfEofce TORTEELRTVAMPIRZ—Za— b2 RY—-
Fv o T—T A HICH T BLEE (Mother Camp: Female Impersonators
in America) ) (1972) T %, /\bZ—FwmX EHE Y 74— DI
(1991) DEHTRDKSITIRNT WS,

CCCHBITUEHDZERBNT HH. THUIEEREV S LDHAR
AIREIEE WS T L EERILT 51 TH B, EWVE. FIFFAD [F7E]
HIAE—THIRMTHY . RENGHTHY . REDE THDHLWVD
NBZTELITRVWBWVIEE LA, @ENERZIE. 7+ IF)b. BE
ERTHBEEMT B, AERET HREHDEKT 2D LAET
V [THB) TLFDRIT—BDEDERT, TREZSASN TS
EUEZDOLBICTEGVRBZENERRLLS LT HH. ThiEDoh
IR DRI DERGE NI THEHENDI T EfEofe, L L. KT 7
THHEASDDEEPEIT DY I VA—DBRITHIAE—TEEWNEL
RIRAB— 21— b2D IRY— - Fv 27 ZIELHTHAREE
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DT Ex FFWETEERBICRNETYT, —a—bricEhiE. FZ7
TNEdoDI T/ A—DAEMEE IR ENBIDINEETDEDE
ROEEERBEL CHEBDTHS, (Butler,2010b, p. 127)

Za—bhrD IRY— - F T NTBINRNETEITII2FEICEINZS
DTHDH (FNFd LB E1968F TR E L THEINIEEDEEIEL
THERENZEDTHB), TNETA VT L-)—=THhn>&L51c. TLXE
TSI S INA AT IV NS AT T A —OEREN7O—E Y
OB T ENELIBEDT MDD s LAET Y /51 I+ 5
AT TV RI TR AT A —ADFEDF )T HEY DB
EDDERICEST > EMUFDT & (Leap, 2000, pp. xviv-xx) THY. Fic
TVATARINVIN=RZLHDWND KD (Za— b 0407 ] THS
DIFZFDEEHNF LWHRICBEINBRIEINS L DICEBLUFIDT &ETH
V. ZLTREZHD T v FRRACE—LLIEDIEL AT Y « 71 2 Z X LD
TvF-TxLERE LI, RITEND, BFREATI)—EHELTUV R
BAD T & T&H S| (Halberstam, 2000, p. xii) o

TCZa— bR IRY— - Fv 7] OEHLTRS77%HBLEHS,
DI A= —FD 174/ \TJ+—<>VA] LLTERLTWS, KRS 7
T AT LOMRIE. ERIEEIE—RICENSEZRETHEEZSNTWVNDS
HD, DEVEREZHEMEE (sex) DSBEMOLDICRA LTS & TH
%o TADALZDH>TWVWEDIE. HERICHBEBEINIRDEVLER SN 5
HEDTHD L) EWVWSTETHS] (Newton, 1979, p.103), D [ER
&N5% (canbeachieved) | &SV HRICHBEENBITAD R
FHLEERICEDTRESNTWVWEEWVWD T ETIHGEL, ZNHLEFEETN
NUERIDMERIDO ECTE TEREINS 5] AIEEEZTRIEL TS, T LT,
DT EWEZTDORB/DT & ThHHE, Ly IR TERICBEELTWVWS] &
BONTVWAIRSENE., BIHFHNEERICHRTSHDTIEERL. 5% Ik
TNTWVWB] ICTERVEWNWDTEEEKRTBEA 5, 16 LEMERREIDIR
BEND FRofc) BEEEDEDICK > TERIND BEL. ZHNUIHREN
IC. ZORBEND MELWL MEEEDEDICL>TH. BIEMITHEETITN
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BOTIEEL, EREND2EDTHHENDTEARLTUVS] (Newton,
1979, p. 103),

TDEDIC, Za— b NEFV I E—D 78/ I\T+—<VR] BZv Y
ADBYUEEd, YA —h 7A/ IN\T74+—<X VA THHEWDITE
&, ZNH TIEELW] By 7 REEDETHEN [FRofcl v I R%EEDET
BN, VA —% DERI TDODITIIBMANG/IN T+ —< VA% RELE
TNEESBEWT EEEKT 5, ETICTRT7/DRBELTHEDDIE. H5
WaI T vE— BARICEGLTWAEDSICRASY T VA—TETA, TNH
—EDIFATHY . Ro77LEKRD [ED%E  (impersonation) | D&%
BLTWAZEEDTHD, NbZ—lF P2 —- FZT)0] TZa—
P ANCERLIEERTRDESICENTWS, [TV 2—5BMHT 5T &I
£OTC. RI70@ T T Z—DEBRMRIT TR Yz A—FNERHE
MOBEEZELDEDTH AT EEPSHICT S (Butler, 2010¢, p. 187),

CCETDEREBELES, Vo4 —- ST EZOREIICHT
BINNT—DINT =R T4 T4 71 BRISET [R—T+7T—)LDEBC]
ELTHERBTENTE e A=D1 T—)UIET T F—% T4 » [
SHPRR] ELTIRA 2. ZNUdEYy 7 ADK S GERNABEZFIRIC LA
W IfTaELTDY A —] OBREYVECEDIEST N Z—IETD
KOBR—T+T—IVDBEE, 2—F—D HE2W/\T+—< >R Yz
> A —DIEFFFEN B EIRE & FRIABEDRRICH DT L PR LI/IL—E
VDM, Ty I ADEUEEBARBTLOE L THEHETABCAN AT —
ThdELIEDrT0 v TDER. RS 77DODNEENAREELTI TV
R— e NT+—XVREYC VI ADSYIVET 21— DR EAET DI
BTET KYTTaHIVC T F—DIEERIL) EHLEDICDTH
%o ° [TV E—HBINTA— T4 I THB] EVWDTEIF —ATI T
2—h TEHY OBEZEEDEWVWDEKRT DERIK (theatrical) | TH Y.
BTV EA—0 U HizhAsho MR © KB 2T 2DT
375 <. ZONT =V ABBEHDEMORRAEEHHT EWVDSEKT M3
SEI=3X1TH (non-referential) | THBEWVWDTETH B, /NbZ—D/N
TH—TA 04T 1 ERlE. TDOEDIY T EA—%IFEERLT BT EEE
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LTIz E—RBORANICELOT M) © 28— ELTEENSDRIA
/)T 4 DEEDREELS HHMAEDTH S,

6 HbYic

KBTI NES—=DIV T E— - T A =T 4 T T4 ERHFHITIR
SLTER. 7—RAT 1 VLBED BEROMRESHT) E58174mN/\ b
S—DERTHICER e EERBDH DD, LH L. ETHETIEbEVERT

RTATAT 1%, TECTNST—D [FUIF)VE] BERELTENS KXY
&, HAGEROMEOELNGTEAUCBVWTERINEEDE LTHEL T
EILBESTEWVWZDDE LNEW, 7T TRABICRA TREICHNTZVDH,
B8O FEREED D ERBIHEICOT TN S AT TV E— - T+ —< T+
Ja T4 BRI LIEE S ICFOBRDBGARIRR CTH S,

FLE NIV A= T =T 1T 71 ZEHL LIRER
W& TARXTOTATARALDT I ST vr ZThoRELETAT -
Z=2 AV [BA AV R TFR A7) DESBTNT = AEBCA
MIER LI TE D ofc, VTV RZ— - b7V BT AT « L—T X
YV rDSRYDGHTEREEIN TV OO THENIE. INNZ—D/INT+—<
TA AT A ERIITHBORES EDRFAMERET T EHNTESREA
5, % Yz —- ST BRHS20FELU RS ROTZFDESR
HEELIRTHERITELTNELCBEWET TH D, AFTIEZDOLSGE
PERE [FHP ITRELTIT 2N JIIZA MY 4 7TOERR.
MREBEEDHDED [HBR) K> TN S—DNNT+—< T4 T 1T+
BRI SNZEVSBRICERICHE SN EAERRICGELTERZHEC
ZElcLfzly,
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Tzl

BOFRD/N\ T — LIRRFNEAHDOBIRICBIL TIE. #Em (2015) =5,

PO T v I EBREOBRAHLSHTG/N N T —DFHE & LT Judith Butler, 2007,
“Wittig's Material Practice: Universalizing a Minority Point of View,” in GLQ, vol. 13, no.
AhH B, TOREIIG/INSZT—HDT 4 T 1 v T OTARHBE BTN TOTHEBE
RN

P TCTREYIREEI VAT T A DRARBEEEEE T —O—D MEDESE |

—HNDEE) ICERIRELD. CORUBELTHIUTFTTERLIZOT VIRE

U HitER (2015) B,

BTN T —DINT A= T4 T a7« (CEGDERNOREERAT 2HF .

EhLBREBINTNDZERE PPERILLIEESVHADH S, SmBEDERICD

WTIFSEDFRELE Lz,

LEAA, BAEEEDLLEDEEDY 47 « RUT 47 ADBUAN/NT # —< >

RAZEFRLUICHMET 2DIFITIEWNDTEWN, 7« T DINT + =V AT DECAEZ

BEENTEETERA UANT Y XLITE ) AENTODIRRTIC DN T 7EK (2015)

=S,

[N}

[

o



ARAX ) NI F—DIV IV P — - NTF =T AT T4EZDESVEDDFKE 201
Research paper: The Genealogy of Gender Performativity in J. Butler

References

BEAE. (2015). BRFEH ST —I—N—1980FRICHF 2TV 1714 X+ N FT—
DEFFRDEE]. In [FFHRABFEF], vol. 36, pp. 103-117.

=g 7411, (2000). [ZfeBIC L BE—MD TBUAREF] ICDVWTD/ —
b1 (RES, trans). In MERAZAE], vol. 28 (2), pp. 118-159.

EKET.(2006). [F U DY NANIVDIedIE—T 2T 4 X+ INNSZ—=ET AT
TA T4 R T4 ABE]. In[REE, vol. 34 (12), pp. 171-187.
—015).T&>T%. 71 - 7L FU—=75HEA] InMFRAEEL, vol. 43 (16),

pp. 144-155.

Butler, J. (1988). Performative Acts and Gender Constitution: An Essay in Phenomenology
and Feminist Theory. In Theatre Journal, vol. 40, pp. 519-531. (= (1995). /%
TH+—RTAT-TOMEIIVA—DER—RRFE T 1= ZXLE5H]
(F§EF, trans.) . In [ 77 2—77—"Y 1, vol. 3, pp. 58-73.)

—(1992). Gendering the Body: Beauvoir’s Philosophical Contribution. In Women,

Knowledge, and Reality: Explorations in Feminist Philosophy, edited by Garry, A.
and Pearsall, M. New York & London: Routledge, pp. 253-262.

——(2004). Undoing Gender, New York & London: Routledge Press.
. (2006). Precarious Life: The Powers of Mourning and Violence, New York &
London; Verso.
. (2010a). Variations on Sex and Gender: Beauvoir, Wittig, Foucault. In The
Judith Butler reader, edited by Salih, S., & Butler, J., Singapore: Blackwel Press,
pp. 21-38.

—— (2010b). Imitation and Gender Insubordination. In The Judith Butler reader,
edited by Salih, S., & Butler, J., Singapore: Blackwel Press, pp.119-137.

——(2010c¢). Gender Trouble: Feminism and the Subversion of Identity, New York &
London: Routledge Press.

Crowder, D. G. (2007). From the Straight Mind to Queer Theory. In GLQ, vol. 13, no. 4,
pp. 489-503.

Halberstam, J. (2000). Foreword: The Butch Anthropologist Out in the Field. In Newton,
E. Margaret Mead Made Me Gay: Personal Essays Public Ideas, Durham &
London: Duke University Press, pp. ix-xviii.

Leap, W. L. (2000). Foreword: On Being Different: An Appreciation. In Newton, E.



202

Margaret Mead Made Me Gay: Personal Essays Public Ideas, Durham & London:
Duke University Press, pp. Xix-xxii.

Lloyd, M. (2008). Judith Butler: From Norms to Politics, India: Polity Press.

Loxley, J. (2007). Performativity, New York & London: Routledge.

Miller, J. H. (2007). Performativity as Performance/ Performativity as Speech Act:
Derrida’s Special Theory of Performativity. In The South Atlantic Quarterly, vol.
106, no. 2, pp. 219-235.

Newton, E. (1979). Mother Camp: Female Impersonators in America, Chicago & London:
The University of Chigo Press.

Sedgwick, E. K. (1993). Queer Performativity: Henry James'’s The Art of the Novel. In GLQ,
vol. 1, pp. 1-16.

Schechner, R. (2002) Performance Studies; An Introduction, New York: Routledge.

Wittig, M. (1992). The Straight Mind and Other Essays, New York; Beacon Press.



BARAX ) NI S—DIV TP — - NTF =T AT T4 EZDESVEDDFKE 203
Research paper: The Genealogy of Gender Performativity in J. Butler

The Genealogy of Gender Performativity in J. Butler
Kazuki FUJITAKA

Gender performativity is the most famous and influential theory in Judith
Butler. It questioned the sex/ gender distinction which some feminists took
for granted at that time when Gender Trouble (1990) was published. This
distinction regarded sex as the natural category on the one hand, gender as
the cultural expression of sex on the other hand. It means naturalizing the
dualistic representation of gender. On the contrary, Butler’s performative
theory suggested that sex is not a natural category, but is a fiction which is
constructed by repeating gender performances. Through denaturalizing
gender, her theory criticizes the representation of gender/ sexual minorities
as “unnatural” and “abnormal,” and seeks to theorize the way to make their
survival possible.

This paper examines how gender performativity was theorized from the
1980s to Gender Trouble. Interestingly, her performative theory cannot be
reduced to speech act theory, but it was also formed in relation to other
theories; feminist/ queer theory and performance theory. Indeed, in her article
“Performative Act and Gender Constitution” (1988) in which she referred to
“performative” at first, Butler started from Simone de Beauvoir’s text, The
Second Sex, and then reread Beauvoir’s idea of “gender as act” as “social
performance” in performance theory. Moreover, she extended Beauvoir’s
argument of denaturalizing sex, referring to Gayle Rubin’s study of kinship,
Monique Wittig's theory of sex, and Esther Newton'’s analysis of Drag Queen.
Thus, her performative theory is found not only in the context of speech
act theory, but also in contexts of feminist/ queer theory and performance
theory. From this genealogical perspective, this article seeks to rethink gender

performativity.
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AY2015 Rainbow Award for Gender Sexuality Studies (RAGSS) Recipient
Various Phases of BL/Yaoi Critique in Japan (Abstract)
Yuya HIGUCHI

The Rainbow Award for Gender Sexuality Studies (RAGSS) is a prize awarded
to superlative theses (B.A., M.A., or Ph.D.) in the field of gender and sexuality
studies. The prize was established by the founder of CGS, Professor Kazuko
Tanaka (retired in 2014).

Yuya Higuchi’s B.A. thesis, “The Various Phases of BL/Yaoi Critique in Japan”
was selected to be the very first recipient of the RAGSS award in AY2015. Studies
that focus on BL/Yaoi as a social phenomenon have a history of about 30 years,
however research that systematically organizes and criticizes (or that criticizes
the criticism of) the entire body of research from the perspective of gender and
sexuality studies is rare. Higuchi uses literary methodology and highly academic
language to illustrate the various phases of BL/Yayoi criticism. Below is an
abstract of the thesis.

Etsuko KATO (Editor-in-Chief)
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TEZFDBL - PHWHEEFOEE /XEE
raOEd

YA A ETEBLEZTMEIC K B TED D BEMREDOEZ DU AR 8
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Various Phases of BL/Yaoi Critique in Japan (Abstract)
Yuya HIGUCHI

Yaoi or BL is a name of the genre of comics and novels that depict male-male
romance created by and for women. Yaoi studies began in the late 1980s, and
there are the steady accumulation of it now. However, it has been pointed that
this field needs the critical review of previous studies. Therefore this paper aims
to review the earlier literature and discourses of Yaoi and clarify the situation
surrounding academic analyze concerning Yaoi/BL.

As a result of investigating the major previous study, it is found that there are
two kinds of researches. One is genealogical study that traces the beginning
and the development of Yaoi and the other is Yaoi criticism that analyzes the
characteristics of Yaoi. According to the genealogical studies, Yaoi has its
origin in Shonen’ai manga that gained popularity among young girls in 1970s.
Yaoi developed with the emergence of Anime fanzine and got a great deal of
currency. After that, BL or Boys Love has come into existence in the 1990s.

Yaoi criticism focuses on women'’s psychological reason for preference to Yaoi
and social functions of Yaoi for women.

In addition to these, there was a dispute called “Yaoi Ronso”(Yaoi dispute) in
the 1990s, arguing that Yaoi promotes and reproduces gay discrimination. This
discussion revealed the problem of discriminatory expressions in Yaoi, and it
became an opportunity to raise concerns over the issues of sexuality which was
scant in former Yaoi studies.

Throughout the whole review, Yaoi studies have been discussing Yaoi not as
just a taste or fancy for female, but as a matter of female social oppression in
male-centered society, and of female sexual agency resisting patriarchal gender
norms. After that, a controversy focusing the homophobia that lies behind Yaoi
emerged. Therefore, Yaoi studies have come to extend its range including not
only the oppression of gender but sexuality. At present, analysis of people and

phenomenon concerning Yaoi revolves around both gender and sexuality.
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Report: Let’s Talk about Pregnancy, Childbirth,
and Parenting on Campus! #5

Coordinator: Natsumi IKOMA

International Christian University

We felt ourselves at an impasse during this talk session held on February 9th,
2016, as we were unable to see any progress in the movement regarding daycare
centers. | would like to express my gratitude to those who participated, despite
the situation at hand. Among the participants, we welcomed an employee of the
Tokyo University of Agriculture who is involved in providing support to women
researchers, a faculty member who gave birth in April, and a graduate student
who gave birth in December. Both the graduate student and faculty member
who participated were facing tremendous difficulties in finding a daycare, and
spoke to us about the urgent need to have a childcare facility on campus. For
the graduate student in particular, we were told that her situation was severe.
Daycares in Japan function on the premise that the parent is working, thus
students are not able to receive many points. At present, with the number
of daycares lacking and children on the waiting list increasing, students who
cannot receive full points have a low chance of getting their children into
a daycare. Yet, the reality is that undergraduate and graduate students get
pregnant and have children. Moreover, this graduate student was not Japanese,
which presented an additional hardship. The application documents for daycares
are complicated and difficult to navigate, even for those whose Japanese
is proficient. If the applicant is a student from abroad, the hurdle is set even
higher. Having to negotiate at the service counter is also difficult. Certainly,
there are flaws in Japan’s childcare policies, but if these women cannot receive
education or continue their research due to not having a childcare facility within
the university, is it not, then, the university that is taking away their right to
education and research?

There has been little progress concerning the construction of a daycare facility
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on campus. It seems that several factors are at play, and the university is unable
to move forward. Yet, for those who have babies, this very moment is what is
important. For students and graduate students in particular, even if a daycare
facility is constructed five or ten years from now, it will be of no use to them.
They need something to be done now to alleviate the hardship of not having a
place to look after their children.

After hearing these earnest pleas, we planned a roundtable discussion with
the university president, the mayor of Mitaka City, and CGS members. We
wanted to situate the problem of long waiting lists for daycares and the issues
of childcare/nursing at the university in a regional perspective. Furthermore, we
wanted to deliver the actual voices of people around us having hardships by
having the aforementioned faculty member and graduate student participate.

Unfortunately, due to problems with the mayor’s schedule, we could not carry
out the roundtable discussion as planned, but we were able to hold a discussion
with President Hibiya and CGS members. A report on this is printed in the CGS
Newsletter, so please have a look. During the discussion, the president said
that the university would be sure to build a daycare center at some point in the
future. Though it would be difficult to construct a large-scale childcare facility, a
small daycare may be possible, she said. | would like to believe that, albeit slowly,
the situation is beginning to change little by little.

One of the reasons that women have trouble advancing in society is because
care work, such as nursing and childrearing, is largely relegated to women. As
a result, the wages of those who perform care work for a living are kept low. In
this way, several of Japan'’s gender problems are exposed through this childcare
issue. As a university that teaches gender studies, we ought to have a daycare
facility. The childcare model at the civilian level is not functioning properly at
present, so we should at least provide support at the community level. We here

at CGS will persist in our efforts in order to achieve that.
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From 25th to 26th Meetings

of the Tama Gender Education Network 2016
And Its Transformation in 2017

Etsuko KATO

The Tama Gender Education Network is an association of lecturers who teach
gender-related courses at universities in the Tama district. Due to the Japanese
academic environment which marginalizes gender and sexuality studies,
the lecturers tend to be isolated from each other. The Network, launched in
November 2009, has aimed at mutual empowerment of its members through
sharing experiences, teaching skills, and hardships. Having started within
the Tama district to enhance face-to-face communication, the Network has
welcomed members from outside the district or academia, including activists,
publishers or local government staff.

From April 2017 the Network makes a fresh start as an online group which
enables members to freely exchange opinions or information, or to invite to
meetings on specific topics. The Network gives deepest thanks to all those who

are involved or interested in its activities for the past eight years.

Organizers (as of 2016):
Teruko ISHIKAWA (Faculty of Comparative Culture, Otsuma Women'’s University)
Etsuko KATO (Center for Genders Studies, ICU)
Mariko INAMOTO (Keisen University)
Clerical Staff:
Miho MATSUZAKI (Research Institute Assistant, Center for Gender Studies, ICU)
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H Spring Term
Tuesday, April 12th, Wednesday, April 13th, Thursday, April 14th
Open Center at CGS, pGSS Briefing Sessions

Saturday, April 16th

RC-net/Center for Gender Studies Joint Report

Title: Until We Can Paint the Rainbow Onto The Sky. Looking Back at Two Years
of Gender and Sexuality Related Community Activism in Aomori.
Presenter:

Miho OKADA (Executive Director, NGO Rape Crisis Network/Co-owner,
Community cafe & bar Osorani Niji wo Kake Mashita)

Syoko USAMI (Advocate Counselor, NGO Rape Crisis Network/Co-owner,
Community cafe & bar Osorani Niji wo Kake Mashita)

Moderator: Yuji KATO (Part-time employee, ICU/Secretariat, CGS)
Co-host: RC-net, CGS

Venue: International Conference Room, Dialogue House 2F, International

Christian University

From Friday, April 15th, 2015: Spring Term Reading Groups
1. “Tokusyu=LGBT Nihon to Sekai no Riaru’, Gendai Shisou, October 2015.
Organizer: Yuta MINAGAWA (Undergraduate, ICU)
Date: Every other Friday, 15th April
2. 'lanfu’, Kyousei, Seidorei-Anata no Gimon ni kotaemasu: Q&A
Nihon gun ‘lanfu’ Mondai Website Seisaku linkai. (Ed.)
Organizer: Yuki HANYU (Ph.D. student, Graduate School of Arts and Sciences,
University of Tokyo /Research Institute Assistant, CGS)
Date: Mondays, from 18th April
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Friday, April 22nd

Fuwa Café #31

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS

Monday, May 16th

Fuwa Café #32

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuki HANYU (Ph.D. student, Graduate School of Arts and
Sciences, University of Tokyo /Research Institute Assistant, CGS)

Venue: CGS

Thursday, May 19th
25th Meeting of the Tama Network for Gender Education
Venue: TAMA Women's Center

Monday, May 30th-Saturday, June 10th

R-Weeks Project #4

Monday, May 30th-Saturday, June 10th

R-weeks Panel Exhibition, “Together with Fuwarin”

Venue: 3F Lounge space Honkan, International Christian University

Monday, May 30th

R-Weeks Opening Event, Special Lecture

Thinking about Same-Sex Partnerships from the Perspective of International
Law

Lecture: Hiroyuki TANIGUCHI (Takaoka University of Law, Associate Professor)

Venue: Room H-213, International Christian University
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Wednesday, June 1st

Mini Workshop: Let’s Create the ‘Things You Can Do at University’ Guide
Together!

Moderator: Yuya HIGUCHI (M.A. student, Graduate School of Hitotsubashi
University/Research Institute Assistant, CGS), Yuji KATO (Part-time employee,
ICU/Secretariat, CGS)

Venue: Room H-103, International Christian University

Monday, June 6th

Sumire Café #2

Facilitator: Maiko SATO (ICU, Voluntary students for Sumire Network), Yuji KATO
(Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University

Tuesday, June 7th

R-Weeks Special Lecture: WEL-COMING OUT!! What Family and Friends Can Do
Lecturer: Ryoko KOBAYASHI (Director, NPO LGBT no Kazoku to Tomodachi wo
Tsunagu Kai, Tokyo Office)

Moderator & Coordinator: Eisuke MATSUDA (Undergraduate, ICU), Yuji KATO
(Part-time employee, ICU/Secretariat, CGS)

Venue: Room H-116, International Christian University

Thursday, June 9th

Fuwa Café #33

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Stefan WURRER (Ph. D. student, Graduate School of Arts and
Sciences, University of Tokyo/Research Institute Assistant/CGS)

Venue: CGS
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Friday, June 10th

R-Weeks Research Achievement Presentations

The Problem is the Social System — An Exploratory Analysis of the Income of
Japan’s Sexual Minorities

Presenter: Daiki HIRAMORI (M.A. student, Department of Sociology, University
of Washington /Research member, CGS)

Venue: Room H-115, International Christian University

Friday, June 10th

Fuwa Job Café

Organizer: CGS

PR Support: ICU Promotion Center

Facilitator: Yuji KATO (Part-time employee, ICU/Secretariat, CGS) and ohers
Venue: CGS

Saturday, June 11th
CGS-sponsored Alumni Party “Rainbow Reunion #2"

Venue: Alumni house 2F, International Christian University

Sunday, June 9th

Workplace Environment Survey Report: “Using the Power of Data to Improve
the Workplace Environment in Tokyo 2016”

Moderator: Maki MURAKI (Representative, NPO corporation Nijiiro Diversity)
Data commentator: Daiki HIRAMORI (M.A. student, Department of Sociology,
University of Washington /Research member, CGS)

Talk guest:

Jin ISHIDA (Research Fellow, The Nikkoso Research Foundation for Safe Society/
Part-time lecturer, Seikei University)

Yasushi NAGANO (Lawyer, Nagano & Yamashita Law Office)

Co-host: NPO corporation Nijiiro Diversity, Gender equality promotion
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Committee Musashino City, CGS

Venue: Musashino Place, 4F Forum

Hl Autumn Term

Tuesday, September 13th

Fuwa Café #34

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS

Wednesday, 14th -Thursday, 15th, September
Open Center at CGS, pGSS Briefing Sessions

From Monday, September 26th: Autumn Term Reading Group

Campus Sexual Harassment taiou Guide-Anatani dekirukoto, Anataga
subekikoto

Author: Ichiro NUMAZAKI

Organizer: Yuki HANYU (Ph.D. student, Graduate School of Arts and Sciences,
University of Tokyo /Research Institute Assistant)

Date: Mondays, from 26th September

Monday, September 26th

CGS Open Lecture

Men Are Responsible for Production & Technology, Women for Cleaning Up? —
From the Atomic Bomb to Nuclear Power Plants

Lecturer: Mikiyo KANO (Researcher, Women’s and Gender History)

Moderator & Coordinator: Etsuko KATO (Vice Director, CGS)

Venue: Room H-364, International Christian University
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Thursday, September 29th- Thursday, November 10th
Lunch time lecture2016: Introduction for Queer Studies
#1 Thursday, September 29th, (SASAKI)
A ‘Pre-History’ of Queer: The Women'’s Movement and The Queer Movement
#2 Thursday, October 6th, (SASAKI)
HIV/AIDS and Female Bodies: The (Re-Organisation of Danger
#3 Thursday, October 13th, (HANYU)
Feminist Philosophy and Queer Theory: The Work of Judith Butler
#4 Thursday, October 20th, (SASAKI)
In the Shadows of the Glorification of Queer: Invisible Differences,
Overlooked Differences
#5 Thursday, October 27th, (HANYU)
What we find in ‘Between Men”: Queer Reading as a Critique of Patriarchy
#6 Thursday, November 3rd, (SASAKI)
Unhappy Queer: Rethinking the Frameworks of ‘Happiness’
#7 Thursday November 10th, (HANYU)
Homonationalism: Body Politics of Crisis and Privilege
Lecturer: Yuko SASAKI (Ph. D. student, Graduate School of Arts and Sciences,
University of Tokyo/Research Institute Assistant, CGS), Yuki HANYU (Ph. D.
student, Graduate School of Arts and Sciences, University of Tokyo/Research
Institute Assistant, CGS)

Venue: ERB1-347, International Christian University

Thursday, October 6th
26th Meeting of the Tama Network for Gender Education

Venue: International Christian University

Saturday, October 8th
CGS, YoRAP (Young Research Action Project) 2016, Symposium

Rethinking War Responsibilities of the ‘I' in Japan: Feminism, Colonialism and
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Philosophy

Presenter:

Natsuno KIKUCHI (Nagoya City University, Associate Professor)

Yayo OKANO (Doshisha University, Professor)

Tetsuya TAKAHASHI (University of Tokyo, Professor)

Moderator & Coordinator: Yuki HANYU (Ph. D. student, Graduate School of Arts
and Sciences, University of Tokyo/Research Institute Assistant, CGS)

Venue: Room H-116, International Christian University

Tuesday, October 11th

CGS Open Lecture

Recovery from Addiction is something ‘We’ Make — The Practice of Narcotics
Anonymous

Guest speaker: Narcotics Anonymous JAPAN

Wednesday, September 24th

Venue: Room H-402, International Christian University

Monday, October 17th

Fuwa Café #35

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University

Wednesday, October 26th

Sumire Café #3

Facilitator: Organizer: Maiko SATO (ICU, Voluntary students for Sumire
Network), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University
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Thursday, November 10th

Fuwa Café #36

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Stefan WURRER (Ph. D. student, Graduate School of Arts and

Sciences, University of Tokyo/Research Institute Assistant/CGS)

Saturday, November 12th

Center for Gender Studies /Institute for the Study of Christianity and Culture
Joint Symposium

Liminal Existence in Art and Literature

Presenter:

Yoshinori SANO (ICU, Professor/ICC)

Christopher SIMONS (ICU, Senior Associate Professor/CGS member)

Natsumi IKOMA (ICU, Professor/CGS Director)

Daniela KATO (Kyoto Institute of Technology, Associate Professor)

Mayako MURAI (Kanagawa University, Professor)

Munehito MORO (Master Candidate, ICU)

Yuh-Chain HUNG (Master Candidate, University of Tokyo /Research Associate,
CGS)

Olivier AMMOUR-MAYEUR (ICU, Assistant Professor/CGS member)
Moderator: Natsumi IKOMA (ICU, Professor/CGS Director)

Venue: Room H-116, International Christian University

Hl Winter Term
From Tuesday, December 13th: Winter Term Reading Group
1. X Gender tte Nani?
Label X (Ed.)
Organizer: Yuta MINAGAWA (Undergraduate, ICU)
Date: Tuesdays, from 13th December
2. The Twilight of Equality?
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Author: Duggan, Lisa
Organizer: Sayaka SATO (Undergraduate, ICU)
Date: Wednesdays, from 14th December

Tuesday, December 13th

Fuwa Café #37

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University

Wednesday, January 25th

Fuwa Café #38

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University

Tuesday, February 7th

Talk Session: Let's talk about Pregnancy, Childbirth and Parenting on Campus
#6

Coordinator: Natsumi IKOMA (Senior Associate Professor, ICU/Director, CGS)
Venue: Room ERB-357, International Christian University

Monday, February 13th

Fuwa Café #39

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University

Wednesday, February 15th

Sumire Network Workshop
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Dating Violence — Care and Recovery of the Soul
Lecturer: Naoko TAKAYAMA (Counselor, NPO Support House Jomu)

Venue: Room H-104, International Christian University

Friday, February 17th

Sumire Café #4

Facilitator: Maiko SATO (ICU, Voluntary students for Sumire Network), Yuji KATO
(Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University

Tuesday, February 21st
CGS, Senior thesis Presentation

Venue: CGS, International Christian University

Saturday, February 25th

CGS, YoRAP (Young Research Action Project) 2016, Research Presentation
Mourning and Queer: Rebelling against the abstraction of death

Presenter:

Yuri HORIE (Part-time lecturer, ICU, Ritsumeikan University and others/
Representative, Ecumenical for Queer Activism (ECQA)/Pastor, United Church of
Christ in Japan)

Akiko SHIMUZU (Graduate School of Arts and Sciences, University of Tokyo,
Associate Professor)

Moderator & Coordinator: Makiko ISERI (Ph. D. student, Graduate School of Arts
and Sciences, University of Tokyo/Research Institute Assistant, CGS)

Venue: Room ERB-247, International Christian University

Saturday, March 4th
Mitaka Gender & Sexuarity Film Festival in ICU #6
1. “The Secret to My Silky Skin"



238

Director: Koichi IMAIZUMI
Original author: Keiichi TAKASAKI
Talk guest: Koichi IMAIZUMI (Director), Keiichi TAKASAKI (Original author)
Moderator & Coordinator: Yuji KATO (Part-time employee, ICU/Secretariat,
CGS)
2. “Blessed"
Director: Toshiko TAKASHI
Talk guest: Toshiko TAKASHI (Director)
Moderator & Coordinator: Shiho AZUMA (Part-time lecturer, ICU)
Cross talk: Koichi IMAIZUMI, Keiichi TAKASAKI, Toshiko TAKASHI
Cross talk Moderator: Shiho AZUMA, Yuji KATO

Venue: Room ILC-163, International Christian University

Sunday, March 5th

CGS, YoRAP (Young Research Action Project) 2016, Symposium

Visual Images and the Politics of Sex - Movies and the Practice of Screening
Presenter:

Ayako SAITO (Meiji Gakuin University, Professor)

Yoshiko NAKAYAMA (Osaka University, Research Fellow)

Yutaka KUBO (Ph. D. student, Graduate School of Human and Environmental
Studies, Kyoto University)

Yuka KANNO (Graduate School of Global Studies, Doshisha University,
Associate Professor)

Genya FUKUNAGA (Ph. D. student, Graduate School of Arts and Sciences,
University of Tokyo)

Ning YU (Ph. D. student, Graduate School of Arts and Sciences, University of
Tokyo)

Organizer & Moderator: Stefan WURRER (Ph. D. student, Graduate School of
Arts and Sciences, University of Tokyo/Research Institute Assistant/CGS)

Venue: International Conference Room, Dialogue House 2F, International
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Christian University

Tuesday, March 14th

Fuwa Café #40

Facilitator: Lindsay R. MORRISON (Doctoral Candidate, ICU/Research Institute
Assistant, CGS), Yuji KATO (Part-time employee, ICU/Secretariat, CGS)

Venue: CGS, International Christian University

March
Publication of the CGS Newsletter, No. 019
Publication of the CGS Journal, Gender and Sexuality, Vol. 12

Note: Regular updates may be viewed on CGS Online, the official CGS
website, Twitter and facebook. The CGS newsletters and journal may also be

downloaded from the site.
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AY 2017 CGS Activity Schedule

Open Center
Date: April 2017

Venue: Center for Gender Studies, International Christian University

Spring Term Reading Groups
Dates: April - June 2017

Venue: Center for Gender Studies, International Christian University

Fuwa Café #41
Date: April 2017

Venue: Center for Gender Studies, International Christian University

Fuwa Café #42
Date: May 2017

Venue: Center for Gender Studies, International Christian University

R-weeks project #5
Dates: June 2017

Venue: International Christian University

Fuwa Café #43
Date: June 2017

Venue: Center for Gender Studies, International Christian University

Open Center
Date: September 2017

Venue: Center for Gender Studies, International Christian University
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Fuwa Café #44
Date: September 2017

Venue: Center for Gender Studies, International Christian University

Autumn Term Reading Groups
Dates: from September to November, 2017

Venue: Center for Gender Studies, International Christian University

Fuwa Café #45
Date: October 2017

Venue: Center for Gender Studies, International Christian University

Fuwa Café #46
Date: November 2017

Venue: Center for Gender Studies, International Christian University

Winter Term Reading Groups
Dates: December 2017 to February, 2018

Venue: Center for Gender Studies, International Christian University

Fuwa Café #47
Date: December 2018

Venue: Center for Gender Studies, International Christian University

Fuwa Café #48
Date: January 2018

Venue: Center for Gender Studies, International Christian University

CGS Film Festival #7
Date: January 2018
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Venue: International Christian University

Talk session: Let’s talk about Pregnancy, Childbirth and Parenting on
Campus #7
Date: February 2018

Venue: International Christian University

Fuwa Café #49
Date: February 2018

Venue: Center for Gender Studies, International Christian University

CGS, pGSS Senior thesis presentation
Date: February 2018

Venue: International Christian University

Research Workshop by Young Researchers (YoRAP)
Date: February 2018

Venue: International Christian University

CGS Journal Gender and Sexuality Vol. 13
Slated for publication: March 2018

Note: Regular updates may be viewed on CGS Online, the official CGS
website, Twitter and facebook. The CGS newsletters and journal may also be

downloaded from the site.
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Natsumi IKOMA

Professor, Division of Arts and Sciences, College of Liberal Arts, International
Christian University

Specialization: Gender, European literature, Literature in general
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Christopher E. J. SIMONS

Senior Associate Professor, Division of Arts and Sciences, College of Liberal Arts,
International Christian University

Specialization: European literature, Literature in English, History of Europe and

America
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Mayako MURAI

Professor, Department of English, Faculty of Foreign Languages, Kanagawa
University

Specialization: Fairy tales, Comparative literature, British literature

aATFITFY e TJa—5—

RREAFAF BEhies BEsURFER BLfiE



fI58 247
Notes

B 7122 XL V4 78R, BAXtER. BANFE

Stefan WURRER

Ph.D. student, Department of Interdisciplinary Cultural Studies, Graduate
School of Arts and Sciences, The University of Tokyo

Specialization: Feminist and Queer Theory, Japanese Cultural Studies, Japanese

Literature

AR BEZN

LHBAFAFER ERSHEXUAER ERSZTEER SR HERE
HF VAR BEOT

Ryunosuke OOKI

Ph.D. student, Department of Multicultural Studies, Graduate School of
Languages and Cultures, Nagoya University

Specialization: Gender Studies & Psychoanalysis
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Genya FUKUNAGA

Ph.D. student, Department of Advanced Social and International Studies,
Graduate Scool of Arts and Sciences, The University of Tokyo

Specialization: Sociology, Queer Studies

e AE

ARIRARFRE: ABREHER B RARE

B I ZAMER

Kazuki FUJITAKA

Ph.D. student in Graduate School of Human Sciences, Osaka University

Specialization: Feminist Philosophy
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as of March, 2016

FIEL - 7L—)b=xV—)l (BEZES)
Olivier AMMOUR-MAYEUR (CGS Steering Committee Member)

Women'’s Studies, French Literature, Film Theory

¥1iE 2
Osamu ARAKAKI

International law, International Relations

Bt &
Takeshi ARIMOTO

Sociology, Cultural studies

ON—hk « TZXF)V K>
Robert ESKILDSEN

Modern Japanese History

Ry b FSY
Matthew A. GILLAN

Music, Ethnomusicology

$E BT
Atsuko HANDA

Japanese language education, Education, Japanese literature
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A BT
Richiko IKEDA *

Communication Studies

48 B (42— EEZH) *
Natsumi IKOMA (CGS Director, Steering Committee Member) *
Contemporary English Literature, Representation of the Body in British and

Japanese Literature

Rk ic
Aki ITO

Storia dell’arte italiana, Storia del costume italiano

b= &2
Takehiko KAMITO
Animal ecology, Insect physioligy

Mg FEF (EEZES) *
Etsuko KATO (Steering Committee Member) *
Cultural Anthropology, Gender Studies

Ft 7587
Hideaki KIKUCHI
History of Asia and Africa

Tl F L BEERE)
Allen KIM (Steering Committee Member)

Sociology
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Tzvetana I. KRISTEVA

Japanese Literature

T4 We STAH—*
Mark W. LANGAGER *

Education, Comparative and International Education

T3 C<T—/\
John C. MAHER

Linguistics, Area studies

¥avy-RoT——
Shaun MALARNEY
Cultural Anthropology

S X7
Chika MINEJIMA

Environmental dynamic analysis

AR EE
Yoshie MORIKI
Cultural Anthropology, Demography

A B
Kei NASU

European History

Pty ¥
Mikiko NISHIMURA
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Sociology of education

AFx A
Sawa OMORI

Politics, International relations

GUART7— -HA1EVX
Christopher E. J. SIMONS
European literature, Literature in English, History of Europe and America

=2 &R (EEES)

Kana TAKAMATSU (CGS Steering Committee Member)
International relations, Gender, Politics

=l E*

Megumi TAKASAKI *

Cultural Anthropology, Religious Studies

mE il
Norie TAKAZAWA
Social History of Early Modern Europe

*IREZE
Editorial Board Members
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The Journal of the Center for Gender Studies, ICU
Gender and Sexuality

Journal Regulations for Vol. 13

as of March, 2017

1) Journal Overview

Gender and Sexuality is an academic journal on the study of gender and
sexuality, published by the Center for Gender Studies at the International
Christian University. The journal’s research section shall consist of research
papers on empirical investigations, theoretical discussions on gender and
sexuality studies (*1), and research notes (*2). The field section shall feature
case studies by activists, and field reports (*3) concerning gender-related
activities at institutional, domestic, and international levels. The final book
review section shall contain reviews on upcoming books pertaining to gender

and sexuality.

*1 Research papers should be based on thorough academic research, contain
original and creative viewpoints, and contribute to a wider academic field.

*2 Research notes should contain discussions that are still in progress but show
their potential to contribute to a wider academic field.

*3 Field reports should report on the author’s daily practice, focusing on one
aspect of the field being studied.

2) Publication Date of Volume 13: March, 2018

3) Manuscript Submission Deadline for Volume 13: Thursday, August 31,2017,

as indicated by the postmark on the envelope.

4) Address for Manuscript Submissions:
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Center for Gender Studies Editorial Committee
Postal Address: ERB 301, International Christian University
3-10-2 Osawa, Mitaka-shi, Tokyo, 181-8585

E-mail: cgs@icu.ac.jp

5) Rules for Application

a) Manuscripts

— Manuscripts submitted to this journal must be previously unpublished, in full
orin part.

— Only Japanese or English manuscripts shall be accepted.

— Manuscript format must be in accordance with the Publication Manual
of the American Psychological Association (6th Edition, 2010). Manuscripts
submitted in other formats may be rejected regardless of their contents and
their scholarly worth. For examples of the necessary formatting, please review
past issues of the journal, which can be accessed from the CGS home page
at the following URL (s), or contact the CGS directly with any inquiries about
formatting.

http://web.icu.ac.jp/cgs/journal.html (Japanese)
http://web.icu.ac.jp/cgs_e/journal.html (English)

— Manuscripts (papers or summaries) that are not in the author’s native
language must be proofread by a native speaker of that language. Manuscripts
with obvious inadequacies such as grammatical errors shall be rejected.

— The author’s name, affiliation, specialization, e-mail address, postal address,
telephone number, and fax number should be written on a separate title page.
Name, affiliation and specialization should be indicated in both English and
Japanese. To ensure anonymity during the screening process, the author’s
name should not appear in the text.

— There shall be no payment involved for manuscripts or for insertion.

— Manuscripts should be written in a style appropriate for an internationally-
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circulated academic journal.
— Manuscripts that do not conform to these guidelines may be returned with a

request for revision.

a-1) Research Section

— Research papers should be between 16,000 to 20,000 Japanese characters
or 6,500 to 8,500 English words in length, including figures, graphic images,
references, and footnotes.

— Research notes should be less than 12,000 Japanese characters or 5,000
English words in length, including figures, graphic images, references, and
footnotes.

— Titles should be short, simple, and no more than 40 Japanese characters or
20 English words in length. It should also preferably address the main topic.

— Two abstracts, one in English (no more than 500 words) and one in Japanese
(no more than 800 Japanese characters), should be attached on separate
sheets with a list of five keywords in both English and Japanese.

— A manuscript submitted as a research paper may be accepted as a research
note, depending on the results of the referee reading. The length of such

manuscripts may conform to the regulations for research papers.

a-2) Field Section

— Manuscripts should be no longer than 12,000 Japanese characters or 5000
English words in length, including figures, graphic images, references, and
footnotes.

— The title should be short, simple, and no more than 40 Japanese characters
or 20 English words in length. It should also preferably address the main topic.
— Two abstracts, one in English (no more than 500 words) and one in Japanese
(no more than 800 Japanese characters), should be attached on separate
sheets with a list of five keywords in both English and Japanese.

— A manuscript submitted as a research paper or research note may be
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accepted as a field report, depending on the results of the referee reading. The
length of such manuscripts may conform to the regulations for research papers

or research notes.

b) Figures and Graphic Images

— Figures should be attached on a separate sheet. Do not include them in the
text.

— Graphic images should also be attached on a separate sheet, and should be
of a quality high enough to resist degradation during printing.

— The approximate position of the figure/image in the document should be

indicated.

¢) Manuscript Submission

— Manuscripts should be submitted in both digital and hard copy.

— Three hard copies should be submitted. They should be double-spaced on
single-sided A4 paper.

— The digital copy should preferably be submitted in MSWord (filename.doc)
format. Files may also be submitted in Rich Text format (filename.rtf) or Plain
Text format (filename.txt).

— Files in formats other than those listed above, such as .docx extension files or
scanned copies of images or text, shall not be accepted.

— The digital copy shall be submitted as an e-mail file attachment to cgs@icu.
ac,jp.

— The digital and hard copies should be completely identical.

— Manuscripts submitted will not be returned.

6) Revisions
If a manuscript is returned to the author for revision, the manuscript should
be revised and sent back by the specified date. Note that slight modifications

(grammar, spelling, phrasing) may be carried out at the discretion of the
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editorial committee.

7) Screening Process

Submitted manuscripts shall be screened and chosen by reviewers designated
by the editorial committee. Factors for selection include originality,
scholarliness, clarity of argument, importance, and the degree of contribution
that the manuscript offers for the study of gender and sexuality. In the event
that a revision of the manuscript is required, opinions and comments by the
editorial committee shall be sent to the author. The final decision for accepting

or rejecting an application rests in the hands of the editorial committee.

8) Copyright

Unless a special prior arrangement has been made, the copyright of an
accepted manuscript shall belong to the Editorial Committee of the ICU Center
for Gender Studies. No restrictions shall be placed upon the author regarding

reproduction rights or usage rights of the author’s own manuscript.

9) Journal Copies

Three copies of the completed journal (or five in the case of multiple authors)
shall be sent to the author of the accepted manuscript. Additional copies may
be ordered separately.

10) Purchasing Orders

Orders for the journal can be submitted by e-mail to cgs@icu.ac.jp.

Note that these guidelines may be revised without prior notice.
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Postscript from the Editor
Etsuko KATO

It is with great pleasure that we present the twelfth volume of Gender  and
Sexuality. We are delighted to have received an unprecedented number of
manuscript submissions for this volume. The diversity of submissions required
the assistance of many referees to whom we are indebted for their detailed
evaluations. In this volume, three invited papers and four research papers have
been carefully selected for their depth and significance. We trust that you will
find them insightful and stimulating. Finally, | would like to thank all those at CGS
who were involved in the editing and publication of this volume.
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